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HNuocTtpaHHbIi SI3BIK KaKk  JHUCIMIUIAHA CITYKUT MOBBINICHUTO
00111e00pa30BaTEIbHOTO  YPOBHSI  CTYJIGHTOB, Pa3BUTUI0 UX  HHOSI3BIYHOM
KOMMYHUKATUBHOH  KOMIICTGHTHOCTH, pACIIUPEHHI0 OOIero Kpyrosopa H
YBEIIMYCHUIO  MPO(PECCHOHAIIBHON  KOMIIETEHTHOCTH  IyTEeM  3HAKOMCTBa C
MHOCTPAHHOH JINTEPATypOil B OpUTHHAJIE.

CoBpeMEeHHBII aHTTUHUCKUN SI3bIK SIBIIETCS rOCYIapcTBEHHBIM si3bikoM CIIIA,
Benukobpurtannn, Kanamel, ABCTpaquu, OZHHM W3 TOCYJAAPCTBEHHBIX SI3BIKOB
Nuauu. AHTIUHACKUN SI3BIK TaKXKe SIBISETCA OAHUM M3 SI3BIKOB MEKIYHAPOIHOTO
OOIICHUST W IIUPOKO HCIIONB3YeTCs B MEXKIAYHAPOAHOW TIOJUTHKE, TOPTOBIE W
KyJIbTYPHBIX KOHTAKTaX MEXy CTpaHaMHd MHPOBOTO COOOIIIECTBA.

Y4uThiBas MUPOTY TeorpaduvdecKOro paclpoCTpaHEHHUs JAHHOTO S3bIKa, B
HACTOSIIEH TpOorpaMMe HE TMPEACTABIISICTCS BO3MOXHBIM OXBATHTh M3YYCHHE BCEX
BapUAHTOB aHTJIMMCKOTO S3bIKA, U B CBSI3M C OTUM aKIICHT CTAaBUTCS Ha MPETOIaBaHMe
OpUTaHCKOTO BapHaHTa SI3bIKA.

OOyyeHne WHOCTPAHHOMY S3BIKY TIPEIyCMaTpPUBAeT IPEEMCTBEHHOCTh
BY30BCKOTO U IIKOJBHOTO Kypca OOy4Y€HHS HWHOCTPAHHOMY S3BIKY M OTpa)XaeT
crienupuKy CrenuaibHOCTH.

Oco0EHHOCTHIO TUCITUTIINHBI «ITHOCTpaHHBIN S3BIK» SBISETCS TO, YTO paboTa
BEJIETCSI OJTHOBPEMEHHO B TPEX HAIPaBJICHUSIX:

1) pa3BUTHE Yy CTYJEHTOB HABBIKOB JHAJOTHUYECKOW M MOHOJIOTHUECKOH peuw,
HEO0OXOAMMBIX JJI OCYIIECTBIEHUS MPOPECCUOHAIBHOTO OOIICHNUS,;

2) pa3BUTHE YMEHUH B 00JIaCTH ayIMPOBAHMUS, YTCHUS U TIHUChMa,

3) HamoJIHEHUE TMporecca OOyYEHUS HHOCTPAHHOMY S3BIKY IMPAKTHYCCKUM
coJiep KaHUEM, CBS3aHHBIM C ONPE/ICICHHBIMY MPO(EeCCHOHATBHBIMUA 3HAHUSMHU.

1. Heab u 321244 Y4eOHOM TUCIIUTLIHHBI

Heabo aucuuminnbl «AHOCTpaHHBIH $13bIK» sBIsiETCS (PopMUpOBaHHE
HHOSI3bIYHON KOMIETEeHUMH, HEOOXOIMMOHN [Jisi MPAaKTUYECKOTO HCIOIb30BAHUS
MHOCTPAHHOTO  sI3bIka  (QHIJIUMHCKOro) B OOMIEHHMM U MOpodeccuoHaIbHOM
NEeSATENbHOCTH, TPU pEUIeHUH pa3HOOOpa3HBIX 3ajlay, B cdepe TBOPUECKOro
OCMBICTIEHUSI 3apyO€KHOTO OMNbITa M OTEYECTBEHHBIX JOCTHXKEHUM, a TaKkxKe
COBEPILIEHCTBOBAHMSI TBOPYECKOTO MBIIUICHUS U JAJbHEUINEro caMooOpa3oBaHUs
CTYJIEHTOB.

3auaann JUCHUILJINHBI .

— yrayOJieHne 3HaHUH O S3BIKOBOM CTPOE M3y4aeMOTO S3bIKA;

— JajbHEHIIee  COBEPIICHCTBOBAHME  HABBIKA  BEACHHWS  Juajora Ha
MHOCTPAHHOM $I3bIKE TI0 TPO(EeCCHOHABHON TeMaTHKe, a TAKKE HayIHOH MOJIEMUKHY;

— W3YYCHHE ITUKH JIETIOBOTO OOIIECHUS;

— COBEPIIICHCTBOBAHME HABBHIKOB M3YYaIOIIETO W IMPOCMOTPOBOTO UYTCHHUS
TEKCTOB, MPEACTABIISIIONTNX MPOGeCCHOHATBHBIA HHTEPEC;

— COBEPIIICHCTBOBAHUE y OOYYAIONIUXCS HABBIKOB BBHIOOPOYHOTO M TOJTHOTO
nmepeBofa Ha PYCCKUH SI3bIK TEKCTa, MPEACTABISIONIETO MPOodhecCHnOHATbHBIN
MHTEpEC;



— COBEPILIEHCTBOBAHUE YMEHUSI COCTABIISITH M OCYLIECTBIISITh MOHOJIOTUYECKHE
BBICKa3bIBaHUS 10 MPOPECCUOHAIILHON TeMaTUKe (HAay4HbIE JAOKJIAJIbI, MPE3CHTALINH,
BBICTYIUICHUSI, COOOIIICHMUS);

— JajbHElIIee COBEPUICHCTBOBAHWE HABbIKA BOCHPHUSATUS U T[OHUMAaHUS
0011IeTO COAEPKAHUSI PEUEBBIX OTPE3KOB, MPOM3HOCUMBIX Ha MHOCTPAHHOM SI3bIKE B
OOBIYHOM TEMIIE€ peuu (JIEKLH, T0KJIaJI0B U JIp.) MO NPodheCCUOHATIBHOU TEMATHUKE;

— JIaJIbHEIIIee COBEPIICHCTBOBAHME HABBIKOB HAMKMCAHUST HA MHOCTPAHHOM
SI3BIKE OT/ICTBHBIX BUIOB JOKYMCHTAIIHH.

2. MecTo y4eOHOI qucuuminHbl B cTpykrype OOII

JuciuminHa «AHTIMHACKUNM S3BIK» SBJSETCS 00S3aTCIbHONM OUCIHUILINHON
0azoBoit wactu bioka 1 (bl. B.3) mo nampasnenuto «[loaroToBka ciyxurenei u
PENMTUO3HOTO TIEpCOHaIa PEIMTUO3HBIX OpraHu3aluily, u3ydaercd Ha 1-om U Ha 2
Kypce B 1-om, 2-oM, 3-eM u 4-oM cemecTpax B o0beMe 288 yacoB (8 3.c.). JlanHas
porpaMMa OXBaThIBAaET MEPBbIN (0a30BbIN) 3Tal 00YUCHUS HHOCTPAHHOMY sI3BIKY (1—
Il xypcol). Ero Takke MOKHO OXapaKTepu30BaTh KaK KOPPEKTUBHO-TTOBTOPUTETHHBIH
JTar.

Ha paHHOM »JTame OCyIIECTBIIIETCS KOMIUIEKCHOE 3aKpEIIEHUE Kak
OOIIEsA3bIKOBBIX HABBIKOB, TaK M HABBIKOB HCIOJB30BAHMS AHTJIMHACKOTO SI3bIKa B
npodeccuoHanbHor cdepe. Ilpu 3TOoM 0coboe BHHUMaHUE YJENACTCS Pa3BUTHUIO
akajeMuueckux HaBbIkOB (Academic Writing, Reading, Speaking, Listening).

NHoCTpaHHBIN SI3bIK CTAHOBUTCS pPabOYMM HMHCTPYMEHTOM, IO3BOJISIIOLIUM
BBIITYCKHUKY TMOCTOSIHHO COBEPILIEHCTBOBATh CBOW 3HAHUSA, M3y4yash COBPEMEHHYIO
WHOCTPAaHHYIO JIUTEpaTypy II0 COOTBETCTBYIOUIEH cleHHaNbHOCTH. Hanuuue
BBICOKOM KOMMYHUKATUBHOW KOMIIETCHIIMM JA€T BO3MOXKHOCTb BBIMYCKHUKY BECTHU
IUIOJOTBOPHYIO  JIEATEIBHOCTH 110 M3YYEHHIO W TBOPYECKOMY OCMBICICHHUIO
3apyOEKHOTO OMbITa B MPOGUIUPYIONMIUX U CMEXKHBIX 00JIACTAX HAYKH M TEXHUKH, a
TaK e B cpepe 1emoBoro npodhecCHOHAIBHOTO OOIIECHHUS.

Juctnummaa «HOCTpaHHBIN S3BIK» SBISICTCS 00S3aTCIBHOM TUCIUTLIMHON
0a30Boil  (oOsi3aTenbHOM) wyacTu LUKiIa «['yMaHWTapHbI, COIMANbHBIA U
HSKOHOMUYECKUN IMKI» (eaepadpHOro TroCyAapCTBEHHOr0 00pa30BaTeIbHOTO
cTaHaapra Bbiciiero npodeccuoHanpbHoro oopazoanus (b.1. b.03.) u BxiroueHna B
pabouue yueOHbIe mianbl Bonoroackoi 1yxoBHON CeMUHAPHH.

KonnenryanbHble NOAXOAbl JaHHOW paboyeil mporpamMmbl K OOy4YEHHUIO
MHOCTPAHHOMY SI3bIKY IIPE/ICTABIICHBI CIEIYIOUUMU MOJIOKEHUSIMU:

— Branenve WHOCTpaHHBIM SI3BIKOM SIBIISIETCSI HEOTHEMJIEMBIM KOMITOHEHTOM
po¢heCCUOHAIBHON MOJITOTOBKUA COBPEMEHHOTO CIICIIMAINCTA JIF000TO MPOUIIs.

— [IpuobpereHrne KOMMYHHKATHBHOW KOMIIETEHIIMM OCYIIECTBISIETCS B
COOTBETCTBHM C OCHOBHBIMU IIOJIO)KCHUSIMA TEOPUU PEYEBON JACSITEILHOCTH U
KOMMYHUKAIINH, S3BIKOBOM MaTepuaj pacCMaTpHBACTCS KaK CPEACTBO pealln3aliu
COOTBETCTBYIOIIETO BHUAA PEUYEBOM NESITEILHOCTH W TPHU €r0 OTOOPE MCIOJIb3YeTCS
(GYHKIIMOHATFHO-KOMMYHHKATHBHBIN MTOIXO/I.
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— Co3HaTenbHas,  JUYHOCTHO-NIEATEIBbHOCTHAS  HAIMpaBJIEHHOCTb  BCErO
nporecca 00y4eHusl, y4eT pealbHbIX KOMMYHHUKATUBHBIX MOTPEOHOCTEH BBIMTYCKHUKA
B YAaCTU BJI/ICHUSI HHOCTPAHHBIM SI3BIKOM.

—Onopa Ha UMeIUMECs |y CTYIEHTOB  SI3bIKOBBIE, pEUYEBBIE U
npo¢ecCUOHAIbHbIC 3HAHUS, YMEHUS U HAaBBIKU.

— HMcnonp30BaHue TEXHOJIOTMU OOYYEHMsI, CTPaTeTMM M TAKTUKU OOydeHus,
YUUTBIBAIOIIUX JIOTMKY MpEJMETa, IO3BOJSIOIUX VYIPABIATh ONEpalUsIMU U
NEUCTBUAMH  OOYy4YaloIIMUXCSA,  CIOCOOCTBYIOIIMX  YCKOPEHHOMY  OBJIAJICHUIO
MHOCTPAHHBIM SI3bIKOM.

— Hcnonp30BaHne MHTEPAKTUBHBIX CIOCOOOB M MPUEMOB OOYYEHHS] YCTHOMY
MHOSA3BIYHOMY OOIICHHUIO.

— [IpenonaBaTens U CTYJEHThl PAaCCMATPHUBAIOTCA KaK aKTUBHbBIE YYACTHUKH
y4eOHOrO0 Mpoliecca.

— Vuer cneuuduku npodhecCUOHATBHOrO 00IIeHUs KaK B cepe MUCbMEHHOTO,
TaKk U B cdepe yCTHOro oOOUIEHUS — KypC MHOCTPAHHOIO #A3bIKA HOCHUT
npodeccrnoHaNTbHO-OPUEHTUPOBAHHBIH XapakTep, 4TO oOecnieunBaeT
COOTBETCTBYIOIIUNA YpPOBEHb HCIOJIb30BaHUSI HMHOCTPAHHOTO fA3bIKa B Oynyleu
npo(hecCuOHANBHOM J1eATEIbHOCTH.

3. TpeGoBaHUs K YPOBHIO MOAT0OTOBKH BBINNYCKHUKA, (hopMupyemMblie B
pe3yJibTaTe 0CBOEHHSI Y4eOHOM TUCIUILIHHBI

B pPE3YJIbTaTC OCBOCHHUA AUCIHUIIINHBI O6y‘-I£lIOHIHI>iCﬂ JOJDKCH OBJIaACTH
HWXXCCIICAYIOITUMHA KOMIICTCHIIUAMMU.

Oo0wekyabTypHbiMu KOMIeTeHuussMH (OK):

CIIOCOOHOCTBIO K KOMMYHHUKALIUA B YCTHOM M MUCHbMEHHON (hopMax Ha PyCCKOM U
MHOCTPAHHOM $3bIKaxX [JIsl PELICHUS 3a/1a4 MEXIMYHOCTHOTO M MEXKYJIBTYPHOTO
B3anmopeicteus (OK-5);

CIIOCOOHOCTBIO K caMoopranu3aiuu u camooopaszosanuto (OK-7);

O6menpodeccnonanbubiMu komMnerenuusivu (OIIK):
CITOCOOHOCTBIO HCIIONB30BaTh 3HAHUS B OOJIACTH COLUAIBHO-TYMaHUTAPHBIX HayK
JUIsl OCBOEHUS MPOUIbHBIX Teosorndeckux nucuuruini (OIK-3).

I1o 3aBepuIeHUM Kypca HHOCTPAHHOTO SI3bIKA CTYJAEHThI 10JI’KHbI
3HATh:
— IpaBWJa O S3BIKOBOM CTPOE M3Y4a€MOTO S3bIKa, BBIMOJHAIOMUX (PYHKIIHIO
OCO3HaHUS 3aKOHOMEPHOCTEH SI3bIKOBOTO OOLICHMS;
— HUCTOPHIO, KYJIbTYPY U TPAJAHULIMH CTPAH U3Y4AEMOTO SI3bIKa;
— OCHOBBI TEXHUKH MIEPEBOJIA TEKCTA;
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— OCHOBHBIC TPHHIMIBI  CAMOCTOSATEIBHON pPabOThI C  OPUTHHAIHLHOU
JIUTEPATYPOHU;

— OCHOBHBI€ BHUJIbI CIIOBAPHO-CIIPABOYHOM JIUTEpPATYphl U IpaBuia pabOThI C
HUMU;

— TUTMIAYHBIC COIUOKYJIBTYPHBIE KOMMYHHKATHBHBIE (DOPMYJBI OBITOBOTO H
JIEJIOBOTO OOIIEHHUSI, a TAKKE IPABUIIA PEYEBOT0 S3TUKETA, HEOOXOAUMBIE JJIs1 YUACTHS
B MEKKYJIBTYPHOM MTPO(eCcCHOHATEHOM OOIIEHNH Ha MHOCTPAHHOM SI3BIKE;

— TUNIUYHBIE  (DOPMYJBI  MHUCHBMEHHOTO  BBIPAKCHUS  KOMMYHHKATHBHBIX
HaMepeHuil B cdepax, MpeayCMOTPEHHBIX HACTOSIIEH TPOrpamMMoii;

— OCHOBBI aHHOTUPOBaHUS U pePepupoBaHUs TEKCTA.

yMeTh:

— NMPUMEHATH TOHATHHHO-KATETOPHAIBHBIN  amnmapar, OCHOBHBIE 3aKOHBI
T'YMaHUTAPHBIX U COIMAIBHBIX HAYK B IPO(ECCHOHATBLHON NESITeIbHOCTH;

— NPUMEHATh METOJABl M CPEACTBA TMO3HAHUS MJisi HMHTEIUIEKTYaJIbHOTO
Pa3BUTHS, TOBBIIICHUS KYJIBTYPHOTO YPOBHS, MTPOQPECCHOHATIBHON KOMITETEHTHOCTH;

— WCIONB30BaTh HMHOCTPAHHBIM $I3bIK B MEXJIMYHOCTHOM OOIIEHUU W
podeCCUOHANILHON JIEATEIbHOCTH;

— BOCIIPUHUMATh W TIOHUMaTh OOIee COAEpKAHUE PEUYCBBIX OTPE3KOB,
MPOU3HOCUMBIX HA MHOCTPAHHOM SI3BIKE€ B OOBIYHOM TEMIIE PEUH;

— BOCIIPOU3BOIUTH YCIIBIIIIAHHOE npu MTOMOIIN MOBTOPEHUS,
nepedpazupoBaHus, epeckasa.

— (pukcupoBaTh MOJIE3HYI0 UHPOPMALIUIO TIPU AyAUPOBAHUY;

— 00JIalaTh HaBBIKAMHU H3YYaIONIEr0 YTCHHS, NPEIITOJIAraloliMHA TIOJTHOE
MMOHUMAaHUE COJICPKaHMS OPUTHHAIBHBIX TCKCTOB;

— 00yIajaTh HaBbIKAMU O3HAKOMUTEIBHOTO YTEHHS, MPEANojararoimmMu
noHnMmanue oémero coaepxanus tekcra (70%), ompenencHHUs HE TOJBKO Kpyra
3aTparuBaeMbIX BOIPOCOB, HO M TOTO, KaK OHH PEIIAIOTCS;

— 00ylajaTh  HaBBIKAMHU  TPOCMOTPOBOTO  YTEHHS,  MPEANOJIararoIiMu
nmojlyueHue OOIero TmMpeiCTaBIeHUST O TeMe, Kpyre BOIMPOCOB, KOTOPHIE
3aTparMBarOTCs B TEKCTE O€3 MCTIOIB30BaHUS CIOBAPS;

— 00J1a1aTh HaBBIKAMH IMTOMCKOBOT'O UYTCHUS;

— BIIQJIETh JUAIOTHYECKON U MOHOJIOTHYECKON peUbio (JJOKIaIbl, MPe3eHTAIINH,
BBICTYIUICHUS, COOOIICHWS) Ha WHOCTPAHHOM SI3bIKE TIO0 OOIIEKYIbTYPHOM,
npoheCCUOHATBFHON, CTPAaHOBEAUYECKON TEMATHKE;

— BIIQJICTh HaBBIKAMHU HAIMCAHUS OTACIBHBIX BHJIOB PEUEBBIX MPOM3BEICHUHN U
JOKYMEHTAIK (aHHOTAIUs, TE3UChI, COOOIIEHUS, YaCTHOE MUChMO, aBTOOHOTpaduu,
pe3toMe, 3asBICHUSI O MpHEeMe Ha paboTy u Ap.), pedepupoBaHHs H TEPEeBOIA
JUTEPATYPHI TIO CHEIUATBHOCTH;

— pedepupoBaTh W AHHOTUPOBATH MPOPECCHOHAIBHO OPUEHTHUPOBAHHBIE H
oOIIIeHayYHbIE TEKCTHI C YIYETOM Pa3HOU CTEMEHU CMBICIIOBON KOMITPECCHUH.

BJIaJIETh:
— HaBBIKAMH BBIPAKEHUS CBOMX MBICIICH U MHEHUS B MEXJIMYHOCTHOM H
JIeJIOBOM OOIIIEHUH Ha THOCTPAHHOM SI3BIKE;

— HABBIKAMHU N3BJICUCHUA HCO6XOI[I/IMOﬁ I/IH(bOpMaHI/II/I N3 OPUTHUHAJIIBHOTO
7



TEKCTa Ha UHOCTPAHHOM SI3BIKE;

— 0a30BOM JIEKCUKOM; JIEKCHKOM, MPEICTaBIAIONIEH HEWTpalbHbIA Hay4YHBIN
CTWJIb, @ TaK)K€ OCHOBHOH TEPMHUHOJIOTHECH CBOCH CHEIHAIBHOCTH (JICKCHUYCCKHM
MuHUMYM B o0beMe 5000 y4yeOHBIX eAuHHUIl OOIIEro M TEPMHUHOJIOTHYECKOTO
XapakTepa);

— rpaMMaTHYeCKUMU HaBBIKaMH, OOCCIICUMBAIOIIMMH KOMMYHHKAIIUIO 0e3
MCKKCHHSI CMBICIIA TIPW MUChbMEHHOM M YCTHOM OOIIICHUH OOITETO XapaKTepa;

— OCHOBHBIMHM TPAMMATHYECKHUMH KOHCTPYKITUSAMH, MPUCYIIUMH MACHMEHHBIM
U YCTHBIM (opMaM OOIICHHS: a MMCHHO, KOHCTPYKIIUSMH C JIMYHBIMU (OpMaMH
rJIarojia B akTUBHOM U TTACCUBHOM 3aJI0re, KOHCTPYKIIUSAMH C HEJIMYHBIMU (OpPMaMHM
rJaroJia, MHOTO3HAYHBIMH rJ1arojaaMH, Pa3IUnYHBIMA CUHTAaKCHYECKUMH
KOHCTPYKITUSMU U Jp.;

— OCHOBHBIMM  TPaMMaTHYCCKUMHU  SBJICHUSMH,  XapPaKTECPHBIMUA  JUIS
poheCCUOHATIBHOM peyH.

1 200 o0b0yuenua — OCYIIECTBISIETCS KOPPEKTUPOBKA, 3aKpEIUVICHHE U
KOMIUIEKCHOE pPa3BUTHE YMEHHI M HAaBBIKOB ayJUpPOBaHUS, TOBOPEHHS, UTCHHS H
MMChbMa B OOILEHWU Ha OOIIeryMaHUTapHblEe U MPO(PECCHOHANIbHBIE TeMbl. BaxkHOU
3ajlayedl  mepBOTO JTama JOJXKHO CcTaThb (OpPMHpPOBaHHE HaBBIKOB
CaMOCTOSITENIbHOM pabOThI CTYIEHTOB.

2 200 o0yyeHus — OCYIIECTBISCTCS TOMJEPKKA ¢ 3aKpEIICHUE
MPUOOPETEHHBIX HABBIKOB OOIIEHUS HA OOIIETyMaHUTAPHBIE TEMBI, TPOJAOJKACTCSA
(dbopMupoBaHrE HABBIKOB MCIIOJIb30BaHUs A3bIKa B MpodeccuoHanbHOl chepe.

4. CTpyKTYypa U coJepKaHue Y4eOHOI AU CIUTIHHBI

4.1. CTpykTypa y4eOHOi 11 CHUILTHHbI

. Bcero Cemectp | Cemectp | Cemectp | Cemectp
Bux yueOHoOM padoThI 4ACOB 1 5 3 4
AynuTOpHBIE 3aHATHUS 202 54 38 72 38
(Bcero)
B mom uucne
Jlexuuu (JI) — B B B B
[IpakTudeckue 3aHATHS 38 72 38
(I13) 202 54
CamocrosTenbHas paboTta 59 18 16 B 25
(Bcero)
Bun npoMexxyTouHOM 18 J
27 — ) - :
aTTeCTalun E:iq; EZ?G?
288
OO0mast TpyJ10eMKOCTh 72 79 79 79
JUCTTHTUTHHDBT 8 3E 23 2 3.ex. 2 3.ex. 2 3.ex.




4.2. ConepskaHue pa3aeioB V4eOHOM TUCIHHUIIIHHBI

Pasznen |. ®oneTruxka u opdorpadus

Tema 1. IlpaBuiia urenus, yiapenue, HHTOHALMS.

[ToHsiTHE O 3ByKOBOM M MUCBMEHHOM (hopMme si3bIka. Pasnuune Mexay 3ByKOM U
OykBoi. OTiinune (POHETUYECKOTO CTPOs AHIVIMHCKOIO s3bIKa OT (POHETUYECKOTO
CTposi pycckoro si3bika. [lonsTHe 00 OCOOEHHOCTH NPOU3HOIICHUS AHTIIUUCKUX
IJIACHBIX U cornacHblX. OCHOBHBIE NPAaBWIA YTCHUS AHIVIMMCKHAX TIJacHBIX M
cornacHbIX. [TonsTre o cioBecHOM U (ppa3oBoM yaapenuu. [lonsiTue 00 MHTOHAIMY.

Paznea |1. Mopdoaorus
Tema 1. IlonsaTne 06 apTuKIIe.
Heonpenenenuslii U omnpenelieHHbId apTUKIb. OTCYTCTBHE apTHUKIS MEpeN
CYIIECTBUTENbHBIMU, OOO3HAYAIONIMMU Ha3BaHWE HAYK W Yy4eOHBIX MPEIMETOB.
YnotpebiieHue apTUKIeh nepe UMeHaMu COOCTBEHHBIMH,

Tema 2. Ums cyuiecTBUTE/ILHOE.
Pox m uymcno umeH cyniecTBUTENbHBIX. [lafeku MMEH CyIIECTBUTENBHBIX:
MPUTSHKATEIIbHBINA U OOIITUH.

Tema 3. Ums npuiiaratejbHoe.
CrerieHn cpaBHEHHUS MpujlaratelbHbIX. CpaBHUTEIIBHBIE KOHCTPYKIIHH.

Tema 4. MecTonmMeHMusl.

JInuHble, yka3zaTenbHbIe, TPUTSKATEIbHbIC, BOIPOCUTEIbHBIEC, OTPULIATEIBHbIC
MECTOUMECHHUS;, HEOIpESICHHbIE W BO3BpPaTHBIC MECTOMMEHHMS M OCOOCHHOCTH HX
obpazoBanus. Ilamexyd JHMYHBIX MECTOMMEHUN: HWMCHHMTEIIBHBIM, OOBEKTHBIN,
MPUTSHKATENIbHBIA. AOCOMIOTHAS (popMa MPUTSHKATEIBHBIX MECTOUMEHHM.

Tema 5. Hapeuus.

Hapeunst oOpasa nelicTBHsl U CTENEHW W MX MECTO B mpejjioxkeHuu. Hapeuus
MEphl M CTENEHM U OCOOCHHOCTHM WX YIOTPEOJICHUS C UCYHCISIEMBIMUA H
HEUCUUCIIIEMBIMU  CYyIIECTBUTENbHBIMU.  CTENEeHW  CpaBHEHUS  HApEUuH.
CpaBHUTENBHBIE KOHCTPYKIIUH.

Tema 6. UncaurejabHoe.
ITopsimkoBBIC M KOJTMYECTBEHHBIC YHUCIUTEIbHBIC.

Tema 7. I'naroa.
OcHoBHbIe (opmbl riarona. [IpaBuibHbIE M HENmpaBUJIbHBIE TJArojibl. BpemeHHbIe
dopmbl  Tmaronma rpymm  Simple, Continuous, Perfect, Perfect Continuous.
JIeHCTBUTENBHBIM U CTPAIATENBHBIN 3AJI0T. MOJTaIbHBIE TaroJibl U UX YKBUBAJICHTHI.
Henuunbie ¢opmbel  rnarosa: wuHbuHuTHB, npudactus | wu |, repynaui,
9



WH(OUHATHBHAS KOHCTPYKIIHS «CJIOYKHOE JIOTIOJHEHHE», HAKIOHEHWE B aHTJIMHCKOM
SI3BIKE - cocyiararenbHoe | u cocnararensuoe 1.

Paznea I11. Cunrakcuc.

Tema 1. CuHTaKCHC IPOCTOrO NMPEAJI0KEHHS.

[Ipoctroe mpemnoxkenne. OOmme cBeneHus. [ MaBHBIE UJIEHBI MPEIJIOKEHUS.
[Tonnexamiee. Ckazyemoe (IpoCTO€ rIarojibHOE M cocTaBHOE uMmeHHoe). [lopsigox
CJIOB B mpejyioxeHuu. [loBecTBoBaTeIbHbIE, BOIPOCHUTENbHBIE, MOOYIUTEIbHbBIE U
BOCKJIMIIATEbHBIEC TpeiiokeHus. [IpsiMmoe 1 KOCBEHHOE JIOMOJIHEHUE U WX MECTO B
npenioxeHn. IMeHHbIE U TTIaroibHbIe O€3TUYHBIC TTPEITI0KECHHS.

Tema 2. CHHTaAKCHUC CJIOKHOTO NMPeIT10KeHU.

Buasl npupatouHeix mpeiokeHuil.  OnpenenuTenbHble  MPUIATOYHBIC,
YCTYIIUTENbHBIE TPUAATOYHBIE W NPUIAATOYHBIC CIIEICTBUSA; ONPEHACIUTEIIbHBIC
MPUJIATOYHBIC; JOTOJIHUTEIbHbIE TPUAATOUHbIE. COIO3HbIE MECTOMMEHHUS U HapeUus
KaK CpEACTBAa CBSI3M B JOIOJHUTENBHBIX NPUIAATOYHBIX IpeIIoKeHusX. llopsaok
CJIOB B JIONOJHUTENIBHBIX NMPUAATOUYHBIX. COrjIacoBaHUE BPEMEH B IMPEIIOKECHUSIX C
JOTIOJTHUTENIbHBIMY MPUIATOYHBIMU. Pa3enurenbHbIe BOPOCHI.

Pa3nen |V. PasroBopHbie TeMbl
PasroBopHo — ObITOBbIe TeMbl: “About myself”, “My working day”, “ My
week-end”, “My family”, “My flat”, “My native town”, “The United Kingdom of
Great Britain”.
Tembr ¢ yuerom crnenupuxku BVY3a: “The Vologda Seminary”, “Russian
Orthodox church”, “Feasts”, “Fasts”, “Priests and their vestments”, “A Divine
Liturgy”, “In the temple”, “Saint Sergius of Radonezh”.

Pa3znen V. IlepeBoa TEKCTOB ¢ AHTJIMHCKOIO SA3bIKA.
Tema 1. OcBoeHHe TeopeTHYECKHX M NPAKTHYECKHX OCHOB IepeBOaa
AHTJIHHCKHUX TEKCTOB, B3ATbHIX U3 y‘leﬁHI/IKOB
Headway Student’s book (pre-intermediate, upper- intermediate, advanced)
Oxford University Press, John and Liz Soars.

Tema 2. IlepeBogq HeaJanTHPOBAHHBIX AHIVIMACKHX TEKCTOB U3
HOBO32BETHBIX KHHI':

EBanrenust or HMoanna, Mardes, Mapka, Jlyku. Ilonstue 06 apxausmax,
BCTpeuaromxcs B Ou0aeickux TekcTax u MonuTBax. IlepeBoa oTpsiBkoB 3 bubmmu
kopoutst Skosa (King James’ Bible).
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Pasznen VI. «IlonsiTue 00 aHHOTHPOBAHUU U ped)epPUPOBAHUM TEKCTAY.
Tema 1. CoBepuieHCTBOBaHME HABBIKA PA0OTHI C TEKCTOM MO AJITOPUTMY,
KACAKIIeMCsl aHHOTHUPOBAaHMSA U pedepupoBaHUs TEKCTA.

Pazgea VII. Odopmiienne u HanmcaHue AeJI0BOT0 MUCHMA.

Tema 2. PaGoTa ¢ TekcTOM MO aJropurMy, KacawmeMmcs opopmiieHuss u
HAINMCAHMA [1eJI0BOI0 MUCHMA

11



4.3. Pa3nenbl y4eOHOMH IMCUMIIMHBI M BU/I 3AHSITHIA.

CozxepmaHHe pPas3acioB JUCIHUILINHBI ((HHOCTpElHHBIﬁ S3BIK) CKIIAAbIBACTCA U3
TCMATHUYCCKOI'O U JIMHI'BUCTHUYCCKOI'O MaTCpuajia.

Bce acnekTnl cBsi3aHbI MCIKOY co00l HaJINYHEM O6IHI/IX IrpaMMaTni4CcCKuX TCM
u HGO6XOI[I/IMOCTBIO OBJIaACHUA  CXOOJHBIMHM  CHHTAKCHYCCKHMHU  SABJICHHUAMMH,
KOMMYHUKATUBHBIMHX KOMIICTCHOUAMNW W HABBIKAMU Z2060pPEHUA, ClyaMPOGCZHM}Z,
UmeHus u nucobma.

DOopMBI TEKYILETO
KOHTPOJIS
ycreBaemoctu //
Dopmbl
MIPOMEKYTOUHON
aTTecTalluu

HaumeHoBaHue pa3iesoB y4eOHOM IUCHUATIIAHbBI

Jlexkuuu
IIpakTHy.3aH
ATUSA
CPC

Bcero

1 cemecmp

H.A. bonk. BBoausiit kypc (ypoku 1-6)

OCHOBHBIE CBEJIEHHUS O CIOBECHOM YJIapEHUH,
MHTOHAIIUH, 0COOEHHOCTAX MIPOU3HOIIICHUS
AHTJINACKUX 3BYKOB. [IpaBuia YTEHHUSL.
[loOynutenpuble  mpemioxenus. llonsarue o
rajie’kax UMEH CYIIECTBUTEIbHBIX U MECTOUMEHHI.
Pon u uncno umen cymecrButenbHbIX. [loHATHE O
nononHenuu. [lonsarue o6 onpenenenuu. [lonsrue
00 wHpuuutuse. I'maron to be B 3-m mume en. 6 2
yucia. [Torsitue o mpemioxkennu. Mecronmenue it.
Heomnpenenenuslii ©  ONpPENENICHHBIM  APTHUKIIM.
Vkasarensuble MecromMenus this/that/these/those.
MHOXECTBEHHOE YHCIIO WMEH CYLIECTBUTEIbHBIX.
OO0muit Bonpoc U ajabTepHATUBHBIN BOIIPOCHI.

YceTHBI 1
HOUCHMEHHBIN
onpoc

JIONONHUTENBHBIA MaTEpUal: COOTBETCTBYIOIIUE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

H. A. Bouk. BBoanslit kype (ypoku 7—8)

[IpaBuna ureHus. JIMuHbIE MECTOMMEHHS B
UMEHHTENBHOM mazexe. Crpspkenue riaroja to be
B HacTosmeMm BpemeHu. Ilpemnorm wMecra u
HaIpaBJICHUS. OTtpunarenbHas ¢dbopma
MOBEJIUTENBHOTO  HakJoHeHus.  CrernuanbHble 6 2
Boripochl. [Ipuuactue |. Hacrosiiee Bpemst rpynims
Continuous.

VYeTHBI 1
HUCHMEHHBIN
ompoc

JIOIOHUTENBHBIM  MATEPUANL: COOTBETCTBYIOLIHE
pasaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
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H. A. bonk. BBonnslit kype (ypoxu 9-10)

IIpaBuna yrenus. IlpurskarenbHble MECTOUMEHHS.
CnenuanbHble BONPOCHL. BhIpakeHHWE OTHOILICHHUM
POAMTENLHOTO MajieXka ¢ MOMOIIBIO Tpeyiora Of.

JIOonONMHUTENBHBIA MaTepUal: COOTBETCTBYIOIIUE
pasmensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

VYCTHBIN U
HOUCHMEHHBIN
ompoc

H.A Bonk. OcHoBHOI Kypc, yacth 1, ypok 1 (Tema
«We learn foreign languages»

Hacrosimee Bpemsi rpymmsl Indefinite (Simple),
Hapeuns HeonpeieIeHHOTO BPEMEHH.

Z[OHOJ'IHPITGJ'IBHBIFI MaTepI/IaJ'I: COOTBCTCTBYIOIIUEC
pa3zaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

ITuceMeHHbIH
onpoc

H. A. bonk. Ypok 2
Tema «We learn foreign languages»

O6pazoBanue ¢opMbl 3-TO JHUIA €IUHCTBEHHOTO
yrciaa Hacrosmiero BpemeHu rpymnmsl Indefinite
(Simple), Bompochl Kk momTeKALIEMy M €ro
orpeeieHuio, odbopot t0 be going to BeipakeHUs
HaMepeHust B OynyiieM BpeMeHH. MecTo Hapeuuit
oOpas3a JeUCTBUS U CTCTICHH.

Z[OHOJ'IHPITCJIBHBIIZ MaTcepuajl: COOTBCTCTBYIOIIIUC
pa3znensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

IIrceMeHHbBIN
Ompoc

H. A. bouk. Ypok 3
Tema «My working day»

OOBEKTHBIN nangex MECTOUMEHH.
Heonpenenennsie MECTOUMEHHUS
much/little/many/few.

JIOMOHUTENBHBIA  MaTEpUal: COOTBETCTBYIOIIUE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

TIrceMeHHbBIN
OIpoc
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H. A. bonk. Ypoxk 4
Tema «My working day»

OcHoBHble (opmbl Tiaroia. [Ipomrenmee Bpems
rpymmsl Indefinite(Simple) mpaBuabHBIX TI1arosoB.
[Mpomemmee Bpemst rpymmsl  Indefinite(Simple)
riarona to be. Ilajgexu MMEH CyIIECTBUTENBHBIX.

YcTHbI ompoc.

[IpuTsKaTENLHbII najgex. O6pazoBanue Tecr
YHCITUTEIbHBIX.
JIONOJTHUTENBHBIM  MaTEPUANL: COOTBETCTBYIOLIHE
pasmensl B yuebnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

8 Ypok 5
H. A. bouk. Tema «My last week-end»
[Mpomreqmee Bpemst rpymmsl Indefinite (Simple)
HENPABWIBHBIX TJIAroJioB. MecTo TpsMoro W .
KOCBEHHOTO  JIONOJHEHMH B  HPEIIOKECHUM. HncpMenHbI#
CnoBoob6pasosanue: Cyddukc —al. Onpoc
JIONONHUTENBHBIA MaTEpUall: COOTBETCTBYIOIIUE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

9 H. A. bonk. Ypok 6
Tema «My family»
I'maron to have u oGopor to have (has) got. .
Heomnpenenennsie MECTOUMEHUS some/any. YcTHBIH 1 5
CnosooGpasoBanue: cypdukce —ism/-ist. [TACEMCHHBIN

oIpoc

JIOTIONTHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE
pasznensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

10 | H. A. bonk. Ypoxk 7
Tema «My flat»
Oo6opot there is/there are B HacrosimeM W
npomieiieM Bpemenax rpymmnbst Indefinite (Simple). .
MoganbHblii raaron can u o6opor to be able. HnceMenHbIH
Cnosoo6pasosanue: cypdukce —ure/-able. Ompoc

JIOonONHUTENBHBIA  MaTEpUall: COOTBETCTBYIOIIUE
paszaensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
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11

H. A. Bonk. Ypok 8
Tema «At the Library»

[Mpuuactue Il. Hacrosimee Bpems rpymmsr Perfect.
CrnoBoobOpasoBanue: cyddurce —hood/-y.

JIONOTHUTENBHBIM  MaTEPUANL: COOTBETCTBYIOIIHE
pasgensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

KontponbHas
pabota 3a cemecTp

Hroro:

54

18

72

2 cemecmp

12

H. A. bonk. Ypok 9
Tema «A telephone conversation»

BreipakeHue JOMKEHCTBOBAHHS B  AHIJIMKHCKOM
SI3BIKE. BomnpocutenbHo-0TpHIIaTETbHBIE
MIPEAIOKCHUS. CH0>XHOIIOJYNHEHHBIE
MIPEAJIOKECHUSI.

HOHOJ’IHI/ITeHBHHﬁ MaTepHan: COOTBCTCTBYIOIIIHE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

YcTHBIN 1
HOUCHMEHHBIN
onpoc

13

H. A. bouk. Ypoxk 10
Tema «A letter to a friend»

bynymee Bpemss rtpynmnel Indefinite  (Simple).
OmpenenurenbHble MPHIATOYHBIE MPEIIOKCHUS.
CIOXHOITIO TYMHEHHBIE MPEIOKCHUS
(mpomomkenue). YacTHOE TUCHEMO.

JIONMONHUTENBHBIA MaTEpUal: COOTBETCTBYIOIIUE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

T1rceMeHHbBINR
onpoc

14

H. A. bonk. Ypok 11
Tema «My native town»

CornacoBanue BpeMeH. PaznenurenbHble
Borpockl. ['marossr to speak to talk to say to tell.

I[OHOJ'IHI/ITGJ'IBHHﬁ MaTepI/IaJ'I: COOTBCTCTBYIOIIHEC
pasaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

NupuBunyanbHble
MPOEKTHI
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15 | H. A. bonk. Ypok 12
Tema «Meals»
OOmue Bonpockl B KOCBeHHOM peun. CoueTaHus a VT 1
little /a few. OcobenHocTH yroTpebieHHE apTUKIIS. .
ynotp p 6 2 MUCHbMEHHBIN 8
JIONONHUTENBHBIA MaTEpUall: COOTBETCTBYIOIIUE o1rpoc
paszaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
16 | H. A. bouk. Ypok 13
Tema «Meals»
Crpanarensubslii 3anor. CrenuanbHble BOIPOCH! B
KOCBEHHOM peyu. 6 2 [TuceMenHbII 8
. orpoc
JIOTIOTHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE
pa3zaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
17 | H. A. bonk. Ypok 14
Tema «Travelling»
[Ipomenmee wu  Oyaymiee  BpeMs — TPYIIBI
Continuous. [Mpunarouynoe MPETI0KECHUES .
NunuBuyanbHbIA
CIIEJICTBUSI. 6 2 HpoeKT 8
JIOTIONTHUTENBHBIA  MaTepuajl: COOTBETCTBYIOIINE
pa3znensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
18 | H. A. bonk. Ypok 15
Tema «Shopping»
CremneHu cpaBHEHHs MpUIIAraTelbHBIX U Hapeuuil.
Nmennble Oe3nuunble  mpemntoxkeHus.  Cropa-
3aMECTHUTEIH. 4 2 6
JloTIOTHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE
pasznensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
JuddepeHnrpoBaHHbIi 3a4eT 184
Wroro: 38 | 16 54
JuddepeHpoBaHHbIi 3a4eT 38 16 18 72

3 cemecmp
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19

H. A. Bonk. Ypok 16
Tema «Londony

CpaBHUTENbHbBIE KOHCTPYKIUU. HNmennble
Oe3nuuHble npeiokeHus. CloBa-3aMeCTUTEINH.

JIONIOTHUTENBHBIM  MaTEPUANL. COOTBETCTBYIOIIHE
pasgensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”

YcrHblii onpoc

20 | H. A. bouk. Ypok 17
Tema «The United Kingdom»
YnorpebneHue apTHKIIS. VYcrHblit u
. ) MACbMEHHBIN
JIoTOIHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE
paszensl B yueGHuke Murphy “Essential Grammar onpoc
Use for elementary and intermediate students of
English.”
21 | H. A. bouk. Ypok 18
Tema «My favorite writer»
Heompenenennsie Mmecroumenus. [IponsBoanbie OT
some/any/no/every. WHIuBU Iy aTbHBIN
. ) MIPOEKT
JIOOTHUTENBHBI MaTepuall. COOTBETCTBYIOIINE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
22 | H. A. Bonk. Ypok 19
[Ipuyactueie oGopotel ¢ mnpuvactuem | u |l
Hacrosimee Bpemst rpymmsl Perfect co crioBamu
since /for. [TuchMeHHBII
JIONOMTHUTENBHBIM  MaTEPHANL: COOTBETCTBYIOIIHE Ompoc
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
23 | H. A. Bouk. Ypok 20
Tema «At the doctor’s»
Koncrpykuus «CnoxHoe JIOTIOJTHEHHEY.
I1 Perfect. T i .
pomenmee Bpems rpymnb | epyHuit VerHuii i
mocye rimarosos to stop, to continue, to begin to go .
L ) MUCHhMEHHBIN
on, to finish, to mind.
orpoc

JIOoONMHUTENBHBIA  MaTEpUal: COOTBETCTBYIOIIUE
paszaensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
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24

H. A. bouk. Ypok 21

Tema «Apxamsmpl B OHOJICMCKHMX TEKCTax U
MOJUTBaAX»

Koncrpykuust «CrnoxHoe JIOTIOJTHEHUE) YcrHbI 1
(mpomomxeHue). MMUCbMEHHBIN
JloTIOTHUTENBHBIA  MaTepual: COOTBETCTBYIOIINE orpoc
paszaensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
25 | H. A. bonk. Ypok 22
Tema «The Russian Orthodox Churchy
Bo3sBparnbie MECTOMMEHHSI. Konct ust N
p YKL YcTHBIN 1
«CokHOe JI0NOJIHEeHHe» mocJie riarosa to make. .
MUCHhMEHHBIN
JIOTIOIHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE onpoc
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
26 | H. A. bouk. Ypok 23
Tema «Feasts»
Coro3el  neither...nor, either...or, both...and.
CoxkpallieHHbIe YTBEpAUTEIbHBIC U OTPULIATEIbHBIE YcTHBIN U
npetoskenus tumna SO shall 1/neither did he. MTUCHhMEHHBIN
JIOTIOTHUTENBHBIA  MaTepual. COOTBETCTBYIOIINE onpoc
pa3znensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
27 | H. A. bonk. Ypok 24 «Fasts»
Bbynyuiee Bpemst rpymmsr Perfect.
JloTIOJIHUTENBHBI  MaTEpUaj. COOTBETCTBYIOIINE TncpmennbIit
pasaensl B yueonuke Murphy “Essential Grammar OIIpocC
Use for elementary and intermediate students of
English.”
28 | H. A. bouk. Ypok 1, yacts 2
Tema «Priests and their vestmentsy»
[Mpuuactue | mepdextrnoe. IlputskarenbHBIN
MMaJek UMEH CYIIECTBUTEIbHBIX. ITucemenHbIH
oIpoc

I[OHOJ'IHI/ITGJ'IBHHﬁ MaTepI/IaJ'I: COOTBCTCTBYIOIIHC
pasznensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
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29 | H. A. bonk. Ypok 2 «Priests and their vestmentsy
Bpemena rpynmer  Continuous  cTpaaaTenbHOro
3ajora. .
. 6 [IncbmenHsbIi 6
JIoTOIHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE ompoc
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
30 | H. A. bonk. Ypok 5
Tema «A Divine Liturgy»
Bpemena rpymmsr Perfect Continuous. Y CTHBIN 1
o . 4 MUCHbMEHHBIN 4
JIOTIOJTHUTENBHBIA  MaTepUal. COOTBETCTBYIOIINE
pasgensl B yuebnuke Murphy “Essential Grammar orpoc
Use for elementary and intermediate students of
English.”
31 | H. A. bouk. Ypok 7
Tema «In the Temple»
CyOcranTuBaiius mpuiIaraTelibHBIX UM Hapeuyui.
Used to u would aiist BeIpasKeHHsI TTOBTOPSIFOLITUXCS
N N g p pAotll Kontponbnas
JEUCTBUM B MPOIILIOM. 6 6
pabora 3a cemecTp
JIONONHUTENBHBIA MaTEepUall: COOTBETCTBYIOIIUE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
Hroro: 72 72
4 cemecmp
32 | H. A. bonk. Ypok 8
Tema «In the Temple»
Nmena cymiecTBUTENbHBIC,  YHNOTPEOISIONIINECS
TOJIBKO BO MHOKECTBEHHOM uucie. [ epyHaui. 4 [IncemenHsbIi 8
JIOTIONTHUTENBHBIA  MaTepuaj. COOTBETCTBYIOIINE orpoc
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
33 | H. A. bonk. Ypok 10
Tema «Saint Sergius of Radonezh»
CocnararensHoe Hakjonenue |. IIpomomxenue
TEMBI TepYHIAUM. 4 WNHnuBunyansHeIi 7
MPOEKT

JIONONHUTENBHBIA MaTEpUall. COOTBETCTBYIOIIUE
paszaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
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34

H. A. bonk. ¥Ypok 11
Tema «Clergy Etiquette»

CocnararenbHoe HakioHeHue Il Ycunurenphas .
. YCTHBIN U
koHcTpykuus Itis(was) ...that... 4 4 MCEMOHHEL 8
JIONONHUTENBHBIA MaTEpUall: COOTBETCTBYIOIIUE OIpocC
paszaensl B yueonuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
35 | H. A. bonk. Ypok 13
Tema «Business letter»
Cnoxuble  ¢opmbsl  uHpuHHTHBA.  ClOXKHOE
JIOTIOJIHEHUE (cucTeMaTH3aIus). 5 5 [TucrmeHHBIN 8
. i OTIpoC
JIOTIOJTHUTEIBHBIA  MaTepHal. COOTBETCTBYIOIINE
paznensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
36 | H. A. bouk. Ypok 15
Tema «Business letter».
Mopaneusie  Taaroasr  Should, may (might),
can(could), must. i
( ) 6 4 ITucpmeHHBbIH 10
JIOTIOIHUTENBHBIA  MaTepuajl. COOTBETCTBYIOIINE ompoc
pa3zaensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of
English.”
37 | H. A. Bouk. Ypok 16 Vtorosas
Tema  «IlonsiTme 00  aHHOTUPOBAHUM U 6 2 KOHTPOJIbHAS 8
pedepupoBaHUH TEKCTAY. pabora
38 | H. A. bonk. Ypok 18
8 6 14
Tema «PedepupoBanue TekcTa»
JuddepeHurpoBaHHbIi 3a4eT Oy, 9
Hroro: 38 25 72
BCEI'O 3AT'O/I: 288u4. 202 | 59 27 288

MIPOU3HOIIEHHUS

5. IIpakTHyecKue 3aHATUA

5.1. Il.1aHbI NPAKTHYECKUX 3AHATHIA

1. llpakTnyeckue 3ansaTusa 1-3.

OCHOBHBIE CBEJICHHSI O CIIOBECHOM YyAapeHUH, HUHTOHAIIMH, OCOOEHHOCTSIX
[ToGynutenbHbIC
npeioxkenus. [lonarue o majaexax UMEH CyIIECTBUTEIbHBIX U MECTOUMMeHu. Pox u

AHTJIMACKAX  3BYKOB.

20
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YHCII0 UMEH CYIIECTBUTEIbHBIX. [ToHATHE 0 momoHeHuu. [ToHsTHE 00 ONMpeeIeHu .
[Tonsatne o6 wHpuHUTHBe. [maron to be B 3-m smme ex. umcna. [loHstre o
npeioxkennn. Mectoumenue it. HeompeneneHHblii W ONpeNeICHHBIA apTUKIIM.
Vka3zarenbHsle MectouMeHus this/that/these/those. MHoxecTBEeHHOE YHCIIO HUMEH
CYIICCTBUTEIbHBIX. OOIIUI BONPOC U albTePHATHBHBINA BOIIPOCHI.

My name (1) Brenda Foster. | (2) on the left in the picture. |
(3) ten years old and | (4) in the fifth form. My birthday (5)
on the first of January. 1 (6) from Santa Monica, California, USA. | (7)
American. My phone number (8) 235-456-789. | live at 16 Park
Street. My post code (9) LA 30 SM. I've got a sister and a brother. Their
names (10) Gina and Paul. Gina (11) 16 years old and Paul (12)
only three. I’ve also got a dog. His name (13) Spot. He (14)
on the right in the picture. My Mum (15) a doctor. She works at a hospital.
My Dad (16) a driver. He works in Los Angeles. We (17) all
friendly in our family.

Pexomenoyemas numepamypa:

1. HA. bonk, I''A. Kotuii, H.A JlykpsHOBa. «Y4YEOHUK aHTJIMHCKOTO SI3BIKAY,
yacTts |, Il; n3marensctBo Mocksa I'IC, 2001.

2. Longman Dictionary of Contemporary English. CnennansHoe u3nanue. M3-
B0 «Pycckuit s361», Mocksa, 1992.

3. Boubliol aHMIO-pyCCKUM CJI0Baph peIMTHO3HOM Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®nunta: Hayka, 2004,

4. T'pammatrueckuii cnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammaTnueckuii cnpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

2. [lpakTuyeckue 3ausitus 4-06.

[IpaBmiia ureHus. JIMyHbpIE MECTOMMEHHMSI B HMEHUTEIBHOM  IAJEXKE.
Crpspkenue riaroia to be B Hactosiiem Bpemenu. [Ipennoru Mecta u HarpaBJICHHUSL.
OtpunarenbHas opmMa MOBEIUTEIBHOTO HakJIoHeHUs. CrieliualibHbIe BOPOCHI.

[Mpuyactue |. Hacrosimee Bpems rpymmsr Continuous.

1. Use the verbs in the list to complete the sentences. Mcronb3ys riarossl u3 Crucka,
3allOJIHUTC IIPCIIIOKCHUA 110 CMBICITY.

.. to London next week.
... a letter to my friend Pam now.
I’'m very tired. We ... hard these days.

21

Listen! Somebody ... a nice song.
I
I

1.
2.
3.
4.



5. Jane .... a delicious cake with maple syrup.

6. We ... to play football tomorrow with Bob’s friends.

7. They .... interesting programme about animals at the moment.
8. Sarah .... a bus at the bus stop at the moment.

9. Peter and liza ... the washing-up now.

2. Write questions and negatives. Hamuiuure npeaaoKeHHs B OTPHUIATECILHOH H
BOIIPOCUTEIILHON (hopMax.

1. She is reading a book now.

2. We are listening to music.

3. They are going to wash the car.

4. He is cleaning his bedroom now.

5. They are swimming in the river.

6. The children are playing basketball in the garden.

3. Put the verbs in brackets into the correct form of Present Continuous. Bcrasbre
IJIaroJibl B CKOOKe B mpaBHiIbHYI0 (hopmy Present Continuous.

1. Be quiet! Mum ... (sleep).

2. What ... you ... (do) now?

3. The dog ... (play) with a ball.

4.1. (Watch) TV. I’m listening to music.

5. The children ... (drink) milk in the Kkitchen.
6. He (have) a bath

7. Why .. (laugh)?

4. Write questions from these words. Hanuiute BonmpocHTeIbHBIC TPEIOKCHHS U3
CIIOB.

1. (Why / looking / are / you / me / at?)

2. (She / dishes / washing / is / now?)

3. (are / What / reading / you?)

4. (going / she / Where / is?)

5. (your parents / travelling / are / abroad?)
6. (she /is/a/ nice / wearing / dress?)

7. (is / working / clock / that?)

5. Write short answer to the questions. Harmumte kpaTkie OTBEThI Ha BOIIPOCHI.

1. Is your friend riding his bike? — Yes, he is. / No, he isn’t.
2. Is your sister wearing a new dress?

3. Are you playing computer games?

4. Is it snowing now?

5. Is your father reading a newspaper?

6. Are your grandparents walking in the park?

7. Are your parents sleeping?
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6. Correct the mistakes. McnpaBbTe ommoku.

~NOo ol h~ WN -

. They learning English.

. She is play tennis.

. 'You is drinking milk.

. What is they doing?

. Where your friends staying?
. He am going to the shops.

. | isn’t talking on the phone.

Pexomenoyemasn numepamypa:

H.A. bonk, I''A. Kotuii, H.A JlykbsiHOBa. «Y4e€OHUK aHTJIUNUCKOTO SI3bIKAY,
yacTs |, Il; n3mareasctBo Mocksa I'IC, 2001.

Longman Dictionary of Contemporary English. Cnennansnoe uznanue. M3a-
BO «Pycckuii s1361k», MockBa, 1992,

BoubIol aHrI0-pyCCKHi ClIOBaph peIMruo3Hoil sekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapos A.A.— M.:
®nunaTa: Hayka, 2004,

I'pammarudeckuii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammarudeckuii cripaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

3. IpakTuyeckue 3ausiTust 7-8.
[IpaBuna urtenus. [IputsxatenpHble MecToMMeHHS. CreMabHBIE BOMPOCHL.

BripaskeHue OTHOIIEHHI pOAUTEIHLHOIO MaeKa ¢ IOMOIIBIO mpetora of.

3aMeHHTe CJI0Ba B CKOOKax Ha MpUTSHKATENbHOE MecTomMenue (Mine, hers, yours u

T.1.).

H-p: My Internet is faster than (your Internet). (Moit uHTEpHET OBICTpPEE, YEM TBOM
uaTepHeT.) — My Internet is faster than yours. (Moii uaTepHeT ObICTpEE, YeM TBOI. )

1.

N

Noakow

Her salary is higher than (his salary). (Ee 3apmara Bbiie, yem ero 3apruiara.)
Your exams are easier than (our exams). (Bamu sx3aMeHbI Jierde, YeM Hallu
HK3aMEHBI. )

My pens are brighter than (her pens). (Mou pyuku sipue, ueM ee pyuKH. )

His song is longer than (your song). (Ero necHst jyiMHHEE, YeM TBOSI TIECHSI. )
Our food is healthier than (their food). (Hamra exa 3mo0poBee, 4eM ux efa.)
Their yacht is older than (my yacht). (Ux sixta crapee, 4eM Mos sSXTa.)

This juice is fresher than (our juice). (3ToT cok cBexee, YeM HaIll COK.)
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Pexomenoyemasn numepamypa:

1. H.A. bonk, I''A. Kotuii, H.A JlykpsHOBa. «YUeOHUK QHTIUNCKOTO S3BIKAY,
yacTth |, Il; m3marensctBo Mocksa I IC, 2001.

2. Longman Dictionary of Contemporary English. Cneunansnoe usnanue. W3n-
BO «Pycckuii s13p1k», MockBa, 1992.

3. Boublioli aHrIO-pycCKUi CI0Baph peIMrHo3HON Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapos A.A.— M.:
®dnunaTa: Hayka, 2004,

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammatnueckuii cpaBouHuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

4. llpakTuyeckue 3anatus 9-10.
Tema «We learn foreign languages». Hactosimee BpeMs rpynibl
Indefinite(Simple). Hapeuus HeonpeneaeHHOTO BPEMEHH.

Packpotime cxobku, ynompebssa 2naconvt ¢ Present Simple.
. Alice (to have) a sister.
. Her sister’s name (to be) Ann.
. Ann (to be) a student.
. She (to get) up at seven o’clock.
. She (to go) to the institute in the morning.
. Jane (to be) fond of sports.
. She (to do) her morning exercises every day.
. For breakfast she (to have) two eggs, a sandwich and a cup of tea.
. After breakfast she (to go) to the institute.
10. Sometimes she (to take) a bus.
11. It (to take) her an hour and a half to do her homework.
12. She (to speak) English well.
13. Her friends usually (to call) her at about 8 o’clock.
14. Ann (to take) a shower before going to bed.
15. She (to go) to bed at 11 p. m.

OO ~NO OIS, WN -

Obpa3zyiime ompuyamenbHy0 U ONPOCUMENLHYIO (POPMY NPEONONCEHUL.
1. | visit my parents very often.

2. They live in Great Britain.

3. He goes to school by bus.

4. She lives in this house.

5. He wants to be a doctor.

6. They play tennis every Sunday.

7. We work every day.

8. My sister goes to bed at nine.

9. Usually I have dinner very late.

10. My brother watches TV every evening.
11. She likes classical music.

12. We go to the theatre once a month.
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Pexomenoyemasn numepamypa:

1. H.A. bonk, I''A. Kotuii, H.A JlykpsHOBa. «YUeOHUK QHTIUNCKOTO S3BIKAY,
yacTth |, Il; m3marensctBo Mocksa I IC, 2001.

2. Longman Dictionary of Contemporary English. Cneunansnoe usnanue. WU3n-
BO «Pycckuii s13p1k», MockBa, 1992.

3. Boublioli aHrIO-pycCKUil CI0Baph peIMrHo3HON Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapos A.A.— M.:
®dnunaTa: Hayka, 2004,

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammatnueckuii cpaBouHuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

5. IpakTuyeckue 3ausitust 11-13.

OoOpazoBanue GopMbl 3-TO JIMIA SAMHCTBEHHOI'O YKCJIA HACTOSIICTO BPEMCHH
rpymsl Indefinite (Simple). Borpocs! k nmoanexaiieMy u ero onpeaenenno. O0opot
to be going to BeipakeHus1 HamepeHus B OyayIeM BpeMeHH. MecTo Hapeuuit oOpasa
JNEUCTBUS U CTEIICHHU.

Packpoiite ckoOKH, ynoTpediiss riaarosl B Present Simple.

(USUALLY) 1. My sister (to get) up at eight o'clock. 2. She (to be) a school-
girl. She (to go) to school in the afternoon. 3. Jane (to be) fond of sports. She (to do)
her morning exercises every day. 4. For breakfast she (to have) two eggs, a sandwich
and a cup of tea. 5. After breakfast she (to go) to school. 6. It (to take) him two hours
to do his homework. 7. She (to speak) French well. 8, My working day (to begin) at
seven o'clock. I (to get) up, (to switch) on the radio and (to do) my morning exercises.
It (to take) me fifteen minutes, At half past seven we (to have) breakfast. My father
and | (to leave) home at eight o'clock. He (to take) a bus to his factory. My mother (to
be) a doctor, she (to leave) home at nine o'clock. In the evening we (to gather) in the
living-room. We (to watch) TV and (to talk).

[TepeBeauTe HA AHTTIMACKUIA S3bIK, YIIOTPeOJIsis raarosl B Present Simple.

(OBBIYHO) 1. 4 pabortaro. 2. Msr paboraem. ' 3. Ouu He padoraior. 4. Bel
paboraere? - - [la. | 5. On paboraet? - - Her. OH yuurcs. 6. Moii Opat He yuutcs. OH
pabotaet. 7. Mos cectpa He uuTaer kHur. 8. Hama 06alOymika mro0UT crmaTh Ha
nuBaHe. 9. Bol mobute otapixathk B kpeciie? 10. Mbl equm u nibem B kyxHe. 11. Mo
Opar He MoOUT yuTaTh TrazeThl. 12. Mbl cniuMm B cnianibHe. 13. Moii OpaTt cnut Ha
nuBaHe B KuJjioll komHate. 14. Mos cectpa oneBaetcs nepen 3epkaiom. 15. Mo
TS TUIIET KHUTH. 16. MBI uieM ynpakHSHHSI B IITKOJIC.

Pexomenoyeman numepamypa:
1. H.A. bonk, I''A. Kotuii, H.A JlykpsHoBa. «Y4ueOHUK aHTIUNCKOTO S3BIKAY,
yacTts |, Il; m3marensctBo Mocksa I IC, 2001.
2. Longman Dictionary of Contemporary English. Cniennansaoe u3manue. 13-
BO «Pycckuii s361», MockBa, 1992.
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3.

4.

5.

BounbIol aHrI0-pyccKuid CcIOBaph peIMruo3Hoil sekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®nunata: Hayka, 2004,

I'pammaTruecknii cnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammaTruecknii cnpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

6. [IpakTuuyeckue 3ansTust 14-15.
Tema «My working day». OOBEKTHBIH  TAJEK  MECTOMMEHHM.

Heonpenenennsie mectommenust much/little/many/few.

ONoakrwWdE

©

[IepenmimmTe BOPOCHI, 3aMCHUB SOMeE Ha «a littley mmm «a fewy.
Would you like some cheese?
Would you like some mineral water?
Would you like some strawberries?
Can | offer you some black coffee?
Can | offer you some bread?
Shall I bring you some biscuits?
Shall I bring you some plums?
Would you like some meat?

IlocTaBbTe oAXOoJ4IIee CJI0BO U3 CKOOOK.
There is too ... (much/many/a few) salt in the soup. (B cyme ciuikom MHOTO
COJIH.)
There are ... (much/a little/a few) sky-scrapers in our city. (B namem ropoje
€CTh HECKOJIbKO HEOOCKpPEOOB.)
I’'ve got ... (much/a few/a little) albums of this singer. (Y ™ens ectb
HECKOJFKO aTbOOMOB 3TOTO UCIIOTHUTEJIS. )
My job allows me to travel ... (much/many/a few). (Mos pabota 1mo3BoJseT
MHEC MHOTO HYTGIHGCTBOBEITB.)
We’ve got ... (little/many/few) free time. (¥ Hac Maio cBOOOHOrO BpeMEHH. )
| have never seen so ... (much/little/many) stars in the sky. (I mukorma He
BUJIEJI TAK MHOTO 3BE3]1 B HEOE.)
Anna spent ... (much/a few/a little) days in Rome. (AHHa mpoBeia HECKOJIbKO
nHel B Pume.)
I’d like just ... (much/a few/a little) tea. (51 Ob1 XOTe ML HEMHOTO Yasl.)
There was very ... (little/few/many) rain last autumn. (ITporwioi oceHbIO OBLIO
OYEHb MaJIo JIOXKJEH.)

10.Very ... (few/little/much) Russian tourists are staying at our hotel. (Ouens

1.

MaJIO PYCCKUX TYPUCTOB MPOXKMBAET B HAILIEM OTEJIE.)
Pexomenoyemasn numepamypa:

H.A. bouk, I''A. Kotuii, H.A JlykpsiHoBa. «Y4eOHUK aHTIUICKOTO SI3BIKaY,
yacTts |, Il; m3marensctBo Mocksa I IC, 2001.
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2. Longman Dictionary of Contemporary English. CniennansHoe u3mganne. 13-
B0 «Pycckuit s361», Mocksa, 1992.

3. Boubliioli aHMIO-pyCCKUi CJ0Baph peIMTHO3HOM Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapos A.A.— M.:
®dnunata: Hayka, 2004,

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammatnueckuii cnpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

7. IlpakTuyeckue 3ansitus 16-18.

Tema «My working day». OcnoBHble (opMmbl Iimaroja. [Ipomenmee BpeMs
rpynnbel  Indefinite(Simple) npaBwibHbIX rarosioB. [Ipomieamiee BpeMs TPYIIIIBI
Indefinite(Simple) rmaroma to be. TIlagexxu wWMEH  CyIIECTBHTEIbHBIX.
[Iputsxatenbubli nagex. OOpa30BaHUE YNCITUTEIbHbIX.

Ynpaxknenue 1. IlocraBbTe ri1arobl B CJAeAYONIUX MNPENJIOKEHHUAX B
YTBEPAUTEIbHYI0, BOIPOCUTEIbHYI0 HOTPpHIIATEIbHYI0 dopmbl Past Simple.

. | (to do) morning exercises.

2. He (to work) at a factory.

3. She (to sleep) after dinner.

4. We (to work) part-time.

5. They (to drink) tea every day.
6. Mike (to be) a student.
7
8
9
1

H

. Helen (to have) a car.

. 'You (to be) a good friend.

. 'You (to be) good friends.

0. It (to be) difficult to remember everything.

YnpaxHenue 2. Packpoiite ckoOku, ynorpedJisisi riarojisl B Past Simple.
. Alice (to have) a sister.

. Her sister’s name (to be) Ann.

. Ann (to be) a student.

. She (to get) up at seven o'clock.

. She (to go) to the institute in the morning.

. Jane (to be) fond of sports.

. She (to do) her morning exercises every day.

. For breakfast she (to have) two eggs, a sandwich and a cup of tea.
. After breakfast she (to go) to the institute.

10. Sometimes she (to take) a bus.

11. It (to take) her an hour and a half to do her homework.

12. She (to speak) English well.

13. Her friends usually (to call) her at about 8 o’clock.

14. Ann (to take) a shower before going to bed.

15. She (to go) to bed at 11 p. m.

OO NOOUIDWDNPE
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Yupaxuenue 3. Packpoiite cko0ku, ynorpedJisisi riaroJisl B Past Simple.
. My working day (to begin) at six o'clock.

2. | (to get) up, (to switch) on the TV and (to brush) my teeth.

3. It (to take) me about twenty minutes.

4. | (to have) breakfast at seven o’clock.

5. 1 (to leave) home at half past seven.

6. | (to take) a bus to the institute.
7
8
9
1

[HEN

. It usually (to take) me about fifteen minutes to get there.
. Classes (to begin) at eight.

. We usually (to have) four classes a day.

0. I (to have) lunch at about 2 o’clock.

Ynpaxuenue 4. Ucnosb3yiiTe ci0Ba B CKOOKax JJ1s1 00pa3oBaHus NPeAJI0KeHUH
B Past Simple.

1) They football at the institute. (to play)

2) She emails. (not / to write)

3) you English? (to speak)

4) My mother __ fish. (not / to like)

5  Ann___ any friends? (to have)

6) His brother in an office. (to work)

7) She __ very fast. (cannot / to read)

8)  they  the flowers every 3 days? (to water)

9) His wife a motorbike. (not / to ride)

10) _ Elizabeth coffee? (to drink)

YupaxHenue 5. BeraBbTe ri1aroa “to be” B Tpedyemoii popme Past Simple.
1.1 ... astudent,
2. My father ... not a shop-assistant, he ... a scientist.
3....your aunt a nurse? - Yes, she ... .
4. ... they at home? - No, they ... not. They ... at school.
5....you an engineer? - Yes, I....
6. ... your friend a photographer? No, she ... not a photographer, she ... a student.
7. ... your brothers at school? - Yes, they ... .
8. ... this her watch? - Yes, it ... .
9. Max ... an office-worker.
10. We ... late, sorry!

Pexomenoyemasn numepamypa:

1. H.A. bonk, I''A. Kotuii, H.A JlykpsHoBa. «Y4eOHUK aHTJIIMICKOTO SI3BIKAY,
yacTs |, Il; m3marensctBo Mocksa I'IC, 2001.

2. Longman Dictionary of Contemporary English. Cneunansnoe u3nanue. W3n-
BO «Pycckuit s361», Mocksa, 1992.

3. Boubmioli aHMIO-pyCCKUN CJIOBaph pEMTHO3HOW Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®munta: Hayka, 2004,

4. T'pammatmueckuii cnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
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5. I'pammatnueckuii cpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

8. [IpakTuyeckue 3ansTus 19-21.

H. A. bonk. Tema «My last week-end». [Tpomenmee Bpems rpymmsl Indefinite
(Simple) HempaBHIBHBIX IJ1aroyioB. MecTo IpSIMOro M KOCBEHHOTO JIOIOJHEHHI B
npeanoxennn. CiaoBoodbpasoanue: Cyhdukc —al.

My last weekend was one of the most enjoyable ones. My weekdays are
usually monotonous and hard, so | always long for Saturdays and Sundays.
Unfortunately my weekend is too short, that is why | do my best to make it really
exciting.

Nothing extraordinary happened last Saturday because | was at school till 2
p.m. and then just went home to relax with my family. | helped my mum cook dinner,
then all of us watched a nice movie. It was a comedy “Meet the parents”. The film
didn’t have any visual effects or computer graphics, but it was sweet and funny. At 7
p.m. | had a long foam bath, it was such a pleasure which | can afford only at
weekends. Then | spent a couple of hours reading an amazing book. So | fell asleep
with the book in my hands.

Sunday was completely different. Of course, | got up later than usual. After
breakfast | did some housework while | listened to my favourite music. Then my
friend phoned me and invited me and my brother to «The Amusement Park». The
weather was nice and | agreed. So we took a bus and went to the park. We had so
much fun. We went on a ferris wheel and all kinds of rides: water rides, train rides,
swing rides. We screamed loudly. I think all kids love the rides. Although my little
brother didn’t quite like them, he got scared and even cried sometimes. After that we
all went shopping as | needed to find a birthday present for my mother. And | found a
beautiful scarf for her. | hope she will love it.

In the evening we were extremely tired but very happy. It was a great weekend.
| had a lot of fun.

Pexomenoyemasn numepamypa:

1. HA. bonk, I''A. Kotuii, H.A JlykpsHOBa. «YUYEOHUK aHTJIIMHCKOTO SI3BIKAY,
yacTs |, Il; m3mareasctBo Mocksa I'MIC, 2001.

2. Longman Dictionary of Contemporary English. CiennansHoe u3mganue. 13-
BO «Pycckuit s361k», Mocksa, 1992.

3. Bonpmioii aHTIIO-pycCKuid CioBapb penuruosHoi nexcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®nunTa: Hayka, 2004.

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammarnueckuii crnpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.
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9. IlpakTHyecKkue 3aHATUSA 22—-23.

Tema «My family». I'maron to have wum o6opor to have (has) got.
Heonpenenennsie Mectroumenust some/any. CiaoooOpa3oBanue: cyhdukcel —ism/-
Ist.

Fill in some/any/no.

1. Thereis milk in the cup, but it is very cold.

2. Thereis bread on the table. I can’t make sandwiches.
3. Are there oranges in the bag?

4. There isn’t cheese in the fridge.

5. There are flowers in the vase. They are red.

6. There are carrots in the fridge. | can’t make soup.

7. Thereis coffee in the cup, but it is very hot.

8. Isthere cheese in the fridge?

9. There isn’t juice in the glass.

10.There are grapes on the plate. They are green.
11.They've got buns in this shop.

12.1'd like potatoes, please.

13.Have you got ice-cream?

14.There aren't boys in the team!

15.There are video shops in the town!

16.This is a terrible party. There isn't good music!
17.1've got posters of Ricky Martin.

18.Have you got posters of Britney Spears?

19.'Sit down, please.' 'But there aren't chairs!'
20.There is milk in the fridge. Go to the shop and buy :
21.1 can see tomatoes in the bag. Let's make salad.
22.There aren’t cucumbers in the fridge.

23.Would you like tea?

24.1s there cheese on the shelf?

Pexomenoyemasn numepamypa:

1. HA. bonk, I''A. Kotuii, H.A JlykpsHOBa. «Y4EOHUK aHTJIMHCKOTO SI3BIKAY,
yacTts |, Il; m3marensctBo Mocksa I IC, 2001.

2. Longman Dictionary of Contemporary English. Cniennansaoe u3manue. 13-
BO «Pycckuii s3p1k», MockBa, 1992.

3. Boublioli aHMIO-pycCKUi CJI0Baph peMrHo3HOM Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. AzapoB A.A.— M.:
®nunta: Hayka, 2004,

4. T'pammatrueckuii cnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammaTnueckuii cnipaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.
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10. IpakTHyeckue 3aHATHA 24-25.
Tema «My flaty. O6opor there is/there are B HacrosimeM W TpOIICAIIEM
Bpemenax rpymmsl Indefinite(Simple). MonpansHbIi T1arosa can u odopot to be able.
CnoBooOpa3zoBanue: cyhduxcer —ure/-able.

Bcmaswme 1S uau are.

1. There two cups of tea on the table.

2. There some milk in the cup.

3. There an orange in the salad.

4. There six balls in the box.

5. There some cheese on the plate.

6. There a blue chair at the door.

7. There five chicks and a hen on the farm.
8. There a table and nine desks in the classroom.
9. There a big window to the left of the door.
10.There three rooms in our country house.
11. there three cups on the coffee-table?

12.  there a carpet on the floor?

13.There no cats in the sitting room.
14.There a cat on the table.

15.There 3 dogs in the box

16.There 4 hens in the house.

17.There a pot on the table.

18. there a bathroom near the kitchen?

19. there four rooms in the house?

20. there a kitchen under your bedroom?

Pexomenoyemas numepamypa:

1. HA. bonk, I''A. Kotuii, H.A JlykbsHOBa. «Y4EOHUK aHTJIMHCKOTO SI3BIKAY,
yacTts |, Il; m3marenscrBo Mocksa I'IC, 2001.

2. Longman Dictionary of Contemporary English. Cneunansaoe usganue. U3n-
BO «Pycckuit s1361k», MockBa, 1992.

3. Bosbimoii aHrIo-pyCcCKUil ClIoBaph pesuruosHoi Jjekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®nunta: Hayka, 2004,

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammaTnueckuii cnipaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

11. IpakTH4yeckue 3aHATHA 26—27.
Tema «At the Library». Ilpuuactue Il. Hacrosimee Bpems rpymmbr Perfect.
CnoBoobpa3zoBanue: cyhdurcer —hood/-y.
1. 1 have/has watched this film.
2. We have began/begun the work.
3. Den have/has done his homework.
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Molly has break/ broken her toy.

Julia and Betty have/has cut the vegetables.
He/we have paid for pizza.

You have/has ironed this dress.

Children have has/had supper.

I/she have switched off the light.

10 Martin has went/gone.

11. The girl has drew/drawn a nice picture.
12.You/he has returned from the trip.

13. They have/has gathered the harvest.
14.She/they has packed the things.

15.We have chose/chosen the present.

16. The train have/has arrived.

Pexomenoyemas numepamypa:
H.A. bonk, I''A. Kortuii, H.A JlykbsiHOBa. «Y4eOHUK aHTJIUHCKOTO SI3bIKAY,
yacTs |, Il; m3mareasctBo Mocksa I'YIC, 2001.
Longman Dictionary of Contemporary English. Crnennansnoe u3nanue. 13a-
BO «Pycckuii s1361k», MockBa, 1992.
BosbIiol aHrI0-pyCcCKHil ClI0Baph peauruo3Hoil sekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapo A.A.— M.:
®dmunta: Hayka, 2004,
I'pammarudeckuii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammarudeckuii crpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

12. llpakTyeckue 3ansaTus 28—29.
Tema «A telephone conversation». BelpakeHre IOKEHCTBOBAHUS B

AHTJIMMCKOM SI3bIKE. BOHpOCI/ITeJ'IBHO-OTpI/IL[aTeJ'IBHBIC IMPCIIOKCHHUS.

o

© o~

CJ’IO)KHOHOI[‘II/IHGHHBIG IIPCOAJIIOKCHUA.
The cake (must, can, is) be almost ready now. — Are you sure? — Yes,
practically.
You (must, have to, should) put sausage, cucumber, onion, potatoes, eggs and
sour cream to make the Russian salad tasty.
(can, may, should) you have failed to put sugar and vinegar in the biscuit
again? How (can, are able to, may) you be so careless?
You (may, can, have to) take the fork, knife and plate. | don’t need it any more.
The beefsteak (can’t, mustn’t, shouldn’t) be so raw and untasty. I’ve cooked it
properly!
(Should, shall, ought to) | buy a loaf of bread or some curds?
No, you (can’t, mustn’t, shouldn’t) eat ice-cream in the street in winter.
(shall, may, can) it be that the pork was spoiled?
(could, must, will) you show me how to slice the cabbage and carrots for this
soup.
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10.You (could, might, have to) have cooked lunch before our arrival.
11.You’ve overfried the potatoes. You (should, could, might) be more accurate

about cooking.

12.Don’t put too much salt in the dough. We (can, may, might) spoil everything.
13.(can, may, should) it be that the child has eaten so much candies?
14.Don’t you know that one (can’t, mustn’t, needn’t) eat milk and cucumbers?

1.

2.

3.

Pexomenoyeman numepamypa:
H.A. bonk, I''A. Koruii, H.A JlykbsiHOBa. «Y4e€OHUK aHTJUHCKOTO SI3bIKAY,
yacTs |, Il; m3marensctBo Mocksa I'IC, 2001.
Longman Dictionary of Contemporary English. Cnernansaoe nsnanue. W3-
B0 «Pycckuit s361k», Mocksa, 1992.
BounbIoi aHrI0-pycCcKuid CcOBaph peIWruo3HO# sekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapo A.A.— M.:
®dmunta: Hayka, 2004,
I'pammarudeckuii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammarudeckuii crpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

13. llpakTuyeckune 3anarTus 30-32.
Tema «A letter to a friend»
Bynymiee Bpems rpymmsr Indefinite (Simple). OnpenenurenbHbie MPUIATOYHbBIC

npeayoxenus. CI0XHOMOMYMHEHHBIE TIpeiokKeHus: (mpojaoikeHue). YacTtHoe
MMHCHMO.

LONoakrwWdE

Bcmasvme ‘Il unu won'’t.
Lucy was born in 1995. In 2007 she be 12.
It's sunny today. It rain.
Kelly is eleven today. She be twelve until next year.
Rob is nine. He be ten on his next birthday.
This month is May. It be June next month.
Jenny: 'Mum, the bus is late. | be home until eight o'clock.
It's 25 degrees today. It snow tomorrow.
| sent the letter this afternoon. It arrive until tomorrow.

Pexomenoyemasn numepamypa:
H.A. bonk, I''A. Kotuii, H.A JlykbsiHOBa. «YUe€OHUK aHTJIUHUCKOTO SI3bIKAY,
yacTs |, Il; m3marensctBo Mocksa I IC, 2001.
Longman Dictionary of Contemporary English. Crernnansaoe usznanue. W3-
BO «Pycckuii s3p1k», MockBa, 1992.
Bonbiioi aHrao-pycckuii clioBapb peiuruo3Hoi Jiekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. AzapoB A.A.— M.:
®munta: Hayka, 2004,
I'pammarudecknii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
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5. I'pammatnueckuii cpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

14. llpakTuyeckne 3anaTus 33—-35.
Tema «My native towny.
CornacoBanue BpemeH. Pa3aenurenbhbie Borpockl. [marossr to speak to talk to say
to tell.

Vologda is a city in the north of the European part of Russia, the capital of the
Vologda region, standing on the banks of the VVologda River about 465 km north-east
of Moscow. It is one of the largest cities in north-west Russia, an important cultural,
scientific and transport center. VVologda is among the cities that have particularly
valuable historical heritage.

The population of VVologda is about 311,000 (2015), the area - 116 sg. km.

The phone code - +7 8172, the postal codes - 160000-160555.

Vologda history

The official year of foundation of Vologda is considered 1147. This village,
surrounded by woods, was inhabited by people engaged in dragging boats from the
tributary of the Volga River to the tributary of the Northern Dvina River. It was the
way to connect the White and the Caspian seas.

Until the end of the 14th century, Vologda was subordinate to the Novgorod
Republic. However, since the end of the 13th century, because of its favorable
geographical location at the crossroads of waterways, it was frequently the subject of
wars between Novgorod, Tver and Moscow princes.

In 1481, Vologda finally became part of the Moscow principality. The
settlement was used as an outpost located on the northern border of the kingdom. By
the end of the 15th century, Vologda became larger and more important than the town
of Belozerks, the historical center of the area.

Vologda attractions

Vologda has more than 200 historical, architectural and cultural monuments. It

is one of the most preserved large cities in Russia, which historical outlook was
formed by harmonic combination of stone and wooden architectural monuments.
The historic center of Vologda, where you can find the main sights and monuments,
Is located on the territory bounded by the railway line Moscow-Arkhangelsk on the
south and west, Mira Park and Nekrasova Street on the north, Gorky and Levicheva
streets on the east.

The most ancient monuments preserved on the territory of VVologda belong to
the 16th century: Cathedral of St. Sophia (the oldest surviving stone building in the
city located in the Vologda Kremlin) and Spassky Cathedral of Spaso-Priluki
Monastery in the village of Priluki. The construction period of the majority of stone
churches of VVologda refers to the end of the 17th century - the 18th century.

Vologda monuments of wooden architecture are of special interest. Preserved
wooden houses and estates of the 18th-19th centuries are represented in all the
architectural styles of the time: Classicism, Empire, Eclecticism, Art Nouveau.
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Vologda laces, goods made of flax and butter are traditional Vologda

souvenirs.

1.

2.

3.

Pexomenoyemas numepamypa:
H.A. bonk, I''A. Kortuii, H.A JlykbsiHOBa. «Y4e€OHUK aHTJIUHCKOTO SI3bIKAY,
yacTts |, Il; m3marenscrBo Mocksa I IC, 2001.
Longman Dictionary of Contemporary English. Cnenunansnoe uznanue. 13a-
BO «Pycckuii s1361k», MockBa, 1992.
Bonpiioi aHrao-pycckuii clioBapb peiauruo3Hoi sekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®dmunata: Hayka, 2004,
I'pammarudeckuii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammaruveckuii crpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

15. llpakTyeckue 3ansaTusa 36—38.
Tema «Mealsy
Oomiue Bompockl B kKocBeHHOM peun. Coueranus a little /a few. OcobenHocTu

yHOTpeOJIeHUE apTUKIIA.

We are in (1)... Scotland. Its capital is (2)... Edinburgh. It is one of (3)... most

beautiful cities in (4)... Great Britain. There are (5)... many places of interest here.
(6)... monument to (7)... Walter Scott is in (8)... centre of (9)... city. (10) ... National
Gallery of Scotland is also situated in (11)... centre. There is (12)... fine collection of

(13).

. pictures in (14)... gallery. (15)... Glasgow is (16) ... greatest city in (17)...

Scotland. Scotland is (18) ... land of (19)... lakes. They are called “Lochs” there. Let
us go now to (20)... Loch Lomond. What (21)... beautiful lake it is!

1.

2.

3.

Pexomenoyemas numepamypa:
H.A. bonk, I''A. Kortuii, H.A JlykbsiHOBa. «Y4eOHUK aHTIUHCKOTO SI3bIKAY,
yacTts |, Il; m3marenscrBo Mocksa ' IC, 2001.
Longman Dictionary of Contemporary English. Crnennanstnoe u3nanue. 13a-
BO «Pycckuit s361k», Mocksa, 1992.
Bonbmoi aHrIo-pyccKHid ClIOBapb peiuruo3Hoi Jiekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®dnunra: Hayka, 2004,
I'pammarudeckuii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammaTruecknii crnipaBouHuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

16. IlpakTuyeckue 3ansaTus 37/-39.
Crpanatenbnbiii 3amor. CrienaibHbIE BOIIPOCH B KOCBEHHOH PEUH.

Ynorpeburte npaBUiIbHYIO (OpMY I1arojia B TaCCUBHOM 3aJloTe.
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7.

8.

9.

The roads (cover) with the snow. — Jloporu mOKpBITE CHETOM.

Chocolate (make) from cocoa. — [1lokoJia H3roTaBIMBacTCS U3 KaKao.

The Pyramids (build) in Egypt. — ITupamuasl Ob11H ocTpoeHsl B Erumnre.

This coat (buy) four years ago. — 3to nanbro ObLIO KyIUIEHO 4 Tojia Ha3al.

The stadium (open) next month. — Craanon OymeT OTKPBIT B CICAYIOLIEM
MecsIe.

Your parents (invite) to a meeting. — TBou poauTenu OyayT MPHUIIIAIICHBI HA
coOpaHue.

Where is your car? — It (mend) at the moment. — I'ne TBost mammua? — B
JTAHHBI MOMEHT OHA PEMOHTHPYETCSI.

The books already (pack). — Kauru yxe yrnakoBaHsI.

The castle can (see) from a long distance. — 3aMok MOXKHO YBUICTh H3IaJICKa.

10.The guests must (meet) at noon. - 'ocTu JOKHBI OBITH BCTPEUYCHBI B TIOJICHb.

Pexomenoyemas numepamypa:
H.A. bonk, I''A. Kortuii, H.A JlykbsiHOBa. «Y4eOHUK aHTJIUHCKOTO SI3bIKAY,
yacTs |, Il; m3mareasctBo Mocksa I'YIC, 2001.
Longman Dictionary of Contemporary English. Crnennansnoe u3nanue. 13a-
BO «Pycckuii s1361k», MockBa, 1992.
BosbIiol aHrI0-pycCKHid Cl0Baph peIMruo3Hoil sekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapo A.A.— M.:
®dmunta: Hayka, 2004,
I'pammarudeckuii crpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.
I'pammarudeckuii crpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

17. llpakTyeckue 3ansaTus 40—42.
Tema «Travelling»

[Mpomeamee u Oyaymiee Bpemst rpymmbl Continuous. [IpunaTouHoe npeaioxkeHne

B whno

CJIICOCTBUAL.

Packpoiime cxobxu, nocmaesus enazonet 6 popmy Past Continuous.

While | (to copy) the exercise, my friends (to
describe) a picture.

When we came in, the children (to clean) their desks.

We met her at the bus stop. She (to wait) for the bus.

Some of the children (to ski) while other children (to
skate). Everybody (to have) a lot of fun.

When we came the family (to get) everything ready for Christmas.
Bob and Helen (to decorate) the Christmas tree.

The girls (to feed) the birds in the garden while the boys

(to make) a bird-house.
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Pexomenoyemasn numepamypa:

1. H.A. bonk, I''A. Kotuii, H.A JlykpsHOBa. «YUeOHUK QHTIUNCKOTO S3BIKAY,
yacTth |, Il; m3marensctBo Mocksa I IC, 2001.

2. Longman Dictionary of Contemporary English. Cneunansnoe usnanue. WU3n-
BO «Pycckuii s13p1k», MockBa, 1992.

3. Boublioli aHrIO-pycCKUil CI0Baph peIMrHo3HON Jekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapos A.A.— M.:
®dnunaTa: Hayka, 2004,

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammatnueckuii cpaBouHuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

18. IlpakTuyeckue 3anaTus 43—44.
Tema «Shoppingy.
CrenieHu cpaBHEHUS MpUilaraTesibHbIX U Hapeuuid. IMeHHbIe O3 1MYHbIC
npeioxenns. CaoBa-3aMeCTUTEN.

Bcmaswsme Future Continuous.

This time next Monday, | in a huge office in New York. (work)
This time on Tuesday, Mary on a beach in Italy. (sunbathe)
Don’t make noise after midnight — | soundly, I hope. (sleep)
Jackeline to Kenya tomorrow at this time. (fly)
Students copies while he the report. (make/ finish)
I in my study library at 6pm tomorrow. (work).
This time next year we the Pacific Ocean. (cross)
I the dinner table while my mother the meat. (lay /
prepare)
9. You’ll recognize Molly! She a pink hat. (wear)
10.From 7 till 12 1 classes. (have)
11. you your bike this evening? (use)
12.My auntie and uncle with us this weekend. (stay)
13.1 television from ten pm to midnight. (to watch)
14.This time on Friday | on the beach. (to lie)
15.What you tomorrow evening? (to do)
16. you late tomorrow night? (to work)
17.Don’t ring Greg up at 10am. He his music lesson. (have)
18.The boys of our team football tomorrow morning. (play)
19.1t probably when we arrive in Kongo. (rain)
20.1t is mid-autumn, the leaves soon. (fall)

Pexomenoyeman numepamypa:
1. H.A. bonk, I''A. Kotuii, H.A JlykbsHOBa. «Y4eOHUK aHTJIMICKOTO SI3BIKAY,

yacTs |, Il; m3marenscrBo Mocksa IT'IC, 2001.
2. Longman Dictionary of Contemporary English. CniennansHoe u3mganue. 13-
BO «Pycckuit s361», Mocksa, 1992.

NGO~ WDNE
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3. Bonpmioii aHTIIO-pycCKuid CioBapb penuruosHoi nekcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. Azapor A.A.— M.:
®nunata: Hayka, 2004,

4. I'pammatnueckuii crnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press, 2004.

5. I'pammarnueckuii crnpaBounuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press, 2007.

6. ®oHJ OLIEHOYHBIX CPEACTB JJIsl TEKYILIEero KOHTPOJIsI yCIeBaeMOCTH,
NMPOMEKYTOYHON ATTECTANNM [0 UTOraM OCBOCHMSI JUCHHUILIMHBI

6.1. [IpumepHbIe 3a1aHUsA

Tekymuid KOHTPOJIb OCYIIECTBISAETCS MO Pe3yJIbTaTaM IPOBEPKH BBINOJHEHUS
JOMAIIHUX 3aJaHUM U ONpOCa CTYAEHTOB HA NMPAKTHUYECKUX ayJAUTOPHBIX 3aHATHSX.
Texkymuii KOHTPOJIb 3HAHWW OCYLIECTBIIIETCS B XOJE BBIIOJHEHUS KOHTPOJBHBIX
paboT U TECTOB; BBICTYIUIEHUN C YCTHBIM COOOIICHUEM B BUJE JOKIaAa; NOATOTOBKU
IPYIIIOBBIX U MHIWBUAYAJIBHBIX 3aIaHUI; POJIEBBIX UID, IPE3EHTAUNN U T.[I.

Jisi o4HOro OO0y4eHMsi B KOHIE 2, 4 ceMecTpOB IO HUTOraM OOy4YeHUs
npoBoAUTCS quddepeHIIMPOBAHHBIN 3a4eT 10 JUCHUILTNHE «IHOCTpaHHBIN S3BIKY.

JAuddepeHunpoBaHHbINA 3a4€T BKIOYACT CIEAYIOIINE 3a1aHUSA:
A. TecT 110 OKOHYAHUH Kypca.

b. 3adeT, Ha KOTOPOM CTYJIEHT JOJIKEH BBINOJHUTH CIAEAYIOLINE 3a1aHUS:

1. IlucebMeHHBIN TIEPEeBO CO CIIOBAPEM C MHOCTPAHHOTO SI3bIKA HA PYCCKHMA
S3BIK TeKcTa 1Mo auciuiuimae oobemMoMm 1200 mewaTHBIX 3HaAKOB. Bpews
MOATOTOBKY - 40 MUHYT.

2. [lepeBoa rpammaTrdeckoil kapTouku. Bpemst mnoaroroBku - 15 MUHYT.

3. becena Ha MHOCTpaHHOM S3bIKE IO TeMaMm MPOTPAMMBI JAUCHHUTIIMHBI
«HOCTpaHHBIN A3BIKY.

Sp — ommOKK B HaNIMCAaHUU CIIOB.

Prep — HenpaBuiibHasi TOCTaHOBKA MIPE/IIOTOB.

Art — HenpaBWIIbHAS TOCTAHOBKA apTUKIICH.

Gr — HenpaBUJIBHO UCIOJIB30BAaHHOE BpEMSI.

Lex. — HenpaBUIIbHBIN BBIOOP JIEKCUUECKHUX CPEICTB.
W.0. — Hapy1ieHHe nopsiiKa CJIOB.

OmmoOKku SP u art cYMTaroTCs HErpyOBIMH, OCTAJbHBIC OTHOCSTCS K paspsry
rpyObIx omuOok. M3 OlleHKHM BhIUMTAETCS OAMH Oamut OO 3a KaKIyr Tpyoyro
omuOKy, MO0 3a ABe Herpyonie OmMOKd. HeCKoJbKO OJHOTHUIIHBIX OIIMOOK
CUHUTAIOTCS 32 OJIHY.
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6.2. [IpumepHbIe TECTHI

Test Closing the 1% Term.

Task: Translate the given sentences from Russian into English, using all the learnt
tenses and aspect forms.

1. Mos noapyra >KMBET HEAAIEKO OT YHUBEPCUTETA.

2. OHM TOCTOSHHO pYraroTcsi, JaXe B TMPUCYTCTBUM HE3HAKOMBIX JIHOJEH

(strangers).

Korzaa on BcTpeyasn MeHs Ha BOK3ajie, Ha HeM ObUT TEMHO-CEPBIN KOCTIOM.

K ToMy BpeMeHH, KOT1a HayaJCs CIICKTaKjb, MbI yiKke cuaenu B naprepe (in the

stalls).

OTUM JIETOM sl IOEAY C APY3bsIMU Ha IOT.

Kyna Bbl coOupaetrech NOWTH CEro/IHS Beuepom?

MpI 3aKOHYUM JI€TIaTh MIEPEBOJI STOTO TEKCTa 3aBTpa K ISTH Bedepa.

Ecmu Oynet rposa (a thunderstorm), Mb1 HEUKya HE TIOSIEM.

3aBTpa 5 BECh JIeHb OYyy TOTOBUTHCS K IK3aMEHY.

10 Ts1 korga-uuOyab Obl1a B JIong0HE?

11.Y meHs HeT 3TOro KJIro4a, s MOTEPsUT €ro JIBa THS Ha3a/l.

12.Buepa, Kor/ia Bbl TIO3BOHUJIM MHE, 51 yYHJia HAM3YCTh CTUXOTBOpEHHE (& VErse)
Ha aHTJIUMCKOM SI3BIKE.

13.Buepa, xorja s Oblj1a Ha MPOTYJIKE, S BCTPETHIIA JIpyra, Mbl MOIUIK B Kade, a
3aTeM PEILNIM HaBECTUTh €r0 CECTpy.

14.0Hu — 1py3ps ¢ caMOro JeTCTBa.

15.TTociie Toro, kak Mbl cobepem Bemm (t0 pack the things), mMer mocrapaemcs
BBI3BATh TAKCH.

s w

©®~No® o

KEYS.
My friend lives not far from the university. / My friend doesn 't live far from the
university.

They are always quarreling, even in the presence of strangers.

When he met me at the station, he was wearing a dark-grey suit.

By the time the play began we had already sat in the stalls.

My friends and | will go to the South this summer.

Where are you going tonight?

We shall have finished doing (/ to do) the translation of this article by five

o’clock tomorrow evening.

If there comes a thunderstorm, we shan’t go anywhere.

8. | shall be getting ready for the exam for the whole day (/ all day long)
tomorrow.

9. Have you ever been to London?

10.1 don’t have this key; I lost it two days ago.

11.Yesterday, when you rang me up, | was learning the verse in English by heart.

ook wdrE

~
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12.Yesterday, when | went out for a walk, | met a friend of mine, then we went to
the café, and made up our minds (/ decided) to go and see (/ to visit) his sister’s
family.

13.They have been friends since their childhood.

14.After we have packed the things, we shall try to call for a taxi.

Test Closing the 2nd Term.

1. Translate the given sentences from Russian into English and use the appropriate
tense form (Present Indefinite or Present Continuous):

— Bo3bMu 30HTHK. AT 10XKb.

— MbI 00BIYHO YKMHAEM B 7 4aCOB.

— 51 He MOHMMAr0, O YeEM OH FOBOPMUT.

— Ha ypokax Mbl 1epeBoAMM TEKCTHI, a IOMA YYUM I'PAMMATUYECKUE IIPABUIIA.

— IToe3n npuObIBaeT yepe3 S MUHYT.

— Ha xakoM si3bIke OHU FOBOPST ceiyac ¢ BallluM JIpyrom?

—Ha Ka>XI0M KOHICPTEC OHA ITIOCT I10 TPH IICCHU.

2. Translate the given sentences from Russian into English and use the appropriate
tense form (Present Perfect or Past Indefinite):
— B 3TOM cemecTpe MBI npounTau OsATh pacckazoB Aratsl Kpuctu. — A 4TO BBI
yuTau B rmpouuiom cemectpe? — Pacckassl Aprypa Konan Jlows.
— Bbl yxe caenanu 310 ynpaxHenue? — Her, 4 mepeBena TOJNBKO AECATh
IIPEII0KEHNM.
— BB1 yxe cpanu Bce sk3amenbl? — Her, mbl cpanum Toiapko aBa. — CKOJBKO
AK3aMEHOB BbI C/IaBajU B MPOILIOM roay? — MbI ciaBajiu MATh 9K3aMEHOB.
— OHM MOKEHWINCH JIBA TOJIa Ha3aJ U C TEX MOP OYCHb CYACTIIUBHI.
— BbI Koria-HuOy1b BUIETU BOCXOJ] COJTHIA B TOpax?

3. Give the four forms of the given verbs:
To catch, to try, to play, to lose, to teach, to stop, to rise, to enjoy, to sing, to
grow, to mean, to break, to fall, to follow.

4. Translate the given text from Russian into English, using the active vocabulary
from Burova’s textbook:

B roay deteipe ce30Ha: BeCHa, JIETO, OCEHb, 3uMa. Kaxkioe Bpems roja JJIMTcs
MIPUMEPHO TPU MECSIA.

3UMOM XOJOAHO W 4YacTo UAET cHer. Bewepom pano temueer. OgHako 3uma
XOopoIa JJIsl 3aHSITHI CIOPTOM, TaKUX, KaK KaTaHHE Ha JIbDKaX U KOHbKax.

BecHoli pKO CBETHUT COJIHIIE, BE3/I€ MOSIBIAIOTCS MEPBbIC BECEHHHE IIBETHI.
MHorue c4uTarT, 4TO BECHA — JIy4llIee BpeMs roja.

JleToMm camble IJIMHHBIE THU U CaMble KOPOTKHE HOUYM. YacTo UIyT TOKAU, HO
OHHM TETJIBIC U JJIATCS HEIONITO.

OceHb — OYeHb KpacuBas Iopa, HO TOJBKO B Hadasne. IloctenmeHHO aHU
CTAHOBSITCSI KOpoUe, a HOUM — JjMHHee. CTaHOBUTCS BCE XOJIOTHEE.

Kaxnoe Bpems roga npekpacHo mo-CBOEMY.
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Test Closing the 3¢ Term.

1. Give the four forms of the verbs:
To catch, to go, to invite, to prefer, to start, to take, to bring, to agree, to hear, to get.

2. Translate the situations from Russian into English, using learnt grammar and
lexis:

1) B mporuioM rogy OH 4acTo MPOBOIUIT SKCIICPUMEHTHI.

2) Brl yxe 3aKkOHYMIIN 00YYCHHE B 3TOM YHUBEpPCUTETE?

3) B aToM ro1y OH clienail MEHbBIIIE OTKPBITHI, YeM B IPOIILJIOM.

4) HenaBHO OH MpHOOpeEN OECIIEHHBIN IACBp KUBOIHCH.

5) Hus toro, uroOsl mocTynuth B MI'Y B mponuiom rofy, € mpUIuioch MpeooIeTh
MHOT'O MPETSATCTBHMN.

6) OH 04YeHb JTOBOJICH, YTO €ro npuriacuin B Kues.

7) MBI He 3HAJIM, YTO €ro KapTHHA Obla OIICHEHA TaK BBICOKO.

8) 'oBopsIT, 4TO 3TOT ABOpEIL IOCTPOCH eliie Bo BpeMeHa MBana ['po3Horo.

9) Okasanoch, 4YTO CTYJACHTHI JaKe HE 3HAJIM O MPEANojaracMoil KOHTPOJIbHOM
pabore.

10) Koneuno e, JIOMOHOCOB SBISE€TCS BEIWYAWIINM TPOCBETUTEIIEM CBOETO
Hapoja!

11) Tlocnme Toro, Kak MblI MOTYJSEM Ha CBEXEM BO3IyXe, Mbl OyaeM CMOTPETh
uHTepecHbIl puiibm 1o TB.

12) Ero TamaHT npeB30IIeIT BCE HAIIHM OXKHUIaHUS.

13) Paborass Hag mopTpeTaMu, XYAOXKHHUK JODKEH CTaBUTh ceOe 3aaady pacKpbITh
BHYTPEHHUU MUP YEIOBEKA.

14) D10 MOJ0THO OBLIO CO37aHO 3a MOJITOJA 10 TOr0, KaK yMep XYJI0KHUK.

15) BriocneacTBuu €ro 3HaHUS CTaJId OCHOBBIBATHCS HA 00JIe€ IEHHBIX UCTOYHHKAX.
16) ITocne Toro, kak OH MPOpPadOTaN Yy MOJBOEPTA BCE YTPO, OH PEINWI BBIUTH Ha
CBEXXUU BO3YX.

17) He nepeolieHnBaiiTe BAXKHOCTh 3TOH pabOTHI, MoXKanyiicra!

18) Eciu MBI CMO’KeM OpPraHU30BaTh KOJUICKTUBHBIN MOXO B My3€H, 1leHa Ha OMIICThI
JUIs Hac OyJIeT CHIDKCHA.

19) Kak ToabKO BBI MPHOOPETETE HABBIK, BbI CMOXKETE IMOTYCPKHYTH JTYXOBHYIO CHIY
BallIEX MOJICIIH.

20) Ilocme Toro Kak OH cjaenail BCe, 4YTO OBLIO B €ro Cujiax, OH J00OHiICS
IPEBOCXOIHBIX PE3YJIBTATOB.

Test Closing the 41" Term.

1. Bvibepume npasunvbHblil 6apuarm omeema:

We must organize little dinner to celebrate event.
1) _,an 3) the, the
2) a, the 4) a, the.
The islands were named after James Cook, who sighted them in 1773.
1) firstly 3) first
2) at first 4) at the first.
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Usually | stay at home on Sundays.

1) am not 2) do not 3) does not.
your sister often to the theatre?
1) Does...go 2) Do...goes 3) Is...going.
Run downstairs, your sister for you.
1) waits 2) is waiting.
If 1 any news, | you.
1) will hear, will phone 2) will hear, phone 3) hear, will phone.
| can’t find my umbrella. | think somebody it by mistake.
1) took 2) takes 3) has taken.
We a holiday last year.
1) didn’t have 2) haven’t had 3) hadn’t had.
I early and got out of bed.
1) woke up 2) had woken up.
| got out of bed an hour later | :
1) woke up 2) had woken up.
Granny didn’t want my Mom my Dad.
1) marry 2) to marry 3) married.
Little children like books with large print. They read them more easily.
1) can 2)should 3) must 4) have to.
Yesterday we to the restaurant by Tom Jenkins.
1) are invited 2) invited 3) were invited.

2. Hatioume coomeemcmeus.:

1. Present Perfect A. Bpewms, o6o3Hayvaroliee JelcTBue,
2. Future Indefinite 3aBEPIIUBIIEECS K ONPEACIICHHOMY
3. Past Indefinite MOMEHTY B ITPOIILIOM.

4. Past Perfect B. Bpewmsi, o603Havarolee eicTrue,
5. Present Continious MIPOMCXOIAIICEe B MOMEHT PEUH B
6. Future Perfect HACTOSIIICM.

7. Past Continious C. Bpewms, o6o3Havaroriee JaeicTBue,

KOTOpPOE TIPOU30UJIET B Oy IyIIIEM.
D. Bpewmsi, o603Havaroliiee J1IeicTBUE,

KOTOpO€ OYJET NPOUCXOIUTh B

OTIpEICTICHHBIA MOMEHT B Oy TyIIIEM.
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E. Bpewmsi, o603Havaroliee J1elicTBUE,
3aBEpIMBIIEECS K MOMEHTY PEUH B
HACTOSAIIEM, Pe3yJIbTar.

F. Bpewms, o6o3Havaroiee J1elcTBue,
KOTOPOE 3aBEPIIUTCS K KAKOMY-TO
MOMEHTY B OyIyIIEeM.

G. Bpewms, o603Havaroliee JaeicTeue,
MIPOMCXO/IUBIIICE B OTIPEICIICHHBIN
MOMEHT B IIPOIILJIOM.

H. Bpewmsi, o603Havaroiiiee J1elicTBuE,
MPOUCXOAMBIIEE B MPOILLIOM, (akKT.

|. Bpewms, obo3Havaromee
MHOTOKPATHOE, TIOBTOPSIOIIEECS
JNEUCTBUE, IPOUCXOSAIIEE B
HacTosIeM, (PakT.

3. Bbl6epume npaesujlbHvle 6apuaHnivl onmeenoes.

K HeauunbiM opmMaM rj1arosia OTHOCATCH:
1) nHUHUTHB 3) repyHaui
2) mpuyacTHe 4) dbopma MpoOIIEIIero BPeMEHHU.

Nupuautus — gopma riaroJia, coueTawias B cede NpU3HAKM:
1) rmarona 3) npuIaraTeabHOTO.
2) CYIIECTBUTEIHLHOTO

IIpuuyactue — ¢gopma riarosa, couyeTauas B cede NPU3HAKHU:
1) rmarona 3) npuIaraTeabHOTO.
2) CYIIECTBUTEIHLHOTO

C noMoub10 MHGUHUTHBA 00PA3YIOTCH CJeAyIOIIHe THIIBI KOHCTPYKIMIi:
1) crno)HOE JOTIOTHEHUE 3) cloKHOE ToJIeXKaIlee
2) CIIOKHOE OTpeieICHNE 4) For —t0 KOHCTPYKIIHS.

C Bpemenamu Perfect ucnosb3yioresi ciienyoiime Hapeunsi:
1) already, yet 3) just, today
2) ever, never 4) usually, every day.
C Bpemenamu Perfect ucmosib3yrorest cieayroniue mpeaioru:

1) since 3) by
2) for 4) at.

6.3. bujieTbl, rpaMMaTHYeCKHE KAPTOUYKHU M TEKCThI ISl 3a4eTa.
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Penurnosnas opranuzanus — 1yxoBHasi 00pa3oBaTeIbHas OpraHu3anus
BBICIIIETO 00pa30BaHUS
Bouorozackas 1yxoBHasi CEMUHApHS
Bonoronckoint enapxuu Pycckoii [IpaBocnasnoii Llepksu

Kadenpa rymaHnTapHBIX 1 €CTECTBEHHO-HAYYHBIX JUCIIUIIINH

BIJIET Ne 1.
Jucnumnuza: MHOCTpaHHBIN S3bIK (AaHMITMHCKUIL)

1. Texkcr. Ilpountats ® cHenarb NHCBMEHHBI JIMTEPATYpHBIH IEpEeBOA

BBIJICJICHHON 9acTH TekcTa (co cioBapeM). [lepenate OCHOBHBIC U/ICH TEKCTA HA
AHTJIMHACKOM SI3bIKE (TE3HCHO).

I'pammatndeckass xaprouka. [lepeBecTH TpEINIOKEHHSI C PYCCKOTO S3bIKa Ha
AHTJIMHACKUH.

Jlexcuka. MoHoOIOTHYecKOe BBICKa3bIBaHHE M Oecela ¢ IK3aMEHATOPOM TIO
TeMe.

3aB. kadeapoit E.A Kupuioga.

Penurnosnas opraHuzanus — TyxoBHasi 0Opa3oBaTenbHasi OpraHH3aLust
BEICIIIETO 00pa30BaHUsA
Bosnorozckas 1yxoBHasi CEMUHApHS
Bonoronckoit enapxuu Pycckoii [IpaBocinaBHoi Llepksu

Kadenpa rymaHnTapHBIX M €CTECTBEHHO-HAYYHBIX AUCIUILINH

BUJIET Ne 2.
Jucnumuimza: THOCTpaHHBIN A3bIK (AHTTIMHCKUI)

Texct. Ilpouwtarh ® cpaenatb NUCBMEHHBIM JIMTEPATYPHBIM IEPEBOJ,
BBIZICTIEHHOM YacTH TekcTa (co crnoBapeM). [lepenaTh OCHOBHBIE HIeH TEKCTa Ha
AHTIIUHCKOM SI3bIKE (TE€3HCHO).

I'pammatuueckast kaprouka. [lepeBecTH NpenioXKEHHs C PYCCKOIO s3blKa Ha
AHTITMHACKUH.

Jlekcnka. MOHOJOTHYECKOE BBICKA3bIBAaHHE H 6606,[[3 C 3K3aMCHATOPOM 11O
TEMEC.

3aB. kadeapoit

E.A.Kupunogsa.

Penuruosnas opranuszanus — IyxXoBHasl 00pa3oBaTesbHas OpraHU3ays
BBICIIETO 00Pa30BaHUS
Bonoronckas 1yxoBHasi CEMUHApUsL
Bounorojackoii enapxum Pycckoit [IpaBocnaBhoit Lepksu

Ka(bez[pa TYMAHHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIJINH

BUJIET Ne 3.
JucnumumHa: MHOCTpaHHBIN S3bIK (QHTITHACKUH)

Texcrt. Ilpountarh © cpaenatb MUCbMEHHBIM JIUTEPATYPHBIM MEpPEBOJ
BBIJIEJIEHHOM YacTh TekcTa (co cioBapeM). I[lepenaTh OCHOBHBIE HIEU TEKCTA Ha
AHTJIMHACKOM SI3bIKE (TE€3HUCHO).

I'pammaTuyeckas kaptouka. [lepeBecTH NpejIoKEeHHUS] C PYCCKOTO s3blKa Ha
AHIJIMICKUN.

Jlexcuka. MoHOIOTHYECKOE BBICKA3bIBAHHE M Oecela ¢ IK3aMEHATOPOM IIO
TEME.

3aB. kadeapoii E.A.Kupuosa.

Penurnosznas opranmsanus — 1yxXoBHas o6p33033TenLHa;1 opranusanus
BBICIIETO 00Pa30BaHUA
Bonoronckas 1yxoBHasi CEMUHApUsL
Bomnoroackoit enapxuu Pycckoit I[IpaBocnasnoit Liepksu

Ka(be;[pa TYMAaHHUTAPHBIX U €CTCCTBCHHO-HAYYHBIX JUCHUIIIINH

BUJIET Ne 4.
Hucnummaa: THOCTpaHHBIN S3BIK (QHTIHHCKAN)

Texct. Ilpountarh © cpaenarb NUCBMEHHBIA JIMTEPATYPHBIM MEPEBOJ,
BBIJIETICHHOW 4acTH TeKCTa (co ciaoBapeM). [lepeaath OCHOBHBIC HIEU TEKCTA Ha
AHTJIUHACKOM SI3bIKE (TE3HCHO).

I'pammaTnueckas kaprouka. [lepeBecTH NpeiioKeHUsS C PYCCKOTO s3bIKa Ha
AHTJIMUCKUHN.

Jlekcuka. MoHOJOrHYecKOe BBICKA3bIBAaHME M Oecela ¢ IK3aMEHATOPOM IO
TEME.

3aB. kadeapoit E.A.Kupunosa.




Penurnosnas opranuszanus — TyXoBHas 00Opa3oBaTeIbHas OpraHU3anus
BEICIIIETO 00pa30BaHUs
Bousorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoii IlpaBocnasnoii Llepksu

Kadenpa rymaHnTapHBIX B €CTECTBEHHO-HAYYHBIX AUCIUIUINH

BMJIET Ne 5.
Jucnumuinza: THOCTpaHHBIN S3bIK (AHTIMHCKHUIA)

1. Tekcr. [IpounTath U clenaTh MMCHbMECHHBIN JIUTCPATYPHBINA TIEPEBO/] BBIICICHHON
yacTu Tekcta (co cioBapeM). IlepenaTh OCHOBHBIC HACH TEKCTa HA aHTIHIICKOM
SI3BIKE (TE3HCHO).

2. T'pamMatmueckas kapTouka. [lepeBecTH NpeANIOXKEHHS C PYCCKOTO s3BIKAa Ha
AHTJIMACKUH.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oecea ¢ 9K3aMEHATOPOM TI0 TEME.

3aB. kadenpoii E.A.Kupunosa.

Penurnosnas opranuzanus — JyxoBHasi 00pa3oBaTeibHasi OpraHu3aLust
BEICIIIETO 00pa30BaHUs
Bousorozackas 1yxoBHasi cCEMUHAPHS
Bonoronckoit enapxuu Pycckoii [IpaBociaBrHoi Llepksu

Kadenpa rymaHUTapHBIX M €CTECTBEHHO-HAYYHBIX AUCIUILUINH

BUJIET Ne 6.
Jucuunnuna: THOCTpaHHBIN A3bIK (AHMITMHCKHUIA)

1. Texkcr. [IpounTaTh U ceNaTh MUCHMECHHBIN JINTCPATYPHBINH MEPEBOJ BBIICICHHON
yacTH TeKkcTa (co cioBapeMm). Ilepegarb OCHOBHBIE MJEU TEKCTa HA AHTJIUHCKOM
SI3BIKE (TE3HCHO).

2. T'pammartmueckas kapTouka. [lepeBecTH NHpEANIOKEHHS C PYCCKOTO s3bIKa Ha
AHTITMHACKUH.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oecena ¢ 3K3aMEHATOPOM TI0 TeMe.

3aB. Kadeapoit E.A.Kupunosga.

Penurnosnas opranusanus — IyXoBHas 0Opa3oBaTeIbHAs OPraHU3aINs
BBICIIIET0 00pa30BaHUs
Bouorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoit IlpaBocnasnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIIINH

BMJIET Ne 7.
Huctumuinza: THOCTpaHHBIN S3bIK (QHTIIMHCKUN)

1. Texkcr. IIpounTats U clienaTh NMUCHMEHHBIA JTUTEPATYPHBIA TEPEBOJ] BBIICICHHON
yacTH Tekcta (co ciaoBapeMm). [lepenaTs OCHOBHBIE MAEW TEKCTa HA aHTIIMHCKOM
SI3BIKE (TE3HCHO).

2. T'pammaruyeckass kaprouka. llepeBecTH MpeJIOKEHUs C PYCCKOTO S3bIKa Ha
AHIIUHACKUIL.

3. Jlexcuka. MoHosornueckoe BEICKa3bIBaHHE M Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.

Penurnosnast opraHuzanys — JyxoBHas 00pa3oBaTeNbHast OpraHH3aIs
BBICIIETO 00pa30BaHMs
Bouorozckas tyxoBHasi ceMUHapHs
Bonoronckoit enapxuu Pycckoii [IpaBociaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIJINH

BUJIET Ne 8.
Jucuunnuza: THOCTpaHHBIN A3bIK (AHTITMHCKHUIA)

1. Texcr. IIpounTath U cienaTh NUCHMEHHBIH JINTEPATYPHBINH MEePEBO BBIICIECHHON
yacTH TekcTa (co cioBapeMm). Ilepenars OCHOBHbBIE HAEH TEKCTa HA aHTIIMHCKOM
SI3bIKE (TE3HCHO).

2. T'pammarudeckas kaprouka. llepeBecTH IpeJIOXKEHHUS C PYCCKOTO sI3bIKa Ha
AQHIIMHACKUI.

3. Jlexcuka. MoHonornueckoe BhICKa3bIBaHKE U Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.
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Penurnosnas opranuszanus — TyxoBHas 00Opa3oBaTebHas OpraHU3anus
BEICIIIETO 00pa30BaHUs
Bousorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoii IlpaBocnasnoii Llepksu

Kadenpa rymaHnTapHBIX B €CTECTBEHHO-HAYYHBIX AUCIUIUINH

BUJIET Ne 9.
Jucnumuinza: THOCTpaHHBIN S3bIK (AHTIMHCKHUIA)

1. Tekcr. [IpounTath U clenaTh MMCHMCHHBIN JTUTCPATYPHBINA TEPEBO/] BBIICICHHON
yactu Tekcra (co ciaoBapem). Ilepeaarh OCHOBHbIE HAEH TEKCTA HA aHTJIHHCKOM
SI3BIKE (TE3HCHO).

2. T'pamMatmueckas kapTouka. [lepeBecTH NpeANIOXKEHHS C PYCCKOTO s3BIKAa Ha
AHTJIMACKUH.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oecea ¢ 9K3aMEHATOPOM TI0 TeME.

3aB. kadenpoii E.A.Kupunosa.

Penurnosnas opranuzanus — [yxoBHasi 00pa3oBaTeibHasi OpraHH3aLust
BEICIIIETO 00pa30BaHUs
Bousorozackas 1yxoBHasi cCEMUHAPHS
Bonoronckoit enapxuu Pycckoii [IpaBociaBrHoi Llepksu

Kadenpa rymaHUTapHBIX M €CTECTBEHHO-HAYYHBIX AUCIUILUINH

BUJIET Ne 10.
Jucuunnuna: THOCTpaHHBIN A3bIK (AHMIMHCKHUIA)

1. Texkcr. [IpounTaTh U ceNaTh MUCHMECHHBINH JINTCPATYPHBINH MEPEBOJ BBIICICHHON
yacTh TekcTa (co cioBapeM). IlepenaTh OCHOBHBIC HICH TEKCTa HA aHTIIHICKOM
SI3bIKE (TE3HCHO).

2. T'pammartmueckas kapTouka. [lepeBecTH NUpEANIOXKEHHS C PYCCKOTO s3BIKAa Ha
AHTJIMACKUN.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oecena ¢ 3K3aMEHATOPOM TI0 TeMe.

3aB. Kadeapoit E.A.Kupunosga.

Penurnosnas opranusanus — IyXoBHas 0Opa3oBaTeIbHAs OPraHU3aINs
BBICIIIET0 00pa30BaHUs
Bouorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoit IlpaBocnasnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIIINH

BUJIET Ne 11.
Huctumuinza: THOCTpaHHBIN S3bIK (QHTIIMHCKUN)

1. Texkcr. IIpounTats U clienaTh NMUCHMEHHBIA JTUTEPATYPHBIA TEPEBOJ] BBIICICHHON
yacTH TekcTa (co cioBapeM). [lepenaTs OCHOBHbBIE MAEW TEKCTa HA aHTIIMHCKOM
SI3BIKE (TE3HCHO).

2. T'pammaruyeckass kaprouka. llepeBecTH MpeJIOKEHUs C PYCCKOTO S3bIKa Ha
AHIIUHACKUIL.

3. Jlexcuka. MoHosornueckoe BEICKa3bIBaHKE M Oecesia ¢ AK3aMEHATOPOM I10 TEMe.

3aB. xadeapoit E.A.Kupunosa.

Penurnosnast opranuzanyst — JyxoBHas 00pa3oBaTeNbHast OpraHH3aI
BBICIIETO 00pa30BaHMs
Bouorozckas tyxoBHasi ceMUHapHs
Bonoronckoit enapxuu Pycckoii IIpaBociaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIJINH

BUJIET Ne 12.
Jucunnnmza: THOCTpaHHBIN A3bIK (AHTITMHCKHUIA)

1. Texcr. IIpounTath U cenaTh NUCHMEHHBIH JINTEPATYPHBIH MEPEBOJ BBIICIECHHON
yacTH TekcTa (co cioBapeMm). Ilepenars OCHOBHbBIE HAEH TEKCTa HA aHTIIMHCKOM
SI3bIKE (TE3HCHO).

2. T'pammarudeckas kaprouka. llepeBecTH IpeJIOXKEHHUSI C PYCCKOTO s3bIKa Ha
AQHIIMHACKUI.

3. Jlexcuka. MoHonornueckoe BhICKa3bIBaHNE U Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.
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Penurnosnas opranuszanus — TyXoBHas 00Opa3oBaTeIbHas OpraHU3anus
BEICIIIETO 00pa30BaHUs
Bousorozckas tyxoBHasi CEMUHAPHS
Bonoroackoi enapxuu Pycckoii IlpaBocnasnoii Llepksu

Kadenpa rymaHnTapHBIX B €CTECTBEHHO-HAYYHBIX AUCIUIUINH

BUJIET Ne 13.
Jucnumuinza: THOCTpaHHBIN S3bIK (AHTIMHCKHUIA)

1. Tekcr. [IpounTath U cenaTh MMCHMECHHBIN JIUTEPATYPHBIA TEPEBO/] BBIICICHHON
yacTu Tekcta (co cioBapeM). IlepenaTh OCHOBHBIC MACH TEKCTa HA aHTIIHICKOM
SI3BIKE (TE3HCHO).

2. T'pamMatmueckas kapTouka. [lepeBecTH NpeANIOXKEHHS C PYCCKOTO s3BIKAa Ha
AHTJIMACKUH.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oecea ¢ 9K3aMEHATOPOM 10 TEME.

3aB. kadenpoii E.A.Kupunosa.

Penurnosnas opraHuzanus — [yxoBHasi 00pa3oBaTenbHask OpraHH3aLust
BEICIIIETO 00pa30BaHUs
Bousorozackas 1yxoBHasi cCEMUHAPHS
Bonoronckoit enapxuu Pycckoii [IpaBocnaBHoi Llepksu

Kadenpa rymaHUTapHBIX M €CTECTBEHHO-HAYYHBIX AUCIUILUINH

BIJIET Ne 14.
Jucuunnuna: THOCTpaHHBIN A3bIK (AHMTIMHCKHUIA)

1. Texkcr. [IpounTaTh U ceNaTh MUCHMECHHBINH JINTCPATYPHBINH MEPEBOJ BBIICICHHON
yacTu TekcTa (co cioBapeM). IlepenaTh OCHOBHBIC HJCH TEKCTa HA aHTIUICKOM
SI3bIKE (TE3HCHO).

2. T'pammartmueckas kapTouka. [lepeBecTH NHpEANIOKEHHS C PYCCKOTO s3bIKAa Ha
AHTJIMACKUN.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE H Oecena ¢ 3K3aMEHATOPOM TI0 TeMe.

3aB. Kadeapoit E.A.Kupunosga.

Penurnosnas opranusanus — IyXoBHas 0Opa3oBaTeIbHAs OPraHU3anns
BBICIIIET0 00pa30BaHUs
Bouorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoit IlpaBocinaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIIINH

BUJIET Ne 15.
Huctumuinza: THOCTpaHHBIN S3bIK (QHTIIMHCKUN)

1. Texkcr. IIpounTath U clienaTh MUCHMEHHBIA JIUTEPATYPHBIA TEPEBO] BBIIEIEHHON
yacTH TekcTa (co cioBapeMm). [lepenaTs OCHOBHbBIE MAEW TEKCTa HA aHTIIMHCKOM
SI3BIKE (TE3HCHO).

2. T'pammaruyeckass kaprouka. llepeBecTH MpeJIOKEHUs C PYCCKOTO S3bIKa Ha
AHIIUHACKUIL.

3. Jlexcuka. MoHosornueckoe BEICKa3bIBaHHE M Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.

PenurnosHast opraHuzanys — JyxoBHas 00pa3oBaTeNbHast OpraHU3aI
BBICIIETO 00pa30BaHMs
Bouorozckas tyxoBHasi ceMUHapHs
Bonoronckoit enapxuu Pycckoii [IpaBocinaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIJINH

BUJIET Ne 16.
Jucunnnmza: THOCTpaHHBIN A3bIK (AHTITMHCKHUIA)

1. Texcr. IIpounTath U cenaTh NUCHMEHHBIH JINTEPATYPHBIH MEPEBOJ BBIICIECHHON
yacTH Tekcta (co cioBapeMm). Ilepenars OCHOBHbBIE HAEH TEKCTa HA aHTJIMHCKOM
SI3bIKE (TE3HCHO).

2. T'pammarudeckas kaprouka. llepeBecTH IpeJIOXKEHHUSI C PYCCKOTO s3bIKa Ha
AHIIMHACKUIL.

3. Jlexcuka. MoHonornueckoe BhICKa3bIBaHNE U Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.
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Penurnosnas opranuzanus — TyxoBHas 00Opa3oBaTebHas OpraHU3anus
BEICIIIETO 00pa30BaHUA
Bousorozckas tyxoBHasi CEMUHAPHS
Bonoroackoii enapxuu Pycckoii IlpaBocnasnoii Liepksu

Kadenpa rymaHnTapHBIX B €CTECTBEHHO-HAYYHBIX AUCIUIUINH

BIJIET Ne 17.
Jucnumuinza: THOCTpaHHBIN S3bIK (AHTIMHCKHUIA)

1. Tekcr. [IpounTath U clenaTh MMCHMECHHBIN JIUTCPATYPHBINA TIEPEBO/] BBIICICHHON
yacTu Tekcta (co cioBapeM). IlepenaTh OCHOBHBIC MACH TEKCTa HA aHTIHICKOM
SI3BIKE (TE3HCHO).

2. T'pamMatmueckas kapTouka. [lepeBecTH NpeANIOXKEHHS C PYCCKOTO s3BIKAa Ha
AHTJIMACKUH.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oecea ¢ 9K3aMEHATOPOM TI0 TEME.

3aB. kadenpoit E.A.Kupunosga.

Penurnosnas opranuzanus — [yxoBHasi 00pa3oBaTeinbHasi OpraHH3aLust
BEICIIIETO 00pa30BaHUs
Bousorozackas 1yxoBHasi cCEMUHAPHS
Bonoronckoit enapxuu Pycckoii [IpaBociaBrHoi Llepksu

Kadenpa rymMaHUTapHBIX M €CTECTBEHHO-HAYYHBIX AUCIUILUINH

BUJIET Ne 18.
Jucuunnuza: THOCTpaHHBIN A3bIK (AHMITMHCKUIA)

1. Texkcr. [IpounTaTh U ceNaTh MUCHMECHHBINH JINTCPATYPHBINH MEPEBOJ BBIICICHHON
yacTu TekcTa (co cioBapeM). IlepenaTh OCHOBHBIC HICH TEKCTa HA aHTIIHUICKOM
SI3bIKE (TE3HCHO).

2. T'pammMartmueckas kapTouka. [lepeBecTH NHpEANIOKEHHS C PYCCKOTO s3bIKAa Ha
AHTJIMACKUN.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE H Oecena ¢ 3K3aMEHATOPOM TI0 TeMe.

3aB. Kadeapoit E.A.Kupunosga.

Penurnosnas opranusanus — IyXoBHas 0Opa3oBaTeIbHAs OPraHU3aIns
BBICIIIET0 00pa30BaHUs
Bouorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoit IlpaBocnaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIIINH

BUJIET Ne 19.
Huctumuinza: HOCTpaHHBIN S3bIK (QHTIIMHCKHN)

1. Texkcr. IIpounTats U clienaTh MUCHMEHHBIA JTUTEPATYPHBIA TIEPEBOJ] BBIICICHHON
yacTH TekcTa (co cioBapeM). [lepenaTh OCHOBHbBIE MAEW TEKCTa HA aHTIIMHCKOM
SI3BIKE (TE3HCHO).

2. T'pammaruyeckass kaprouka. llepeBecTH MpeJIOKEHUs C PYCCKOTO S3bIKa Ha
AHIIUHACKUIL.

3. Jlexcuka. MoHoornueckoe BEICKa3bIBaHHE M Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. kadeapoii E.A Kupunoga.

PenurnosHast opraHuzanys — JyxoBHas 00pa3oBaTeNbHast OpraHU3aI
BBICIIETO 00pa30BaHMs
Bouorozckas tyxoBHasi ceMUHapHs
Bonoronckoit enapxuu Pycckoii [IpaBociaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIJINH

BUJIET Ne 20.
Jucunnnmza: THOCTpaHHBIN A3bIK (AHTITMHCKHUIA)

1. Texcr. IIpounTath U cenaTh NUCHMEHHBIH JINTEPATYPHBIH MEPEBOJ BBIICIECHHON
yacTH TekcTa (co cioBapeMm). Ilepenars OCHOBHbBIE HAEH TEKCTa HA aHTIIMHCKOM
SI3bIKE (TE3HCHO).

2. T'pammarudeckas kaprouka. llepeBecTH IpeJIOXKEHHUSI C PYCCKOTO s3bIKa Ha
AQHIIMHACKUI.

3. Jlexcuka. MoHonornueckoe BhICKa3bIBaHNE U Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.
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Penurnosnas opranuszanus — IyXoBHas 00Opa3oBaTeIbHas OpraHU3anus
BEICIIIETO 00pa30BaHUs
Bousorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoii IlpaBocnasnoii Llepksu

Kadenpa rymaHnTapHBIX B €CTECTBEHHO-HAYYHBIX AUCIUIUINH

BUJIET Ne 21.
Jucnumuinza: THOCTpaHHBIN S3bIK (AHTIMHCKHUIA)

1. Tekcr. [IpounTath U clenaTh MMCHMCHHBIN JIUTCPATYPHBINA TIEPEBO/] BBIICICHHON
yacTu Tekcta (co cioBapeM). IlepenaTh OCHOBHBIC MACH TEKCTa HA aHTIHICKOM
SI3BIKE (TE3HCHO).

2. T'pamMatmueckas kapTouka. [lepeBecTH NpeANIOXKEHHS C PYCCKOTO s3BIKAa Ha
AHTJIMACKUH.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE U Oeceia ¢ 9K3aMEHATOPOM TI0 TeMe.

3aB. kadenpoii E.A.Kupunosa.

Penurnosnas opranuzanus — [yxoBHasi 00pa3oBaTeinbHasi OpraHH3aLust
BEICIIIETO 00pa30BaHUs
Bousorozackas 1yxoBHasi cCEMUHAPHS
Bonoronckoit enapxuu Pycckoii [IpaBocnaBroi Llepksu

Kadenpa rymaHUTapHBIX M €CTECTBEHHO-HAYYHBIX AUCIUILUINH

BUJIET Ne 22.
Jucuunnuna: THOCTpaHHBIN A3bIK (AHMITMHCKUIA)

1. Texkcr. [IpounTaTh U ceNaTh MUCHMECHHBINH JINTCPATYPHBINH MEPEBOJ BBIICICHHON
yacTh TekcTa (co cioBapeM). IlepenaTh OCHOBHBIC HICH TEKCTa HA aHTIIHICKOM
SI3bIKE (TE3HCHO).

2. T'pammartmueckas kapTouka. [lepeBecTH NUpEANIOKEHHS C PYCCKOTO s3bIKa Ha
AHTJIMACKUN.

3. Jlexcuka. MoHOIIOTHYECKOE BRICKa3bIBaHUE H Oecena ¢ 3K3aMEHATOPOM TI0 TeMe.

3aB. Kadeapoit E.A.Kupunosga.

Penurnosnas opranusanus — IyXoBHas 00pa3oBaTeIbHAs OPraHU3anns
BBICIIIET0 00pa30BaHUs
Bouorozckas tyxoBHasi CEMUHAPHS
Bonoroackoit enapxuu Pycckoit IlpaBocinaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIIINH

BUJIET Ne 23.
Huctumuinza: THOCTpaHHBIN S3bIK (QHTITMHCKUN)

1. Texkcr. IIpounTats U clienaTh NMMCHMEHHBIA JTUTEPATYPHBIA TEPEBOJ] BBIICIECHHON
yacTH Tekcta (co ciaoBapeMm). [lepenaTs OCHOBHBIE MAEW TEKCTa HA aHTIIMHCKOM
SI3BIKE (TE3HCHO).

2. T'pammaruyeckass kaprouka. llepeBecTH MpeJIOKEHUs C PYCCKOTO S3bIKa Ha
AHIIUHACKUIL.

3. Jlexcuka. MoHosornueckoe BEICKa3bIBaHHE M Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.

PenurnosHast opraHuzanys — JyxoBHas 00pa3oBaTeNbHast OpraHU3aI
BBICIIETO 00pa30BaHMs
Bouorozckas tyxoBHasi ceMUHapHs
Bonoronckoit enapxuu Pycckoii [IpaBociaBnoit Liepksu

Ka(bezlpa TYMAHUTAPHBIX U €CTCCTBCHHO-HAYYHbIX JUCHUIIJINH

BUJIET Ne 24.
Jucuunnmza: THOCTpaHHBIN A3bIK (AHTITMHCKHUIA)

1. Texcr. IIpounTath U cenaTh NUCHMEHHBIH JINTEPATYPHBIH MEPEBOJ BBIICIECHHON
yacTH Tekcta (co cioBapem). Ilepenars OCHOBHbBIE MAEH TEKCTa HA aHTIIMHCKOM
SI3bIKE (TE3HCHO).

2. T'pammarudeckas kaprouka. llepeBecTH IpeJIOXKEHHUS C PYCCKOTO S3bIKa Ha
AQHIIMHACKUI.

3. Jlexcuka. MoHonornueckoe BhICKa3bIBaHNE U Oecesia ¢ AK3aMEHATOPOM I10 TEME.

3aB. xadeapoit E.A.Kupunosa.
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Card 1.

B Poccun muaOr0 60onbpimmx pek: Bonra, Jluenp, Jlena u npyrue.

Yyurtens NOMpocui KOro-HuOyIb CXOAUTD B IEKaHAT U MPUHECTH CIIUCOK TPYIIIIHI.
I'e T61 coOupaenibes Berpeyats HoBeliil ron? — He 3Hato, HaBepHOE, ToMa.

MBI He XOTeNnH, YTOObI BBl OCTaBAIMCH TaM TaK JIOJITO.

Kornma monxHsics BeTep, Mbl ke ObUTH Ha Oepery.

Wnxenep He ObLT yBepeH, 3aMHTEPECYIOTCS JIM CHEIUAIMCTHI €70 MAIIMHOM.

S cam y3Hato, JIy4lle JI1 OH ce0sl UyBCTBYET.

HukTo He 3acTaBUT MeHsl MPOYECTh ATy KHUTY CHOBA.

He Topomnurecs, y Hac elie ecTb HEMHOT'O BPEMEHHU JI0 OTIIPABJICHMS I10€3/1a.

. OTO eMHCTBEHHAs Ta3eTa, KOTOPYIO A MPOYUTAIl 32 TOT MECSII.

Card 2.

Juenp yxe JIeHbl, HO 3TO camasi IIMPOKasi U camasi KpachBasi peka Ha YKpauHe.
Ecnu kto-HuOy b ono3aaer, Mbl He Oy/eM KAaTh, BCE JOJKHBI IPUNHTH BOBPEMSI.
B cany ObII10 MHOTO JIeTel, OHM UTPAJI B KAKYFO-TO IIYMHYIO UTDY.
Oto ObLT HEOOBINOH ToM, TocTpoeHHBIH B 1830 romy.
S1 He BUIET MOETO JIpyTa C TeX MOp, KaK Mbl OKOHUMJIA YHUBEPCUTET.
CHayaia MBI XOTEIH JIETETh CaMOJIETOM, HO TIOTOM TEPEAyMaIId M PEIIWIINA €XaTh MTOE370M.
W3BuHMTE, 5 €111e He TO3HAKOMMIT BAC C MOEH >KEHOI.
Korga mb1 Bonutm, GuiibM yxe Havascs.
Korna AuHy cripocnim, moueMy OHA BUepa HE MPHUIILIA Ha 3aHSATH, OH OTBETHJIA, YTO Y HEe
y’KacHO OoJierna rojioBa.
. Ero xenanue cTath akTepoM OBLJIO BEJIUKO.

Card 3.

Kaxnplif rox s mpoBoaui oTnyck Ha YepHoM Mope, HO Ha Oyaymiuii roj moeay B JOM
otnbixa Ha Boure.
B moeM pacckaze ecTb 4TO-HUOYAb cMelIHOe?
Ckaxxure BalleMmy ApYyry, YTO MbI OJIY4YHUIIU OOJIbILIOE YAOBOILCTBHE OT €T0 JOKIA/a.
Ecnu 31eck Oyner myMHO, BBl MOXKETe paboTaTh B MOEH KOMHATe.
UYuras KHUTH, HE 3a0bIBaiiTe BHIMUCHIBATD NHTEPECHBIE BHIPAKEHUSI.
VYMeer 11 KTO-HUOYIb U3 TOCTEH UrpaTh Ha pose?
Moii npyr Obl1 OueHb OJIEICH, U S IOHSJ, YTO ¢ HUM YTO-TO CIYyYHIIOCH.
S cipocun cBoero apyra, 0’kUJal Ju OH, UTO s IPULY.
S He oxkMan, YTO OHU MEPEeyMatoT, OHU Be/lb TaK XOTeIH noexarb B JlongoH!
. Buepa Bech 1eHb 1€ A0k b, U 3TO PACCTPOUIIO BCE HAILIX IUIAHBI.

Card 4.

Ha ceBepe Haiueil cTpaHsl JiecoB O0JblIle, YeM Ha [oTe.
Ecnu Bbl He HauHeTe paboTaTh HaJ CBOMMHU OUIMOKaMH MPSIMO celdac, HUYTO HE IIOMOKET
BaM IIOTOM.
He rosopure, noxainyiicra, Tak 6bICTpO.
Krto-uubynp emie noiiaer B Mmy3eit?
YenoBek, HaMMCaBIIUM ATy KHUTY, MHOT'O IIyTE€IIECTBOBAJL.
Moii cbIH Hay4MJICSl YATATh B IPOILIOM IOy U € TEX MOP IPOYES MHOTO KHMT.
[Touemy Tb1 HE Hagen nanbTo? Cero/iHs O4Y€Hb XOJIOIHO.
51 He BO3paxaro, €CIM OHU IOJ0KIYT HAC 31€ECh.
MHe 6Bl XOTEN0Ch, UTOOBI BbI TOXKE MIPOYUTAIH ITY KHUTY.
. M3HCOH yXe 3aBepIIMi CBOM OOBIYHBIM KpYyr OO0s3aHHOCTEH M coOMpalicsi WATH JIOMOM,
KOTJa 3a3BOHIII TeIe(OH.
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Card 5.

DTO MECTO CIaBUTCS NPEKPACHBIMU 03€paMM U CBEKHUM F'OPHBIM BO3/1yXOM.
Pacckaxxute HaM YTO-HUOYAb HHTEPECHOE, XOPOIIO?

Kpome »storo omucanus A¢Qpuku, s COBETYIO BaM MPOYUTATh KHHUTY H3BECTHOTO
nyremnecTBeHHuKa CTIHIIN.

I'oBopute rpomue, noxanyiicra, 31€Cb OUEHb IIIYMHO, U 51 BaC HE CJBILLY.

Korna Bel nepeexanu B MockBy? — [IpumepHO JIeT fecsaTh TOMY Ha3al.

S naBHO He MoJTy4as MUCEM OT POAUTEIEH.

IlepBoe Bpems OH HE MOHKUMAJ, YTO HENPAB, TO3JHEE OH OCO3HA CBOIO OILNOKY.
Ecau Tl Hagymaeb NOWTH Ha BBICTABKY CErOJIHSI, I03BOHU HaM.

Kaxoii nHOCTpaHHBIN SA3bIK BBl M3y4YallH, O TOTO KaK NOCTYIHWIN B HAalll YHUBEPCUTET?
A ynuBuiics, koraa y3Hai, 4yTo [IeTpoBBI )KUBYT PSAOM C HAMH.

Card 6.

S moeny B Cankt-IlerepOypr moe3nom, Tak Kakx s IJI0X0 YyBCTBYIO ce0s B aBToOYyCE.
Celiyac CIMIIKOM MO3HO YTO-IMOO JeNaTh.

Pacckaxxute HaM 4TO-HUOYAb O CBOEM POJHOM TOpOJIE.

Buepa s Bcrana no3zaHee, yeM 0ObIYHO, M YyTh HE OMO3/1aJIa Ha YPOK.

[Touemy BBI He nucanu Ham ¢ 1999 roga?

[Ipexne Bcero, s Xouy MpeACTaBUTh BaC CBOEMY JPYTY.

Me1 He 3HamH, uTo AHHA 607BHA. MBI lymManu, OHa yexaja B OTITYCK.

51 mporry Bac pa3roBapuBaTh CO MHOM BEKIIHBO.

MBI pacCUMTBIBAJIH, YTO BBI CIIEPKUTE CBOE OOEIIaHuE.

[Touemy TbI Tak pacctpoeH? Trl Beb He ye3kaellb HaBcera, npasaa? J[pa Mecsia npoiayT
OBICTPO, THI ONPABUIIBCS U BEPHEIIHCS JTOMOH.

Card 7.

S XO4uy KyIHTH €Ille OJIMH TajCTyK.

Bac xTo-HHOy1b mpuUriaman He 3ToT Beuep?

Bouto moutn 12, xoraa Mel yIuim.

KTo-HuOyzap u3 Bammx Jpy3eil roBOpUT HO-STOHCKHU?

Sl He Mory ceilyac OMTH ¢ BaMU B Mara3uH. S cJienaro NOKyIKH Mo MyTH TOMOM.
Iloxkamylicra, mepecTaHbTe pa3roBapuBarTh!

OT0 TpyaHOE MPaBWIIO. Sl OHSI €ro TONBKO TOTIa, KOT/Aa MPOYUTAII €r0 HECKOJIBKO pas.
311ech cTaHOBUTCS kapko. I1ycTh peOeHOK CHUMET ManbTo.

S unTtan Bce ero poMaHsl, KpoMe 3TOrO0.

51 He xouy, uT00BI BBl 3amumiany [letpa. Pa3Be BBl He BUAUTE, UTO OH HEMpaB?

Card 8.

Koro eme BbI xete?

Bce kpenko 3acHyT, Kak TOJIBKO 100€pyTCs 10 TIOCTENEH.

MBI IOTOBOPUM O CIIEKTAKJIE HA YPOKE.

OTI1y MO€ero MpusTeIs OKOJIO CEMUJIECSTH, HO OH BCe ellle padoTaer.

Xots ObUIO OYEHb MO3JIHO, OH MPOAOJIKAN paboTaTh HaJ JOKJIAJ0M, KOTOPBIA cobupaics
clenaTh Ha CIEAYIOINMA 1CHb.

He nepebusaiite ero, naiite eMy 3aKOHUUTh YUTATh ITY CTAThIO.

A He X0uy, 4TOOBI 3TOT BOIIPOC 00CYyx)aancst 63 MeHsl.

Korna mats y3Hana, uto Toma y»xe onepupoBaiy ¥ OH BHE OITACHOCTH, OHA YCIIOKOMJIACh.
DTO XOpoIlIUe HOBOCTH, ITpaBaa’?
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10. Bsl He Bo3paxaeTe, eCiu s OT/JaM BaM JCHBIM, KOTOPBIE 51 BaM JIOJDKEH, 3aBTpa?

Card 9.

B kakux ele ropoaax Bbl MOOBIBAIN B MTPOLLIOM TOAY?

DTOT YeJIOBEK HUKOT/1a HUYETO HEe OOUTCS.

Kakue eme myseu, kpome bpuranckoro mysesi, Bbl HOoceTHIH, Korjaa obutu B Jlongone?
He roBopu emy, noxanyncra, 4T0 Mbl CKOPO yYE3KaeM.

B xakom pomane JleB Tosctoit onucan cBoe 1eTCTBO?

S coBeTyro BaM, IpPEXJE BCETO, MPOCMOTPETh BCE CBOM KYpHAJIbI, a IMOTOM YK€ WUITH B
OubImoTeKy.

Korna on o6epnyics, st cpa3y ke HOHSUI, UTO BUJIEJ €T0 I/Ie-TO paHbIlIe.

«BBI 1eHCTBUTENIBHO MepeayMan?» - CIIPOCHII OH, IIPEephIBas HaC.

Uro BBl 311ech Hanucanu? $1 HU4ero He MOTYy pa3o0paTh.

10. M&b1 He okugaIH, 9TO UTpa OyneT mpepBaHa.

oakrwdE

© oo~

Card 10.

OH ceifuac rae-HUOyIb y MOPSL.

S BUIEN BCEe MBECHI B 9TOM T€aTpPe, KpOME MOCIIECTHEH.

C keM BbI Tak TPOMKO Pa3roBapuBalIU Mo TeaedoHy, KOTAa MbI BOLILTH?

Kax Tosibko st mpo4nTaro 3TOT pomMaH, sl CMOTY JIaTh BaM €ro0, €CJIM 3aXOTHUTE.

Bbyayuu TsKen0 6071€H, OH HE CMOT MTPOJOHKUTH paboTy HaJ KHUTOM.

CKOJIBKO aHTTIUHCKUX KHHUT BBl TPOYUTAIIH C T€X MOP, KaK HAYaJId U3y4aTh aHTJIMHCKUANA?
He nonumato, moueMy oH He BBITIOJIIHWJ CBOE OOCIIaHKNE TOMOYb BaM.

Buepa x mectu yacam Bedepa [1aBen 3akoH4MIT pabOTyY U BBIIIE HA YIIUILY.

3uma. /IHU cTaHOBATCS KOpOYe, a HOUH JIJTHHHEE.

0. 51 661 xoTen, 9ToOBI BBl JOOABWIIM HECKOJBKO CIIOB K TOMY, YTO 5 CKa3al. — MHe Hedero
JI00ABUTh.

RHRoOoo~NoGO~LNE

Card 11.

B Poccun muoro Oonbimx pek: Bonra, [{nenp, Jlena u apyrue.

VYyurtens NOMpocui KOro-HuOy b CXOAUThH B IEKaHAT U MPUHECTH CIIUCOK TPYIIIIHI.
I'ne 61 coOupaenibes Berpeyats HoBblil ron? — He 3Hato, HaBepHOE, JIoMa.

MBI He XOTeNnH, YTOObI Bbl OCTABAJIUCH TaM TaK JIOJITO.

Korna noansiics Berep, Mbl yxe ObUIH Ha Oepery.

Nnxenep He ObLT yBepeH, 3aMHTEPECYIOTCS JIM CHEIUAIMCTHI €0 MAIIMHOM.

51 cam y3Halo, JTy4Ilie JI1 OH ce0sl UyBCTBYET.

HukTo He 3aCcTaBUT MEHS IPOYECTh 3Ty KHUT'Y CHOBA.

He Toponurecs, y Hac elie eCTb HEMHOI'O BPEMEHHU 10 OTIIPABIICHUS [10€3/1a.

0. D10 enMHCTBEHHAs ra3eTa, KOTOPYIO 51 IPOYUTAI 33 3TOT MECHIL.

BOooo~NoaR~wWdE

Card 12.

Juenp yxe JIeHsl, HO 9TO camasi IUPOKasi ¥ camasi KpacuBasi peka Ha YKpauHe.

Ecnu kto-uuOynpe ono3aaet, Mbl He OyIeM KAaTh, BCE JOJKHBI IPUHATH BOBPEMSI.

B cany 6p110 MHOTO JIeTel, OHM UTPATH B KaKyl0-TO IITYMHYIO UTDY.

3t0 O6bLT HEOOIIBIION 10M, TocTpoeHHbIH B 1830 roxy.

S He BUIeN MOETO JIpyra C TeX MOp, KaK Mbl OKOHYMJIM YHUBEPCUTET.

Cnauana Mbl XOT€JIH JIETETh CAaMOJIETOM, HO IMOTOM NEPEeIyMaIl U PELININ €XaTh MOE3/10M.
W3BunnTE, o €11e He MO3HAaKOMHII BaC ¢ MOEH JKEHOM.

Korna Mb1 Bomutu, GuiibM yke Hadascs.

NGO~ wWNE
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Korna AHHy cipocuiiy, Io4eMy OHa BUepa He IpHIIIA Ha 3aHATHUSA, OH OTBETUIIA, YTO Y HEe
y>XacHo 0oJiesia ToJIoBa.
Ero sxenanue craTh akTepoM OBLIO BEJTHKO.

Card 13.

Kaxnpiii ron s mpoBoausi OoTmyck Ha YepHoM Mope, HO Ha Oyayluii roa moeay B JOM
orxbixa Ha Boure.

B Moem pacckase ecTh 4TO-HHOYIb CMEIHOe?

Ckaxkute BalleMmy Apyry, YTO MbI ITOJIYYHUIIU OOJBILIOE YAOBOIBCTBUE OT €T0 JOKIA/A.
Ecnu 3meck Oynet nryMHO, BBl MOXKETE pabOTaTh B MOCH KOMHATE.

Uuras KHUTH, HE 3a0bIBaiiTe BHITUCHIBATH HHTEPECHBIE BHIPAKEHUSI.

YMeeT 1 KTo-HUOY/Ib U3 TOCTEH UrpaTh Ha posie?

Moii npyr ObL1 OYeHB OJIEICH, U S IOHSJ, YTO C HUM YTO-TO CIYyYHIIOCH.

51 cupocui cBOEro Apyra, 0KUAAI JIU OH, YTO s IPULY.

51 He oxkuai, YTO OHU MEPEeyMalOT, OHU BE/Ib TaK XOTeIH noexars B JlongoH!
Buepa Bech neHb 11€1 J105K1b, U 3TO PACCTPOUIIO BCE HAIIM I1JIAHBI.

Card 14.

Ha ceBepe Haiueil cTpaHsl JiecoB O0JIblIIe, YEM Ha FoTe.

Ecnu Bbl He HauHeTe paboTaTh HaJl CBOMMHM OIIMOKaMHU IPSIMO Celuac, HUYTO HE MOMOKET
BaM IIOTOM.

He rosopure, noxaiyiicra, Tak ObICTpO.

Krto-uubynp emie noiaer B Mmy3seit?

YenoBek, HaMCaBUIUHI Ty KHUTY, MHOT'O ITyTE€IIECTBOBAI.

Moii CbIH Hay4MJICSl YATATh B IPOLLIOM IOy U € TEX MOP IPOYESl MHOTO KHMT.

[Touemy ThI HEe Hagen naabTo? CeroHs 0YeHb XOIOIHO.

51 He BO3paxkaro, €CJIM OHU MOAO0XKIAYT HAC 3/1ECh.

MHe ObI XOTeNOCh, YTOOBI BbI TOKE MPOYUTAIIN ITY KHHUTY.

M>5HCOH yXe 3aBepUIMI CBOM OOBIYHBIN KpYyr 0OsSi3aHHOCTEM M coOHpayics UATH JIOMOH,
KOTJa 3a3BOHIII TeIe(OH.

Card 15.

DTO MECTO CIIABUTCS MPEKPACHBIMH 03€PAMH U CBEKUM T'OPHBIM BO3JTYXOM.
Pacckaxxute HaM 4TO-HUOYAb HHTEPECHOE, XOPOIIO?

Kpome »storo omnmcanuss A¢puku, S COBETYHO BaM MPOYUTATh KHUTY HU3BECTHOTO
nyteniecTBeHHUKa CTIHIIH.

['oBopuTE rpoMue, MoXKaIyiCTa, 31eCh OYCHb IITYMHO, | I BaC HE CIIBIITY.

Korna BeI nepeexanu B MockBy? — [IpumepHO JeT 1ecsaTh TOMY Ha3al.

S maBHO HE MOJTyYall TUCEM OT POIUTEIICH.

[TepBoe Bpems OH HE TTOHKUMAJ, YTO HEMPAaB, MO3JHEE OH OCO3HAN CBOIO OIIHOKY.
Ecnu TB1 HajymMaens IOWTH Ha BBICTABKY CETOJHS, IO3BOHU HAM.

Kaxoii nHOCTpaHHBIN SA3bIK BBl M3y4YallH, 1O TOTO KaK NOCTYIMIN B HAIll yHUBEPCUTET?
A ynuBuiics, koraa y3Hai, 4yTo [IeTpoBBI )KHUBYT PSOM C HAMH.

Card 16.

A noeny B Cankt-IleTepOypr moe3mom, Tak Kak 5 II0X0 YyBCTBYIO ce0s1 B aBTOOYCE.
Ceityac CIMIIIKOM IIO3JHO YTO-IHO00 JI€IaTh.

Pacckakute HaM 4TO-HUOYIH O CBOEM POJIHOM TOpOJIC.

Buepa s Bcrana nmo3zgHee, 4eM 0OBIYHO, ¥ UyTh HE OT03/1ajla Ha YPOK.

[Toyemy BbI He iucany HaMm ¢ 1999 roga?
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IIpexxne Bcero, s Xouy NpeACTaBUTh BAC CBOEMY JPYTY.

Mp1 He 3HamH, 9To AHHA O0JBbHA. MBI IymManu, OHa yexaja B OTITYCK.
S mpoury Bac pa3sroBapuBaTh CO MHOM BEXJIMBO.

MBI paccunThIBaM, YTO BBl CAEPKUTE CBOE OOEIIaHuE.

. [Touemy TbI Tak pacctpoen? Thl Beib HE ye3Kaelllb HaBcera, npapaa? J(Ba mecsa npouyT

6BICTpO, ThbI ITOIIPAaBUINBCA U BEPHCUILCSA ﬂOMOﬁ.

Card 17.

S1 XO04uy KyIHTH ele OJMH rajcTyK.

Bac kro-uuOynp npuriaimai He 3TOT Beuep?

breino moutn 12, xorma Mbl yIuiu.

KTo-HuOynp u3 Bammx Jpy3eil roBOPUT MO-STOHCKHU?

S He Mory ceilyac OMTH ¢ BaMu B Mara3uH. S cjenaro NOKyIKH Mo MyTH JIOMOM.
[Toxkanyiicra, mepecTaHbTe pa3roBapuBaTh!

OTO0 TpyaHOE MPaBWIIO. I IOHAI €0 TONBKO TOTa, KOTAA IPOYUTAIl €r0 HECKOJIBKO Pas.
3nech cTaHOBUTCS Kapko. I1ycTh peOEHOK CHUMET MaNbTO.

1 unTan Bce ero poMaHsl, KpOME TOTO.

51 He xo4y, uToObI BbI 3amuimany [lerpa. Pa3Be Bbl He BUAKTE, 4TO OH HEempas?

Card 18.

Koro eme BbI xnere?

Bce kperko 3acHYT, Kak TOJIBKO 100epyTcs A0 MOCTENeH.

MBI IOrOBOPUM O CIIEKTAKJIE Ha YPOKE.

OTI1y MO€ero NnpusiTeis 0KOJIO CEMUJIECSTH, HO OH BCe ellle padoTaer.

XoTs1 OBUIO OYEHBb IMO3THO, OH IMPOJOJDKAI paboTaTh HAJl JOKIJIAIO0M, KOTOPBIA coOupaics

clenaTh Ha CIEAYIOIINNA JICHb.

He nepebuBaiite ero, gaiite eMy 3aKOHYUTh YUTATh ATy CTAThHIO.
A He X0uy, 4TOOBI 3TOT BOIIPOC 00Cyx)aancs 0e3 MeHsI.

Korna math y3Hana, uto Toma yxe oneprupoBaiu U OH BHE OMACHOCTH, OHA YCTIOKOMJIACh.
DTO XOpoIre HOBOCTH, mpapa?

. Be1 HE BO3pPaxKacTe, CCJIN 1 OTAAM BaM JCHbI'U, KOTOPHBIC 1 BaM HOJIKCH, 3aBTpa?

Card 19.

B kakux ele ropoaax Bbl MOOBIBAIN B MIPOIILIOM TOAY?

DTOT YeT0OBEK HUKOT1a HUYero He OOUTCS.

Kakwue eme mysen, kpome bpuranckoro mysesi, Bbl HOCETHIH, Korja ObutH B JlIonm0HE?
He rosopu emy, noxanyicra, 4T0 Mbl CKOPO ye€3KaeM.

B kaxom pomane Jle Tosncroit onucan cBoe 1eTcTBO?

S coBeTyro BaM, IPEXIE BCETO, MPOCMOTPETh BCE CBOM JKYPHAJbI, a IMOTOM YK€ WUITH B

OubImoTeKy.

Korna on o6epHyiics, s cpa3y *e MOHsI, YTO BUJEN €ro Te-TO paHblIe.
«BBI AeMCTBUTENBHO NEpEAYMAIN?) - CIPOCUII OH, IIPEPHIBAs HAC.

Uro BBl 311€Cch Hanucanu? $1 HUYero He MOTYy pa3o0paTh.

. MBI He OXHWIOaJIA, YTO UI'pa 6y;[eT IMpepBaHa.

Card 20.

OH ceituac rae-Hudyab y MOpAL.

Sl BUzeN BCE IbECHI B ATOM Te€aTpe, KPOME MOCIIECTHEN.

C xeM BBI TaK TPOMKO pa3roBapuBaiId MO Tese(OHY, KOT1a MbI BOIILITH?

Kaxk TosbKO st mpo4nTaro 3TOT poMaH, sl CMOTY JIaTh BaM €ro, €CJIM 3aXOTHUTE.
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Bynyuu Tspxeno 0ojieH, OH HE CMOT ITPOJOJKUTH PadOTy HaJ KHUTOH.

CKOJBKO aHTJIMMCKUX KHUT Bbl IPOUUTAIIM C TE€X MOP, KAK HaYaIu U3ydaTh aHTJIMIUCKUI?
He MMOHKUMaAro, NO4YCMy OH HC BBIIIOJIHUII CBOC 06€H_IaHI/Ie IIOMOYb BaM.

Buepa k mectu yacam Beuepa [laBen 3akoHumn paboTy U BbIILIET HA YIIUILY.

3uma. J[HM CTaHOBSITCS KOpOYE, a HOYM JJIMHHEE.

. 51 OBI XO0T¢€I, YTOOBI BEI I[O6aBI/IJ'II/I HECKOJIBKO CJIOB K TOMY, 4YTO s CKasajl. — Mmne Hedero

T00aBUTD.

Card 21.

B Poccun muoro 6onbimx pek: Bonra, uenp, Jlena u aqpyrue.

Yyurtens NOmpocui KOro-HuOy b CXOAUTh B IEKaHAT U MPUHECTH CIIUCOK TPYIIIIHI.
I'ne 61 cobupaenibes Berpeyats HoBelil ron? — He 3Hato, HaBepHOE, ToMa.

MpbI He XOTeNnH, YTOObI BbI OCTaBAIUCH TaM TaK JIOJITO.

Korna nonHsics BeTep, Mbl yke ObUTH Ha Oepery.

Nnxenep He ObLT yBepeH, 3aMHTEPECYIOTCS JIM CHEIUAIMCTHI €0 MAIIMHOM.

S1 cam y3Ha10, JTy4IIe i OH ce0s TyBCTBYET.

HukTo He 3acTaBUT MeHs MPOYECTh 3Ty KHUT'Y CHOBA.

He toponurecs, y Hac emie ecTh HEMHOTO BPEMEHH JI0 OTIPABJICHUS TT0e3/1a.

DTO eIUHCTBEHHAs ra3era, KOTOPYIO S MPOYUTAI 332 ATOT MECHII.

Card 22.

Juenp yxe JIeHsl, HO 3TO camasi IIMPOKasi U camasi KpacuBasi peka Ha Y KpauHe.

Ecnu kto-uuOynp ono3aaet, Mbl He OyAeM KAaTh, BCE AOJKHBI PUHTH BOBPEMSI.

B cany Ob110 MHOTO JIeTel, OHM UTPAJIH B KaKyl0-TO IIIYMHYIO UTDY.

D10 ObLT HEOOBINO 10M, TocTpoeHHbIH B 1830 roxy.

S He BUIEN MOETo Jpyra ¢ TeX Mop, KaK Mbl OKOHYUIIA YHUBEPCHUTET.

CHauana Mbl XOT€JIH JIETETh CAMOJIETOM, HO MIOTOM IEPEeIyMaIl U PELIUIN €XaTh MOE3/10M.
W3BunnTe, 5 €11e He MO3HAKOMHMII BaCc C MOCH JKECHOM.

Korna mb1 Bomuiu, GuiibM yxe Hadaucs.

Korga Anny cripocuiii, modemMy OHa BYepa HE MPHIILIA HA 3aHATHSI, OH OTBETHJIA, YTO y HEE
y’KacHO OoIesa rojona.

Card 23.

Kaxxnpiii ron s mpoBoAui OTIMycK Ha YepHoM Mope, HO Ha OyAyIIHMil TOA MOeay B JIOM
oTnaerxa Ha Bounre.

B Moem pacckase ecTs 4TO-HHOYIb CMEITHOe?

CkaxuTe BaliemMy JIpyry, 4TO MbI MOTYYHIH OOJIBIIOE YAOBOJILCTBUE OT €0 JOKIIA .
Ecnu 3necy Oyaet nuryMHO, BBl MOKETE pabOTaTh B MOEH KOMHATE.

qI/ITaSI KHUTH, HE 336BIBaﬁTe BBIITNUCHIBATH I/IHTepeCHLIe BI)Ipa)KeHI/IH.

YMeeT 1 KTo-HUOY/Ib U3 TOCTEH UrpaTh Ha pose?

Moii apyr ObUT O4eHB OJI€ZICH, | S TIOHSUI, YTO C HUM YTO-TO CIYYHUIIOCH.

51 cipocui cBOEro Apyra, 0KUAAI JIU OH, YTO s NIPULY.

S He o)kuaan, 4To OHU MEPEAYMAIOT, OHU Bellb TaK XOTENHN noexaTth B JIoH10H!
Buepa Bech eHb 11en 105K/1b, U 3TO pacCTPOUIIO BCE HAIIIM IJIAHBI.

Card 24.

Ha ceBepe Hameit ctpansl jiecoB 0oJibllie, YeM Ha IOre.

Ecnu Bbl He HauHeTe paboTaTh HaJ CBOMMH OIMIMOKaMU MPSIMO ceiuac, HUYTO HE MOMOKET
BaM ITIOTOM.

He roBopure, moxxanyiicta, Tak OBICTPO.
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Krto-aubynp emie noiaer B Mmy3eit?

UYenoBek, HAaMMCABIIMI 3Ty KHUTY, MHOT'O MyTEIIECTBOBAJL.

Moii ChIH HaY4YWJICSI UATATh B MPOILIOM TOJY U € TE€X MOp MPOUYET MHOTO KHUT.

[Touemy TbI HE Hagen nanbTO? CEero/iHs O4YE€Hb XOJIOIHO.

51 He BO3paxkaro, €CJIM OHU MOAO0XKIYT HAC 3/1€CH.

MHe ObI XOTeNOCh, YTOOBI BbI TOKE MIPOYUTAIIN ITY KHUTY.

0. MHCOH yXe 3aBepIIni CBOI OOBIYHBIN KPYT 00s3aHHOCTEH M cOOMpPAJICS UATH, HO TYT EMY
MTO3BOHUIIU.

RO0o~NOo O~

6.4. [IpumepHbIe TEMBI AJ51 3a4eTa

TEKCTBI DK3AMEHAIIMOHHBIX TEM

About Myself.

My name is Anton. My surname is Govorov. | am 15. | was born in 1982 in Chelyabinsk. |
live in a small town of Usinsk in the Komi Republic. My address is Flat 116, 19, Pionerskaya
Street. My phone number is 41-5-81. | am a pupil. I go to school Number 1. | am a good pupil. I do
well in all subjects. They say that | am a hard-working person. To tell the truth, all school subjects
come easy to me but sometimes | have to work long hours, for example, to do lessons in Physics or
Chemistry, to write a composition or to learn a poem by heart. But my favourite subject is English.I
spend a lot of time on it reading books, doing tests etc. Maybe English and learning it will be a part
of my future carreer. | like reading. | think comics and detective stories are much easier to read but |
prefer to read novels — historical or modern. | like music. My musical tastes are different, it
depends on my mood. But | think every apple is good in its season. | play the piano and the guitar,
not seriously but for my soul. Sometimes | like to listen to Russian classical music.My favourite
composers are Chaikovsky and Mozart. | also like Russian folk songs but | don’t like rock music. |
don’t have much time to watch TV but sometimes | spend an hour or two watching an interesting
film or a news programme. In the evening | often read newspapers (our local ones) or magazines. |
like fresh air and exercise. | wish | had more time for doing sports. But some aerobics in the
morning, a swimming pool twice a week, a ski-walk on a frosty day are of great help. Sport is fun. |
have a wide circle of interests. I’'m very sociable, so | get on very well with people. | have many
friends, most of them are my classmates. We spend a lot of time together going out to the cinema or
to a disco party, speaking about lessons and music, discussing our problems. But most of all I like
my family. We all are great friends and deeply attached to each other. That’s all about me — a
person with her good and not very good traits of character, liking this and hating that. But it’s
interesting for me to live and to open new things.

The United Kingdom of Great Britain and Northern Ireland

The full name of the country is the United Kingdom of Great Britain and Northern Ireland.

The United Kingdom is situated on the British Isles. The British Isles consist of two large
islands, Great Britain and Ireland, and a great number of small islands. Their total area is over 314
000 sq. km.

The population of the United Kingdom is over 58 million people. The main nationalities
are: English, Welsh, Scottish and Irish. In Great Britain there are a lot of immigrants from former
British Asian and African colonies.

The British Isles are separated from the European continent by the North Sea and the
English Channel. The western coast of Great Britain is washed by the Atlantic Ocean and the Irish
Sea.

Northern Ireland occupies one third of the island of Ireland. It borders on the Irish Republic
in the south.
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The capital of England is London but there are other large cities, such as Birmingham,
Liverpool, Manchester and other famous and interesting cities such as York, Oxfordand
Cambridge.

The island of Great Britain consists of three main parts: England (the southern and middle
part of the island), Wales (a mountainous peninsula in the West) and Scotland (the northern part
of the island). Administratively Great Britain is divided into 55 countries.

There are no high mountains in Great Britain. In the north the Cheviots separate England
from Scotland, the Pennines stretch down North England along its middle, the Cambrian mountains
occupy the greater part of Wales and the Highlands of Scotland are the tallest of the British
mountains. There is very little flat country except in the region known as East Anglia.

Most of the rivers flow into the North Sea. The Thames is the deepest and the longest of the
British rivers. Some of the British greatest ports are situated in the estuaries of the Thames,
Mersey, Trent, Bristol Avon.

The warm currents of the Atlantic Ocean influence the climate of Great Britain. Winters
are not severely cold and summers are rarely hot.

Great Britain is not very rich in mineral resources, it has some deposits of coal and iron
and vast deposits of oil and gas that were discovered in the North Sea.

The United States of America

The USA is the most leading powerful and highly developed country of the world.

The United States of America stretches from Atlantic Ocean across North America and far
into the Pacific. It is situated in the central part of the North American continent. Its western coast
is washed by the Pacific Ocean and its eastern coast is washed by the Atlantic Ocean and the Gulf
of Mexico.

The USA consists of three separate parts. They are the Hawaiian Islands, Alaska and the
rest major part of the USA. There are 50 states and district of Columbia. The states differ very
much in size, population and economical development.

The total area of the USA is over 9 million square kilometers.

The continental part of the USA consists of the highland regions and two lowland regions.
The highland regions are the Appalachian mountains in the east and the Cordillera in the west.
Between the Cordillera and the Appalachian mountains are the central lowlands which are called,
the prairie, and eastern lowlands called the Mississippi valley.

There are many mountains especially in the west and southwest. The Rocky mountains
extend all the way from New Mexico to Alaska.

Many rivers cross the country. The most important are the Mississippi, the longest river in
the world (7,330 km), Missouri, Colorado, the Hudson river, Sacramento. The main lakes in the
USA are the Great Lakes in the north.

Because of such a huge size of the country the climate differs from one part of the country to
another — from the west to the east and from the north to the south. The coldest climate is in the
northern part, where there is heavy snow in winter and the temperature may go down to 40 degrees
below zero. The south has a subtropical climate, with temperature as high as 49 degrees in summer.
The population of the United States of America is about 250 million people, who are called
Americans. Most of the people live in towns and the population of the countryside is becoming
smaller and smaller. For many decades the USA has been the place where lots of people sought
refuge from persecution for political or religious beliefs. That's why in America there are
representatives of practically all racial and national groups. There are about 25 million Negroes in
the country and a little over half a million Indians.

The capital of the USA is Washington. It is situated in the District of Columbia. It was
named in honor of the first president whose name was George Washington. Washington is a
beautiful administrative city with practically no industry.

The USA is a federal country of 50 states and the District of Columbia. The political of the
country has always been dominated by the two major parties: the Democratic party (symbolize by
a ""donkey™) and the Republican party (symbolized by an *"elephant™). At an election time they
contest presidency and the majority of seats in the Congress.
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The President, elected by the whole nation for four years, is head of the state and the
Government.

The USA Government is divided into three branches: legislative (the US Congress),
executive (the President and his Administration) and judicial (the US Supreme Court).

The whole legislative power in the USA is vested in the Congress. There are two chambers
in the US Congress: the Senate and the House of Representatives. Besides the legislative function
the Senate is entrusted with the power of ratifying or rejecting all treaties made by the President.

The executive power is vested in the President, who holds his office during the term of four
years, and is elected together with the Vice-President.

The Supreme Court consists of Chief Justice and 8 Associate Justices who are appointed
for life. The Supreme Court is supposed to decide whether a law of the Congress or an executive
order of the President is "Constitutional or not".

The flag of the USA is called ""Stars and Stripes™. The 50 stars - white on a blue field -
represent the 50 states, 18 stripes represent 13 original English colonies, which in 1776 became
independent of England.

STUDY AT THE UNIVERSITY

Katya Voronina is a first-year Bachelor student at the faculty of Applied Mathematics,
Computational Technology and Physics of Vologda State University. She is studying Mathematics
and Physics. Katya decided to apply to this University because of its high reputation in our district.
Applicants are admitted on the basis of the Unified State Exam. The university has some
entrance requirements for each subject. For some courses they also have to take special
admissions exams and take part in different contests and interviews. The competition at some
faculties was rather stiff. So many applicants didn't get in. To be better prepared many applicants
took special preparatory courses during the academic year and in summer.

The course of studies runs for five years. The first year primary consists of chief (special)
and a number of supplementary subjects such as Philosophy, Standard of Speech, Psychology,
Pedagogy, Foreign Languages, Russian History, Anatomy, Physical Education and some others.
The chief subjects in their first year include Math Analysis, Algebra and Theory of Numbers,
Geometry, Physics and Mechanics, Elementary Mathematics and Informatics. Katya is doing
Mathematics and Physics. In the final year the students work on a research project in an area of
their choice which is called a degree work.

Students usually have five lectures and twelve or fourteen practicals (labs) and seminars a
week. That makes about three or four classes a day. So their timetable is quite busy on weekdays.

Katya is a group leader. She marks those absent and present at the lectures and seminars in
the attendance register.

The academic year is divided into two terms. The first term begins on the 1% of September
and is over at the end of December. The second term runs from the beginning of February to the end
of June. They have two weeks of exams in winter and summer. After summer exams some students
have a month of practice. Students have winter vacations in January and long vacations in
summer.

At the end of the first term in December students take oral and written end-of-term tests in
some subjects. After the New Year’s celebrations in January students have to take some winter
exams. Katya worked hard during the term and often made reports on different topics but she still
worried about her final Psychology test because it was really just as important as an oral exam. To
do very well in a test or exam you should revise everything. Some students who began to do the
revision rather late have to sit up late. They even don’t go to bed at all. Sometimes students who
don’t work regularly may fail their exam or get only a satisfactory mark. Katya has made up her
mind to pass all exams with good or even excellent marks to get a higher grant. Besides her
parents promised to buy her a new laptop if she did her best at the exams.

58



THE SPASO-PRILUTSKY MONASTERY.

The monastery was founded by Dmitry Prilutsky, formerly a hegumen of the Nikolsky
Monastery in Pereslavl-Zalessky. Dmitry left Pereslavl since he thought it was too crowded, and
moved north. He first decided to settle down on the Obnora River, currently in Gryazovetsky
District of Vologda Oblast, but he was not accepted warmly by the local population, and he moved
further north. At the current location of the monastery, which was at the time relatively far from the
city of Vologda, he built a wooden church and the cells.[t!

The end of the 14th century was the time of rapid expansion of the Grand Duchy of
Moscow, and Dmitry Donskoy, the prince of Moscow, considered it very important as an influence
point of the Moscow State in the north. The princes of Moscow and later tsars belonged to the main
benefactors of the monastery. Vasily Il visited the monastery personally in 1528, when he and his
wife, Elena Glinskaya, childless for a long time, made a pilgrimage to a number of Russian
monasteries in hope to get a child. (The child who was eventually born was Ivan the Terrible). On
December 16, 1612, the monastery was captured and burned by Polish-Lithuanian brigands, the so-
called Lisowczycy.

In August 1924, the monastery was abolished. The buildings were subsequently used for a
variety of purposes, including living quarters, a prison, a depot, and a museum. All the buildings
consisting the ensemble of the monastery were preserved though. In 1991, the monastery was re-
established.l2 The selo of Priluki, where the monastery was located, in 1993 was included into the
city of Vologda.

The monastery is built as a fortress, has an approximately rectangular shape, and is
completely surrounded by a wall, which has four corner towers and three gates. The northern wall
has the main gate and the gate Resurrection Church, the western wall has a gate leading to the
Vologda River, and the southern wall has the third gate which is now defunct. The wall was
completed in 1656. The construction started after the monastery was plundered by Polish armies in
the Time of Troubles.

The main cathedral, located in the center of the monastery, is the Saint Saviour Cathedral,
built in 1537-1542. It was the first stone building in Vologda. The bell-tower was built between
1639 and 1654. In 1811, the cathedral burnt down and was only restored in 1813-1817. In the
meanwhile, during the French invasion of Russia, the Napoleon army occupied Moscow, and some
of the treasures belonging to the church were speedily evacuated from Moscow. They were kept in
Spaso-Prilutsky Monastery, in the cathedral which at the time was still not restored. The cathedral is
connected to a set of buildings, including the Presentation Church, built before 1623.

The Church of All Saints was built in 1721, and the Church of Saint Catherine originates
from 1830.

In 1962, the wooden Assumption Church, which was formerly located in the Alexandro-
Kushtsky Monastery close to the selo of Ustye, was transferred to the Spaso-Prilutsky Monastery.
This is one of the earliest surviving wooden buildings in Russia.

6.5. TekcThl 1151 MEepeBO/Ia HA 3a4eTe.

59


https://en.wikipedia.org/w/index.php?title=Dmitry_Prilutsky&action=edit&redlink=1
https://en.wikipedia.org/wiki/Hegumen
https://en.wikipedia.org/w/index.php?title=Nikolsky_Monastery,_Pereslavl-Zalessky&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Nikolsky_Monastery,_Pereslavl-Zalessky&action=edit&redlink=1
https://en.wikipedia.org/wiki/Pereslavl-Zalessky
https://en.wikipedia.org/wiki/Obnora_River
https://en.wikipedia.org/wiki/Gryazovetsky_District
https://en.wikipedia.org/wiki/Gryazovetsky_District
https://en.wikipedia.org/wiki/Spaso-Prilutsky_Monastery#cite_note-history-1
https://en.wikipedia.org/wiki/Grand_Duchy_of_Moscow
https://en.wikipedia.org/wiki/Grand_Duchy_of_Moscow
https://en.wikipedia.org/wiki/Dmitry_Donskoy
https://en.wikipedia.org/wiki/Vasili_III_of_Russia
https://en.wikipedia.org/wiki/Elena_Glinskaya
https://en.wikipedia.org/wiki/Ivan_the_Terrible
https://en.wikipedia.org/wiki/Lisowczycy
https://en.wikipedia.org/wiki/Spaso-Prilutsky_Monastery#cite_note-modern-2
https://en.wikipedia.org/wiki/Village#Russia
https://en.wikipedia.org/wiki/Time_of_Troubles
https://en.wikipedia.org/wiki/French_invasion_of_Russia
https://en.wikipedia.org/w/index.php?title=Alexandro-Kushtsky_Monastery&action=edit&redlink=1
https://en.wikipedia.org/w/index.php?title=Alexandro-Kushtsky_Monastery&action=edit&redlink=1
https://en.wikipedia.org/wiki/Ustye,_Ust-Kubinsky_District,_Vologda_Oblast

SOME PRINCIPLES OF ORTHODOX CHURCH

ARCHITECTURE
Aidan Hart

INTRODUCTION: THE THEOLOGICAL PRINCIPLES

At the heart of the Christian life is the Incarnation of God and the
deification of the human person. “God became man so that man might
become god” said St Athanasius the Great. This is a synergy of God offering
Himself and man offering himself. The ultimate role of church architecture is
to reflect this truth and to help our deification become a reality. Church
design and construction is rooted both in heaven and in earth, in timeless
principles and in the specifics of locality and time.

This means that a comparison of Orthodox churches throughout the
world and in different periods shows that they have the same principles in
common and that they are yet each unique, that they are indigenous and
varied. A common experience of God unites them, while the local character,
climate, building materials and community needs distinguish them.

We could say that the ideal community of traditional church architecture
reflects the nature of the Holy Trinity, having no division and no confusion,
one yet with distinctions. It reflects Pentecost, where the one Holy Spirit
descends uniquely on each disciple as a tongue of fire, inspiring him to
declare the same truth in the local tongue.

But to be architecturally indigenous is not something static or
isolationist, an architectural form of nationalism. Architectural styles of a
given region have never been static; church designers and builders have
always drawn on features of surrounding cultures. Scholars of architectural
history have, for example, identified a wide sphere of influence behind the
ground-breaking churches of Hagia Sophia and Saints Sergius and
Bacchus in Constantinople: vaulting techniques were drawn from
Mesopotamia, and groin vaults from Imperial Rome; the centralised plan
came from Armenia or Rome; the pierced basket-type capitals and carved
decoration came from Parthian and Sassanian architecture.

A confident understanding of essentials is needed to assimilate diverse
influences into a coherent unity. Both extremes of frightened conservatism
and arbitrary cut-and-paste need to be avoided.

This paper aims to stimulate inquiry into how these principles of unity
and diversity have been expressed in traditional church architecture, and
briefly discusses some of the challenges facing the modern church
designer. The purpose of this is practical: to help parishes and monasteries
who are building new churches or are adapting non-Orthodox buildings,
particularly in Britain.

There are three main types of church design: centrally oriented

(octagonal, square or circular design); basilica; cruciform. To these we shall
now turn.
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CENTRALLY ORIENTED BUILDINGS

Centrally oriented temples are circular, octagonal or otherwise
polygonal. We discuss this type here only briefly because history has shown
it to be generally ill-adapted for the regular celebration of the Holy Liturgy. Its
focus on the centre suits it best to martyria - where the emphasis is on the
relics of the saint or the holy site - and baptisteries, where the emphasis is
on the font. Examples of the former are the Anastasis Rotunda in Jerusalem
(4th century), the t:|ua|1reft::il1 martyrium in Seleucia-Pieria, Syria (5th century),
the octagonal-in-square martyrium of St Philip (?) in Hierapolis (early 5th
century), and the octagonal with arms of St Simeon the Stylite, Syria (¢. 480-
90). Examples of the latter are the circular Lateran baptistery in Rome (c.
315), the octagonal Baptistery of the Orthodox, Ravenna (c. 400-50), and the
lobed octagonal-in-square baptistery in Riva S. Vitale, Italy (c. 500).

Christianity affirms that we are on a journey closer to God and at the
same time that God is already with us. Consequently the Divine Liturgy and
accompanying services require churches with a certain forward movement -
along the east-west axis - as well as an inwardly focused or incarnational
feeling. It is for this reason that most Orthodox churches designed for the
regular celebration of the Liturgy combine elements of the basilica with
elements of the centrally oriented church. Hagia Sophia, Constantinople, for
example, is essentially a dome (32 m. diameter) set in the centre of a
slightly elongated square (71 by 77 m.), with two half domes extending to
the east and west. Where a martyrium is regularly used for worship,
sometimes a basilica is simply attached to the martyrium, as in the original
Church of the Nativity in Bethlehem (c. 333). The Byzantine cruciform church
has an apse and a narthex added to the square nave, thus subtly
elongating its otherwise centrally oriented structure.

There do exist old churches designed for regular worship which use a
polygonal design without much adjustment. But, for all their interest, | think
that they are ultimately not successful for regular liturgical use. Perhaps the
greatest of these is the octagonal church of San Vitale in Ravenna
(completed 546-8). lts complex marriage of domes, vaults, niches, arcades,
columns and ambulatory, together with the splendid mosaics, all make for a
remarkable building. Vistas open up from all angles as one walks around.
And yet one feels a little confused as to direction; as a worshipper one
wants to face the altar which is the focus of the worship, and yet the
ambulatory and the niches which open up all around draw one’s eyes away
from the altar.

It is significant that San Vitale and other churches around the time of
Emperor Justinian (such as St Sergius and St Bacchus in Constantinople)
were inspired in part by the centrally-planned audience halls of the
Emperor's court. The Byzantine Liturgy was undergoing certain changes at
this time under the influence of the complex court ceremony, and architects
were trying ways of accommodating these liturgical developments into their
designs.
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THE BASILICA AND THE CRUCIFORM CHURCH

Broadly speaking, Orthodox churches designed for the regular
celebration of the Liturgy fall into two types: the basilica and the cruciform.
The basilica is the earlier design, and is a rectangular structure. It usually
has a curved apse in the eastern end. It may or may not have two or four
rows of columns running down its length. The isles formed by these
columns have roofs lower than the main body of the church, and windows in
the exposed upper wall, called the clerestory. The roof is most commonly of
a hip design and of timber, and the ceiling is sometimes painted with
designs. In some cases there is a stone barrel vaulted roof. More rarely,
there can be one or more domes.

The basilica was basically adopted with little adaptation from a Roman
secular building type, used variously for such purposes as law court, council
chamber, covered market and gymnasium. The similarity of secular and
liturgical basilica is such that it is sometimes difficult for archaeologists to
tell them apart. The word basilica means royal, and so by extension the
building was a city building. This fitted in with the Church’s sense of itself
being the City of God. In any case, the basilica was the only building of the
pagan Roman empire which was suitable for large Christian assemblies,
since the interiors of pagan temples were designed only for the priests and
the sacrifices, not for the worshipping public. Another early symbolic reading
of the basilica relates it to a ship. According to the “Apostolic Constitutions”
(c. 400 A.D.) “the house of the believers is long in shape like a ship [hence
nave from the Latin navis] and directed towards the east.” Here the
emphasis is on the transitory nature of our present life, of our movement
towards the heavenly city to come. The basilica is primarily, therefore, a
church plan which emphasises action, motion. By contrast the more
centrally orientated churches favoured in the east emphasise contemplation
or vision. To this type we now turn.

The basic form of the cruciform type is a cross floor plan with a dome
over the centre. With time this basic cruciform shape tended to be set within
a square floor plan, the areas between the arms having been filled in to
make subsidiary spaces. Such a type is called a cross-in-square church or
a square ambulatory church. The latter description sees the church as a
square within a square, a central square with an ambulatory running around
it.

The central dome of the cruciform church can be supported on a drum or
may sit directly on the nave walls. The drum can be supported by columns
or can rest directly on the walls and squinches or pendatives, which fill the
upper corners of the square nave. Variations on the theme involve the
number of domes (five is common), the type of roof over the interior dome
(domical, pyramidal, conical etc.), the roof shape of the cross arms (curved,
hipped), the proportions, the geometric shapes given emphasis (the onion
shaped dome in Russia, for example, or the steep cone and heightened
drum of some Georgian and Armenian churches), and of course, the
materials used.

The cruciform style was more purpose-designed as a church than the
basilica, and is therefore generally considered to be a richer and fuller
expression of the Church’s experience. It was probably conceived out of a
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combination of the basilica (with its west to east movement), and centrally
oriented mausolea and baptisteries (which were circular, octagonal, or
variations thereof, and usually domed). There is much discussion among
scholars as to the historical origins of this church-type, but since the
purpose of this essay is the practical one of assisting contemporary design,
it is not necessary to outline these various theories.

On the one hand the cruciform church’'s east-west arms offer the
basilica’s forward movement, with its sense of pilgrimage from the fallen
world (the west) towards the age to come (the east). On the other hand its
dome (with its emphasis on the interior) and its more or less cubic nave,
intimately proportioned, create a sense of being present now in paradise, of
God being present among the congregation. Pilgrimage and immanence
are thus combined.

Another element of the cross-in- square which is symbolically rich is the
transition from square to cross to circle (or cube to cross to dome) as we
move up the church. This affirms the union of earth (symbolised by the
square) with heaven (the circle) through the cross of Christ.

The cruciform church also offers a rich symphony of interior surfaces
well suited to wall painting and mosaic. Its more complex floor plan also
provides a richer “stage” for liturgical movements than does the basilica.

The chief disadvantage of the cruciform church is its expense of
construction relative to the basilica. There are arches and domes to
construct, and the floor plan is more complex and the walls therefore more
time-consuming of labour.

The chief advantage of the basilica is its cheapness of construction
relative to the cruciform, due to its simplicity of shape - basically four walls
with a simple hipped roof. Its potential disadvantages are its aesthetic
plainness of shape, and the fact that the congregation can feel distanced
from the liturgical activities at the east end due to the elongation of the nave.
This last disadvantage is of course obviated with small basilicas. And the
plainness can in part be overcome with wall paintings or mosaics, as for
example in the church of St Apollinari Nuovo in Ravenna. For small chapels
the basilican rectangular shape is quite adequate; its very smallness is
sufficient to create that intimacy and interiority which tends to get lost as size
increases.

The predilection in western Europe has been for the basilica design, in
later centuries modified with the addition of transepts towards the east end
with a tower over the crossing, and/or one or sometimes two towers at the
west end. Domes and centrally orientated churches are a rarity. In the Gothic
period the rounded Romanesque arch was abandoned in favour of the
pointed arch, and interior surfaces which had been painted or covered in
mosaic were abandoned in favour of geometric patterns created by
structural elements such as clustered columns, vaulting ribs and fan
vaulting.

From the Gothic onwards, the dominant trend in British and Northern
European church design has been for long and high naves, their verticality
further emphasised by the pointed arch and thin columns. Many of the
Anglican churches available to the Orthodox in Britain are such churches,
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either Victorian creations or neo-Gothic remodellings. The intuition of the
Orthodox Church seems to be that this has created a church type which, for
all its particular beauty, has an atmosphere which tends to be too
impersonal, and not incarnational enough for its adoption. This is not to
denigrate the great accomplishments of cathedrals such as Chartres or
York Minster, but simply says that many aspects of their design are not
appropriate to the Orthodox Church . When looking for ideas in western
architecture we would therefore be inclined to look to the earlier Anglo-
Saxon and Romanesque periods (little survives of Celtic churches).

THEOLOGY IN FORM AND GEOMETRY

Over the last century considerable research has been done on the
theology of icon style - the reasons behind the various perspective systems
used, the use of light and colour, and so forth. Little research, as far as | can
see, has been done into the theology behind the forms of traditional
Orthodox church architecture. If successful churches are to be built in the
west, there needs to be a deeper understanding of those principles of
proportion and sacred geometry underlying successful churches of the past.
What follows is a very summary exploration into the correspondence
between form and spirituality in a few aspects of traditional Orthodox
churches, along with suggestions as to how these might be applied in our
own times.

As we have discussed, there is tremendous variety in Orthodox
churches, from the simple basilica through to multi-domed cruciform
designs. However, most are a combination of the cube, the dome and the
cross. Most of the following analysis therefore concentrates on this type,
rather than the rectangular, basilica form.

The atrium

Early churches, such as St Peter's in Rome and Hagia Sophia in
Constantinople, had a colonnaded atrium or courtyard at the entrance end of
the church. This was a continuation of the Old Testament temple plan, and
also of the pagan temenos or sacred precinct as well as of the secular
Roman atrium. This atrium is to be considered as part of the whole church
plan, and not just an adjunct to it. It had generally fallen into disuse, at least
in its full colonnaded form, by around the eighth century.

The atrium serves various functions. First, it provides a mediatory role
between the outside world and the inner sanctuary. Being open to the sky it
is outside, while being walled or colonnaded it is also partakes, to a limited
degree, of the main church building and its interior.

Second, the courtyard reinforces the transitional nature of the spiritual
life. The Christian life is a progress from dissipation and fragmentation
towards a healing and union of all our human faculties, and eventually of our
union as whole people with Christ. This progress has been classically
described by the Church fathers as a movement through the three stages of
repentance or purification, then of illumination or perception of the mysteries
of God within creation, and finally of union with God. The atrium can be
seen, along with the narthex, as the place where the first stage, purification,
is emphasised. The nave is associated with illumination, particularly
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through the word (Scripture readings, sermons and singing are done here).
And the altar is associated with union, particularly through participation in
the Eucharist.

Because the atrium was associated with the first stage of purification
there was usually a basin for ablutions placed in its centre (still visible in St.
Dimitrios in Thessalonica). This often took the form of a fountain, as in the
old St Peters in Rome which sported the famous pigna fountain. This was
an enormous bronze pine-cone from which sprang jets of water falling into a
porphyry basin. Over this was a marble baldachin with peacocks on its
gables and dolphins on its eaves. It is likely that this structure was from a
pre-Christian building. If so, it is a good example of the Church sublimating
elements of its surrounding culture. Despite its probable pre-Christian
origins, many of the symbols on this fountain were evocative of paradise for
Christians of old: the fountain itself represent the fountain of life, the
peacocks are eternal life, the pine represents the evergreen tree or tree of
life, and so on. The atrium was in fact sometimes called Paradise .2

The fountain tradition continues in a modified form in the Athonite fiali in
the courtyard. This is a large, usually stone basin of blessed water,
surrounded by columns and surmounted by a roof, normally domed. On
Athos it is filled with blessed water which is drunk after a Liturgy. In old atria
the water was for ablutions before the Liturgy and other services.

Third, as part of the mediatory role mentioned above, the forecourt gives
a place to pause so that one does not pass directly from the outside to the
inside. From the courtyard one can get a glimpse of the inner church, with its
candles and oil lamps and perhaps hear a little of the chanting before
entering.

Fourth, the courtyard offers a place for large gatherings and certain
liturgical acts, such as the opening of the paschal service and exorcisms
before baptism (if there is no narthex). In this way it greatly increases the
liturgical floor area of a community without the high cost of a completely
enclosed building. In a modified way this idea was exploited in northern
Greece during the four centuries of Turkish occupation. Since Christians
were not allowed to have outdoor gatherings, they extended the roof line
over the west courtyard so that, technically at least, gatherings there were
still inside.

Finally, the atrium is a statement that the Church (and therefore the
church building) does not exist to reject the world as such, to close its doors
to the world which God has made, but rather exists in order to flow out to the
world and transfigure it. The atrium does act as a kind of sieve which helps
the faithful to leave behind the fallen world as they enter the temple, but it
also acts as a river mouth, spreading the life-giving waters of the Liturgy out
into the world. Or to reverse the image, the forecourt is the hands of the
Church, receiving the material creation so as to offer it on the altar.

Some of these functions are alluded to in a passage from the early
Church historian Eusebius (c. 263-¢.340). This is one of the earliest known
descriptions of a Christian church:
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The whole area that he [i.e. the architect] took in was much larger
[than just the church building], and he gave the outer enclosure the
protection of a wall surrounding the whole, to provide maximum safety
for the entire structure. Then he opened up a gateway, wide and
towering high, to receive the rays of the rising sun. 3 .He does not
permit a man who has passed inside the gates to go at once with
unhallowed and unwashed feet into the holy places within; he has left
a very wide space between the church proper and the first entrances,
adorning it all around with four colonnades at right angles, so that the
outer walls turn the site into a quadrangle and pillars rise on every
side. The space between these he has filled with wooden screens of
trellis work...in the middle he left a clear space where the sky can be
seen, so that the air is bright and open to the sun’s rays. There he
placed symbols of sacred purification, constructing the fountains
exactly in front of the cathedral: these with their ample flow of fresh
water enable those who are proceedfng towards the centre of the
sacred precincts to purify themselves.

How can the atrium be adopted to present-day use? Where space
allows it can of course be made as it was in the early church - a paved area
surrounded by columns. For cost's sake and for reasons of aesthetic
appropriateness, brick or wooden columns or even a wall could replace the
cylindrical columns used of old.

Given the British love of nature, and the strong tradition of cloisters and
churchyards, one could replace the paved area with a garden intersected by
paths. In the centre there could be placed the traditional basin for ablutions,
or else some other liturgical feature, such as a fiali, a cross, a fountain, a
font, or even a whole baptistery. Such a walled garden would then become
symbolic of paradise, that is, the earth transfigured. This would help direct
love of nature towards the Creator.

Communal rooms such as the parish hall, classrooms and kitchen
could also lead onto this courtyard. As well as being a very practical
arrangement, this is an iconic way of relating the parish or monastery’s daily
activities to its worship.

If left as an open paved courtyard, the space could be used for church
fairs and other church activities open to the general public. As such it would
operate as missionary interface between the parish and the world. The
Jewish temple’s ‘Court of the Gentiles’ operated in this way.

The narthex

The first chamber of the church proper is either the exo-narthex or the
narthex. In this funerals are performed, and some of the lesser services like
the Hours and Compline. In the early Church the catechumens and those
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under penance remained here rather than in the nave during services. And

so, like the atrium, it represents a place of purification and preparation. As a
place of preparation it is often a darker place, with few windows. This helps
to quieten and prepare the soul for an encounter with the deeper mysteries
of the faith which are experienced in the nave.

In the exo-narthex are often depicted scenes from the Old Testament.
There are also cases (as in the Portaitissa chapel at Iviron Monastery,
Mount Athos) of depictions of righteous pagans like Socrates or Plato who
have to some extent prefigured Christianity in their writings or lives.

The narthex is usually a long narrow space, oriented on the south-north
axis. This is probably whence it got its name, from the Greek word “narthica”
or reed, with its long narrow and hollow stem.

On the subject of the adaptation of existing churches, one can make a
narthex by adding a subsidiary screen within the nave. | have done this with
two churches for whom | have made icon screens (Rugby and the Lake
District). These churches were too large for their small mission parishes.
So this second, wooden screen served a number of functions. First, it made
a more intimate nave for a small congregation. Second, it created a narthex
where funerals, the preliminary rites of baptism and so on can be
performed. Third, since these communities have no hall, the space so
created doubles as a meeting place for after-Liturgy gatherings and other
meetings.

A narthex, like the atrium, helps to soften aesthetically the transition from
the outside to the inside. This is particularly so in cases where the exo-
narthex is an open or glazed porch.

The nave and apse: dome, cube and womb

As already noted, the typical arrangement of the cruciform type church
has a dome surmounting a drum which in turn rests on a more or less
cubic nave. The nave has on its east end a curved or polygonal apse
surmounted by a half dome. The other arms of the cross may have vaulting
or hemispheres for the roofing, which double as buttresses for the central
dome. A combination may also be used (as in Hagia Sophia, which has
hemispheres on the east and western ends, and massive arches on the
northern and southern ends). Such a union of the cross and dome was
intuited in early Christian monograms to be found in the catacombs, which
have a cross within a circle, and of course also in the Celtic cross with its
circle placed over the crossing of the radii.

The themes of the wall paintings or mosaics found on the interiors of
these geometric forms tell us their theological significance. Taken together,
these themes, and therefore their corresponding geometric forms, reveal
the whole economy of salvation, which results in the union of God and man,
heaven and earth. What follows is an outline of this theological schema.

In the dome represents heaven. On it is usually depicted Christ the
Pantocrator. He is the conductor of the whole universe, the one who “holds”
(crator in Greek) all things in his hands. He is both the Creator and, through
His incarnation, the recapitulation of creation. Below him, in the drum, is
usually depicted angels and/or the prophets and patriarchs. The angels are
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the first created beings, the prophets and patriarchs the representatives of
the pre-incarnational period.

In the pendatives, which structurally and visually help unite the dome to
the cubic nave, are found the four evangelists. As writers of the four Gospels
they represent the declaration of the Goods News - the incarnation, death
and resurrection of Christ.

The cubic nave (representing earth) surmounted by the dome represents
earth united to heaven. It is paradise with the tree of life in its midst. It is a
walled garden, and so one often finds the soldier martyrs depicted on the
lower register, for they guard paradise (the word paradise is a Persian one,
meaning a walled and, usually, a royal garden). On the upper registers are
depicted scenes in the life of Christ. Below that are various saints. This
shows that the whole life of Christ finds its fulfilment in the saints, in the
deification of human persons.

The incarnation is attested to by the womb-like apse, on which is usually
depicted the Mother of God with the Saviour. Although rarely done, she is
sometimes depicted alone, in which case her image is to be regarded as
part of the entire iconographic scheme, and so related to Christ who is
depicted in the dome. Through Mary, Christ in heaven enters the world as
man. The apse is towards the east, where the sun rises, and so is doubly
fitting as a place to depict the Incarnation. The troparion hymn for Christmas
draws out this symbolism when it says that “they who adored the stars
through a star were taught to worship Thee, the Sun of Righteousness, and
to know Thee the Dayspring from on high...”

Of course the central place of the sanctuary, and therefore of the whole
church, is the altar. St Germanos of Constantinople calls the altar the
“border of heaven and earth.”

In the apsidal walls we usually find the depiction of the Apostles’
Communion or the Fathers of the Church liturgizing. It is through Holy
Communion that the faithful personally experience what has already been
completed by Christ through His incarnation. The Apostles’ Communion
image also gives the faithful a lively sense that the Holy Liturgy in which they
are presently active is in fact a participation in the one and only Liturgy of that
mystical supper. Traditionally, the bishop’s throne is set at the head of the
curved apse as a sort of glorified stone bench. Seating for the other clergy
continues around the rest of the apse wall.

Sometimes on the arch leading into the apse we see Gabriel depicted to
the left and the Mother of God on the right - that is, the Annunciation. The
Archangel's declaration and Mary’s agreement therefore pass through the
actual space of the church temple, from one side of the apsidal opening to
the other. This shows that the church’s space is itself sacred space, and
that the people in it continue to be part of the salvific drama as they say ‘yes’
to the good tidings. This principle of involving architectural space in
iconographic space can be used to great effect when placing other
iconographic depictions. Or vice versa: when drawing up designs, builders
can create spaces and forms in anticipation of their iconographic use.

We mentioned the eastern side of the church symbolising the
Incarnation. The western end, towards the setting sun, often has depictions
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of the Last Judgement. Immediately above the door there is frequently
depicted the Dormition of the Mother of God.

We can see from the above summary description that the vertical
element in the cruciform church is very rich in theological meaning. It
provides a wide variety of surfaces and forms arrayed vertically as well as
horizontally. The basilican design, for all its grandeur and the advantages of
its simplicity, is poorer in these. A degree of vertical narrative is possible in
the basilica through bands of iconographic depictions on the side walls, but
these lack the power gained when they are linked to corresponding
changes in architectural form, as happens in the more complex church
designs.

The iconostasis and altar

Common to all churches, basilican and otherwise, is some sort of
partition between the altar area and the nave - variously called the
iconostasis, icon screen and templon.. Nowadays this consists of a three
doored screen with icons of the Saviour, the Mother of God, saints and,
usually, of liturgical feasts. This iconostasis aims to reinforce on the
horizontal axis what is depicted on the vertical axis - namely the incarnation
of God (Christ born of the Virgin) and the deification of the human person
(the saints). As a wall, the iconostasis shows us that we are not yet in
heaven, that we are on a journey. And simultaneously, as an array of icons
and as a wall with doors, it shows how heaven and earth have been united
in Christ.

This at least is the theory. In reality, in many cases the screen has
become so massive that many argue that it serves only to separate the
faithful from the holiness of the sanctuary and Holy Table rather than to unite
them with it. When designing a screen these two roles of partition and
unification need to be kept in balance, without one dominating the other.

The nature of this partition has changed over the centuries, so that in our
times it is possible to draw on a wide variety of traditional arrangements,
selecting those best suited to the pastoral and other needs of the Church
community. Because the congregation face this screen throughout all the
services it plays a very dominant role in setting the theological and spiritual
atmosphere of those services. It is therefore imperative that the screen’s
design is based on a good understanding of its theology, its history and
indigenous customs and materials. The iconostasis has particular
importance for those communities who have to make do with a church not
designed for Orthodox worship, because it is one of the few architectural
elements - and often the only - which they have the freedom to develop;
conservation planning regulations usually limit what they can do to the rest
of the structure. The iconostasis therefore deserves some space in this
paper.

First, a summary description of the screen’s historical development, and
then a discussion of some of the issues to be considered in designing a
screen.

The partition existed from the first centuries of the Church, but only as a
low partition, perhaps around one metre high, with a central opening in front
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of the altar. It is not known for certain if all, most, or just a few of the very early
“house churches” had such a barrier, but archaeological finds do show they
existed early on. The foundations for one exist, for example, in a house
turned into church in Salon, Dalmatia, dated to around 300 AD. Given the
Jewish temple tradition and that of virtually all other religions of having some
form of demarcation between the central sacred space and outlying areas, it
is probably safe to assume that the majority if not all the early churches had
such a demarcation.

From the time of the legalisation of Christianity in 313 AD until the
iconoclastic period (beginning 726), this low partition tended to project out
into the nave, becoming three sided. This was in response to liturgical
developments. The Greek archaeologist A.K. Orlandos has in drawings
reconstructed two such fourth century screens as he believes they existed,
one in a church at Daphousiae in Locris and another at Olympia, both in
Greece. The first is a three sided low carved wall with a simple opening for
the entrance to the altar. In the second church the front partition stretches
between two pillars, and has two smaller columns either side of the central
opening, surmounted by an arch. The side walls are thick undecorated
extensions of the pillars’ plinths.

As time went on in this period, further columns tended to be added to the
wall, with an architrave placed on top. According to Thomas Matthews’
reconstruction, such a screen existed in the sixth century Hagia Euphemia
in Constantinople.” This church and others also had a walled walkway from
the screen’s central opening to the ambo (the slightly raised platform from
where was read the Gospel).

From the time of the restoration of icons in 843 until the fall of
Constantinople to the Crusaders (the Middle Byzantine period) we see icons
of the Saviour, the Virgin and John the Baptist being placed upon the
architrave. As an alternative to this, or sometimes as well as these icons,
we see images of the Saviour and the Virgin on the piers either end of the
screen and dividing the sanctuary from the chapels either side. Such a
screen can be seen at Torcello Cathedral, Venice, built as a Byzantine
basilica in the 1100’s. Pier icons can be seen as frescoes at St.
Panteleimon in Nerezi, Macedonia (1000-1100s) and in the Protaton church
at Mount Athos (13th century).

In the late Byzantine church (1261-1453) we see icons of the Saviour, the
Virgin and saints being placed in the spaces between the columns of the
screen itself. Osios Lukas in Greece (11th century) as it can be seen now
has such a screen, with the openings to the side chapels still left without
doors.

In the post-Byzantine Church, that is, from the fall of Constantinople to
our own times, we see the extension of the screen upwards and also
sideways, to enclose the side rooms. It is in Russia around the beginning of
the fifteenth century that the very high screen is developed, with up to five
tiers of icons. Although this number of tiers is not usually reached outside
Russia, there was throughout the Orthodox world a tendency for increased
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height, often including, as in Athos, crucifixes two or more metres high
surmounting the screen.

What are we to make of these developments when choosing a screen
type in our own times? Clearly the preferences of the community itself is a
major factor. But on a broader scale there are other theological factors
which ought to be considered. Many people say, for example, that high
screens create too much of a visual and a psychological barrier between the
faithful and the sanctuary, making the Liturgy too much of a spectacle
performed by the clergy and observed by the faithful. And even then, so
much of the liturgical action happens behind the screen, such as the
proskoimedia, making even these events invisible to the faithful.

Another issue is that a high screen obscures the apse and its
iconography, so destroying the important symbolism of the “womb” through
which Christ become man and dwells with us. One such example is the
later screen at St. Catherine’s, Mount Sinai, which obscures the ancient
apse mosaic of the Transfiguration.

| have seen a number of small private chapels where considerations of
space and personal preference have led to the omission of the screen
altogether. In its place are two stands (analogia) with icons of the Saviour
and the Mother of God, placed where these icons would have been if there
were a screen - that is, either side of the entrance in front of the Holy Table.
This has allowed a more intimate participation by the congregation in all
aspects of the Holy Liturgy. This arrangement is in essence a return to the
house church design of the first centuries.

| am told that there also exist churches in the middle east which have
retained this primitive chancel wall arrangement. Among these are St
George’s Saydnaya in Syria, St John of Damascus in Balamand, and other
monasteries near Tripoli.

Most contemporary congregations would probably feel the reduction of
an iconscreen back to the primitive chancel wall is too radical a step. In this
case the aim would be to keep the iconscreen as low as possible - for
example, with just the bottom row of icons, and just high enough to allow the
comfortable passage of clergy (including the bishop’s mitrel) - about seven
feet.

Whatever arrangement is chosen, it is important to know that the
iconscreen has not always been as it now is, that over the centuries the
church has always been very creative and flexible in its design.

Light

Christianity is very much a way of light, of participation in God as
uncreated light. For this reason Byzantine architects gave great importance
to the play of light in their churches (as indeed did the Gothic architects,
although using it in different ways). There are various important elements
regarding lighting.

The church should give a sense of light originating from within. A
Byzantine poet said this is precisely the effect of Hagia Sophia in
Constantinople: “the space is not illumined by the sun from without, but
rather the illumination originates from within.” While western models, from
the Gothic period onwards, generally let light in directly through large, and
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often huge, windows in the walls, Byzantine churches have tended to
emphasise the lighting from windows higher up, and particularly in the
drum. Side windows are by comparison smaller, with the possible
exception of the choir transepts, which can have largish windows to allow
the choirs to see the music clearly.

Another way of reinforcing this sense of interior light is through the use of
reflective materials such as gold mosaic, gilded icons, polished brass and
silver, and coloured stone floors and walls. Also, the oil lamps and candles
dotted around, with their light reflecting off the surrounding surfaces,
illuminate the space from many different angles. This helps approximate the
sense of all pervading light - Divine light, coming from the omnipresent One,
having no one point source.

For the Byzantines the way to appreciate something beautiful was not to
gaze at it fixedly, but to let the eyes wander over it. Only then, gradually and
naturally, would a unity emerge from the diversity. Beauty was therefore an
appreciation not only of the oneness but also of the diversity within God's
economy. This can be likened to the ascetic/mystical teaching of the
Church Fathers, who say that after purification, one needs to perceive,
through illumination, the many essences or logoi within the diverse array of
created things. Only then are we ready to be united with the One, who is the
source of the many logoi.

This practice of moving the eyes around was also related to the primitive
idea that a beam of light actually came from the beholder’s eye, and it was
this light reflecting off the surface of the object which allowed us to see it.
Therefore, in order to appreciate the object in its fullness one needed to
move the eye around - somewhat like scanning a scene with a torch.

Scriptures use crystal and precious stone imagery to describe the New
Jerusalem. This has implications not only for a church’'s geometry, as we
shall see below, but also for its use of light. The church building should
suggest something of a jewel’'s capacity to incarnate light, to crystallise or
solidify it. The ultimate expression of this is perhaps mosaic. Then there is
the gilding on icons, polished metals, and polished stone. The aim is
always to marry light and mass, to show the latter transfigured by the former.

Acoustics

It so happens that much in the cruciform church makes for marvellous
acoustics. The curved apse and half dome in particular (a feature shared by
the basilica) offer excellent sound projection for the clergy as they face east
but need to be heard by the faithful to the west behind them. The apse acts
as a type of amphitheatre or megaphone. Domes in the roof also help to
throw the sound back down. Curved or polygonal ends of the north and
south projections of the nave, where the choirs normally chant, also help
sound projection.

Byzantine churches often have ceramic pots imbedded in their thick
walls at acoustically important points in order to aid resonance. (It has been
suggested that these may have been added also in order to reduce the
weight of the walls in critical areas.)

Materials play a very important part for successful acoustics. Most
traditional churches are made of stone and/or brick, with lime plaster. These
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Domes and roofs

Apart from most basilicas, Orthodox churches generally have one or
more domes. The question arises of whether a dome visible from the
outside is harmonious and appropriate in Britain. Each church design of
course needs to be considered in the context of the local architecture and
climate, and in some cases a visible dome might be appropriate. But other
options for roofing a dome need to be considered.

Personally, | think that in most cases in Britain pyramidal (or sometimes
conical) roofing over domes is more suitable than exposed domes. In most
instances this would be a wooden structure clad in whatever material is
best for the area (such as slate, plain tile or copper). This would sit over the
dome.

There is a long tradition of this pyramidal or conical roofing over a dome
in other Orthodox countries, particularly in Georgia. It has various
advantages. First, many feel that a dome tends to look foreign in Britain
(although there are notable exceptions, such as St Paul's, London and other
Wren churches, and numerous civic buildings such as the Council
Chambers of Birmingham). Second, a pitched roof sheds snow better than
the squat domes common to Balkan Orthodox churches. (This could be
why Russia developed the onion dome, with its steeper pitch than the
hemispherical Byzantine prototype). In general, hemispherical domes easily
develop weather-proofing problems in wet climates. Third, with a roof
distinct from the dome, one can reduce the mass and therefore weight of
the hemisphere since it does not have to bear the weight of the weather-
cladding. This in turn reduces the outward thrust on the walls which
accompanies heavy domes (or at least those which are not of pre-stressed
concrete).

If the roof's pitch is kept fairly low - around the 45° mark - then the
incarnational effect is retained. If allowed to get too steep the roof begins to
point outside the church. Increase pitch also increases the surface area and
therefore the cost of materials and labour. The church also retains a sense
of lowliness, of humility if the pitch and therefore the height of the roof is
kept low.

One material which could be considered for the dome itself is insulation
or breeze block (a light, aerated block). This would be best laid on its side
rather than upright, the broad side facing radially towards the centre of the
dome as do the tile bricks used in most Byzantine domes. Breeze block or
its equivalent is light, offers excellent insulation, is load bearing and is easy
to cut by hand saw. Its lightness means that the hemispherical form over

73



BUILDING MATERIALS

As already discussed, it has been the tradition of the Church, beginning
with Pentecost, to express the life of the Spirit in an indigenous way - in the
language of her liturgy, her music, the style of her icons, and of course, in
the details of her church architecture. In this way the Church transfigures all
that she lays her hands to, affirms all that is good in the cultures she finds
herself in. A major way this is done in her church construction is to use,
whenever possible, indigenous materials, particularly for the exterior.
Russia, for example, with its wealth of forests, often made her first churches
on a given site out of wood. For greater permanence these were often later
replaced with stone or brick structures. In places like Greece where it is
more plentiful, stone is more commonly used. English churches are
generally of stone of course, and this usually from local quarries.

There are exceptions to this preference for local materials: when for
example an emperor wanted to make a particularly splendid church then
rare stones and other materials were often brought from great distances
and at great expense. Yet even here, these exotic materials tended to be for
the inside of the church - the exterior was so often of more humble local
material.

Concrete

The major challenge of contemporary church architecture as far as
building materials go is the use of concrete - reinforced concrete in
particular. Reinforced concrete is a new material which the Church needs to
consider very carefully before using for its temples, if it decides to at all. lts
chief novelty lies in the fact that it works in tension (because of the metal
reinforcing, especially if pre-stressed) as well as in compression (because
of the dense concrete). Metal by itself has these qualities, but unlike
concrete it cannot be poured into the large moulded forms needed for
architecture.

Non-reinforced concrete is not a new thing. It was extensively used in
Roman building (as in the Pantheon in Rome) although their concrete was
not as strong as the modern. It was what is now called hydraulic lime. Their
basic method was to contain the concrete within two skins of stone and /or
brick; the strength was primarily in the concrete core rather than in the
visible stone or brick. For some reason, this Roman concrete was to all
intents and purposes abandoned by the Church as a building material.
Early church architects preferred to rely on blocks and mortar for strength. A
major factor in its abandonment must have been the development of single
skin brick domes in the fourth century. Their lightness compared to
concrete allowed much greater spans.

So what are the pros and the cons of reinforced concrete for church use
today?
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Stone

For many, stone is aesthetically the ideal building material for churches.
It is entirely natural, and so has all the grace and interest which comes with
a natural material’'s variation in colour and shade. Stone can be cut or
carved into regular shapes (called ashlar or dressed stone) or can be used
in its natural rough state. Most stone can of course also be carved into
decorative forms.

Stonework is among the most expensive means of building, due both to
the cost of the stone itself and the large labour involved in either dressing
the stone or in laying it if it is used undressed. However, in some areas
there will be no other option as planning authorities will demand it. If there is
sufficient stone found naturally on the building land itself, then of course the
extra cost of laying it would be offset in part or whole by the stone itself being
free.

In virtually all cases in Britain, building regulations will require one or
more additional skins for insulation. A common system used is to connect
by metal ties the exterior stone wall to a load bearing concrete block or brick
wall. There is then a cavity followed by insulation board, followed finally by
insulation block such as breeze block, which is then plastered to form the
final interior surface.

Brick

Brick can be treated as a variant on dressed stone. As with stone, there
will be cases where this be required by planning authorities. It is generally
cheaper than stone, since the bricks are usually lower in cost and their
regular shape makes laying much quicker than with undressed stone.

The monotony accompanying regular brick can be broken in a number
of ways. Patterns can be made by using different coloured brick. The late
Byzantines specialised in laying bricks in various configurations such as
dog-tooth and herringbone. One can also combine stone with the brick.
Care is needed in the choice of brick itself, as many modern products are
extremely uniform in colour and texture and therefore dull and mechanical
of themselves.
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Wood

Wooden churches can be considered as an option in certain limited
situations in Britain. There are three main systems: log, half-timbered and
cladded frame. Common cladding methods are horizontal weatherboard or
ship-lap, plain vertical boarding with battens over the joins, wooden
shingles, and slate or clay tiles.

If the building plot is in a forested area perhaps a log construction would
not look out of place. There are craftsmen in Balkan and Russian lands who
can make log buildings quickly and therefore at a reasonable price. There
are also companies in these countries who prepare the logs as a sort of
kitset.

There are three variations on log construction. The most primitive system
uses the rounded log. The faces which meet can be left rounded and the
spaces caulked, or the underside can be cut concavely to receive the
underside log, or both sides can be cut flat. The second option has the
inside and/or the outside surfaces planed flat. More complex tongue and
grove systems of locking the logs might also be used. The third option is to
cover the outside surface in another material. In New Zealand | have seen a
thin metal coating with an enamelled paint finish integrated with the planed
log face, somewhat in imitation of ship-lap. In Russian villages one often
sees the entire original log house sheathed in weather boarding.

Advantages of log construction are its good insulation value, relative
ease of construction, flexibility (you can easily add to it),and the aesthetic
warmth of exposed wood.

Practical disadvantages are the fire risk (and so presumably higher
insurance premiums), the tendency for it to look foreign in Britain, and the
danger of woodworm (though the logs can be pressure treated hefore
construction). There are also limitations imposed on interior iconography.
Wall painting and mosaic, for example, are not really options with this
construction, unless one creates a false interior skin with materials such as
plaster on metal lath. But this could be criticised for being somewhat
artificial, an attempt to force onto the wooden structure a form of iconography
which developed out of stone or brick buildings.

The alternative to log construction is the more commonly used system of
wooden frame (usually 3'x2") sheathed inside and out. This shares most of
the same pros and cons as log construction.

It is of course possible to combine brick or stone with wood, somewhat
in the manner of many old barns. The stone base keeps the wooden area
away from the ground and dampness. In general, wood will tend to have its
greater application not in churches but in subsidiary buildings - church
halls, monastic cells and so on.
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/. CooTBeTCTBHE OIECHOK W TpedOBaHMH K pe3yjbTaram
NMPOMEKYTOYHOM ATTECTAMM U TEKYIIero KOHTPOJIS

7.1 KpnTepml OllCHMBAaHUS OTBE€TOB CTYJICHTOB.

OneHka «oTau49HO» /| «3aureHo». OTBETHI HA ITOCTABJICHHBIC BOMIPOCHI
M3JIaraloTcsd  JIOTUYHO, TIOCIEOBATENIbHO U HE TPeOYIOT JOIMOJHHUTENbHBIX
nosicheHuil. [lomHO  pacKpbIBalOTCS MPUYUMHHO-CJICACTBEHHBIC CBA3U  MEXIY
ABJICHUSIMU U cOObITUSIMU. [lenmatoTcsi oOOCHOBaHHBbIE BBIBOJABL. (COOI0OIa0TCS
HOPMBI JIuTepaTypHoit peun. (TecT: KoarmuecTBO MpaBUIbHBIX 0TBeTOB> 90 %).

Onenka «xopomo» / «3aureHo». OTBEThl HA IOCTABJICHHBIC BOMPOCHI
U3JIaraloTCsl CUCTEMATHU3UPOBAHO U IOCJIEAOBaTeNbHO. Marepuan wu3naraercs
YBEPEHHO. PacKpbITbl TNPUYMHHO-CIEACTBEHHBIE CBSI3U MEXIAY SBJICHUSMH U
cOoObITHSIMU. JleMOHCTpUpYyeTCsl YMEHHE aHaJIM3WpOBaTh MaTepual, OJHAKO HE BCE
BBIBOJIBI HOCSAT apryMEHTUPOBAHHBIM W JOKa3zaTelbHbIN xapakTtep. CoOiromaroTcs
HOPMBI JIuTepaTypHoi peur. (TecT: KOJUUeCTBO MPaBUIbHBIX 0TBETOB™> 70 %).

OneHka «yJI0BJIETBOPUTENbHO» |/ «3auTeHO». JloIyCcKaloTCs HapyIICHUS B
MOCJIEAOBATEILHOCTH  U3JIOKEeHMs.  HemonHo ~ pacKphIBalOTCS ~ MPUYMHHO-
CJIICJCTBEHHbIC CBSI3U MEXK]Y SBICHUSIMU U COOBITUAMH. J[eMOHCTpUpYIOTCS
MMOBEPXHOCTHBIE 3HAHUS BOIMPOCA, C TPYJIOM pEIIAOTCS KOHKPETHBIE 3aJlayuu.
Nwmerores 3aTpyaHeHUs ¢ BBIBOAAMU. [[0nyCKarOTCsS HApyLIEHNUsT HOPM JIMTEPATYPHON
peun. (Tect: KONMMYECTBO MPaBUIBHBIX O0TBETOB> 50 %0).

OneHka «HeyJI0BJIETBOPUTEIbHO» / «He 3a4TeHO». MaTepual H3Jaractcs
HEIOCJIeI0OBAaTEIbHO, COMBUMBO, HE MPEJCTABISET OMPENCICHHOW CHUCTEMbl 3HAHHM
no jucuuiuiiHe. He packpbIBaloTCs NPUYUHHO-CIEACTBEHHBIE CBA3U MEXIY
ABJICHUSIMU U coObITUsIMUA. He mpoBoauTtcst ananu3. BeiBogbl 0TCYyTCTBYIOT. OTBETHI
Ha JIONOJIHUTEIIbHBIE BOIPOCHI OTCYTCTBYIOT. IMEIOTCS 3aMETHBIE HAPYIIEHUS HOPM
nauteparypHoii peun. (TecT: KoM4ecTBO NMpaBMIIbHBIX 0TBETOB <50 %).

[IpomexyTouHast aTTecTalusi IPOBOJUTCS C IETbIO OLICHKH Ka4eCTBA YCBOCHUS
CTyJIEHTaMU BCEero o0bEéMa CoJepKaHUs TUCIUIUIMHBI U ONpeAcsieHus] (aKTUYECKU
JOCTUTHYTBIX  3HAHWUW, HABBIKOB M YMEHMH, a TaKKe KOMIIETCHIINH,
c(hOpMUPOBAHHBIX 3a BpeMs ayJIUTOPHBIX 3aHITHUH W CAMOCTOATEIBHOU pPaOOTHI
CTYJIEHTA.

7.2. MeToauyeckne MaTepHAaJIbl, ONpee/isiionIie Mpoueaypbl OleHUBAHUS
3HAHMH, YMEeHUI, HABBIKOB U (MJIH) ONBITA AeSITeILHOCTH

OneHuBaHWe 3HAHWA, YMEHUH M HABBIKOB MO Y4YE€OHOM JUCHUIUIMHE
OCYILECTBIISIETCA TOCPEACTBOM HCIIOIB30BaHUSL CIEAYIOUIUX BHUIOB OLICHOYHBIX
CPE/CTB:

— OMPOCHI: YCTHBIN, TUCAMEHHBIHN, B TOM YUCJIE OJUII-OMPOC
— pEIlIEHHE TUMOBBIX MPAKTUYECKUX U CUTYAIIMOHHBIX 3a/1a4

— peuleHue 3aJaHuid B TECTOBOM (opMe € HCIOIb30BAHUEM MEPCOHATBHBIX
KOMITBIOTEPOB
— 3a4eT
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Onpocsl

YcTHbIE ONpOCHl MPOBOASTCA BO BpPEMsI MPAKTUUYECKUX 3aHSATUA U BO3MOXKHBI
Ipyd TPOBEJCHUM 3adeTa B KA4yeCTBE JIOMOJHUTEIBHOIO HCHBITAHUS TPU
HEJIOCTAaTOYHOCTH PE3YJbTATOB TECTUPOBAHUS U pEIICHUs 3aauu. Bompockl onpoca
HE JOJKHBI BBIXOJUTH 32 PAaMKH OOBSBJICHHOM /U JAHHOTO 3aHSATHUS TEMbI. Y CTHBHIC
OTNPOCHl HEOOXOIWMO CTPOUTh TaK, YTOOBI BOBJEYhL B TEeMY OOCYXJICHHS
MaKCHUMaJIbHOE KOJMYECTBO OOYYArOUIUXCS B TPYIIE, MPOBOJIUTh Mapaliesid C yxKe
NPOWJIEHHBIM YYEOHBIM MaTEpHAJIOM JAHHOW AUCIUIUIMHBI U CMEXHBIMU KypCcami,
HaXOAUTh yAa4HbIE MPUMEPHI U3 COBPEMEHHON JEUCTBUTEIBLHOCTH, YTO YBEINYUBAECT
3¢ ()EKTUBHOCTH YCBOCHMS MaTepralia Ha aCCOIHAIIHSIX.

OcHOBHBIE BOMPOCHI ISl YCTHOTO OIMpoca JOBOJSTCS O CBEICHUS CTYICHTOB
Ha MPEeJbIAYIIEM MPAKTUYECKOM 3aHSITHH.

[TucbmMeHHbIe OJUI-OMPOCHl MO3BOJISIIOT MPOBEPUTH YPOBEHBH MOJTOTOBKU K
MPAKTUYECKOMY 3aHSATUIO BCeX OOydYaromuxcs B TpyMme, MPU 3TOM OCTaBIIss
JIOCTATOYHO y4eOHOro BPEMEHHU JUIsi MHBIX (OpPM Menaroruuyeckoil AesiTeIbHOCTH B
paMKax JaHHOTO 3aHATHUA. [IMCbMEHHBIM  OJMI-ONIPOC  TPOBOAMTCS  Oe3
MPEAYNPEXKICHUS, YTO CTUMYIIUPYET OOYUAIOIINXCA K CUCTEMAaTUYECKON MOJTOTOBKE
K 3aHATUSM. Bompock! y1st onmpoca TOTOBSTCS 3apaHee, POPMYIUPYIOTCS y3KO, a0kl
oOydJaromuiicss uMesn 0ObEKTHUBHYIO BO3MOXHOCTh IIOJTHOLIGHHO €Tr0 OCBETHTHh 3a
OTBEJIEHHOE BpEMsl

[lucbMeHHBIE OMPOCHI  IEJECO00Pa3HO TMPUMEHSATh B IEISAX IMPOBEPKHU
YCBOSIEMOCTH 3HAYUTEIBLHOIO 00beMa yuyeOHOro Marepualia, HalpuMep, BO Bpems
MpoBeJIeHUs 3aueTa (PK3aMeHa), KOTJla HEOOXOAMMO MPOBEPUTHh 3HAHUS CTYACHTOB
110 BCEMY KypCY.

[Ipu orieHKe ONMPOCOB aHAINU3Y MOJJIEKUT TOUYHOCTH (HOPMYIHUPOBOK, CBA3ZHOCTh
W3JI0KEHUsI MaTepuana, 000CHOBAHHOCTh CYKJICHUM.

PexoMeHanum Mo OLEHMBAHUIO YCTHBIX OTBETOB CTY/I€HTOB
C 1enpl0 KOHTPOJISI WM TMOJATOTOBKH CTYJACHTOB K HM3YYEHHIO HOBOM TEMBI
BHaYaJle  KOKAOM  TPAKTUYECKOrO0  3aHATUA  MOPEINOJABATEIEM  MPOBOJIUTCA
WHJUBUTYyaIbHBIN WU (DPOHTAIBHBIA YCTHBIM OMPOC TIO BBHITOJHEHHBIM 33JIaHUSM
NPEABbIAYIIEH TEMBI.

Kpurepuu oneHku:

— MPaBUJILHOCTh OTBETA IO COJEPKAHUIO 3a7aHUs (YUYUTHIBAETCS KOJUYECTBO U
XapakTep OMIMOOK MpPU OTBETE);

— [OJHOTa M [IyOMHA OTBeTa (YYUTHIBAETCS KOJUYECTBO YCBOCHHBIX (PAKTOB,
MOHATUM U T.IL.);

— CO3HATENIbHOCTh OTBETA (YUUTHIBACTCS TIOHUMaHKE U3JIaraeMoro MaTepuarna);

— JIOTHKa M3J0XKEHHUs] Marepuaya (YUUTHIBAE€TCS YMEHHE CTPOMUTH IEIOCTHBIN,
NoCJIeI0OBATEIbHBIN pacckas, IrpaMOTHO M0JIb30BAThCS crenuaibHOU
TEPMUHOJIOTHEN );

— palMOHAIBHOCTh  KMCMOJB30BAHHBIX MPUEMOB U  CIOCOOOB  peUICHUS
MIOCTaBJICHHOW Y4YeOHOW 3a1auM (YUUTBHIBAETCS YMEHHUE HCIIONIb30BaTh Hauboiee
MpOrpecCuBHBIC U YPPEKTUBHBIC CITIOCOOBI TOCTHKEHUS T1ETTH);
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— CBOEBPEMEHHOCTh M 3()(PEKTUBHOCTH MCIOJIB30BAaHUS HATTISIHBIX MOCOOUN U
TEXHUUYECKUX CPEACTB IPU OTBETE (YUUTHIBAETCA I'PAMOTHO U C MOJIb30M MPUMEHSTH
HarJasAHOCTh M IEMOHCTPAIIMOHHBINA ONIBIT IPU YCTHOM OTBETE);

— HCIOJIb30BaHUE JONOJHUTEIBHOTO MaTepuaa (00s3aTesIbHOE YCIIOBUE);

— palMOHAIBHOCTh HCIOJIb30BAaHUS BPEMEHHU, OTBEJECHHOIO Ha 3ajaHue (He
0/100ps€TCs 3aTSIHYTOCTh BBINOJHEHUS 3aJaHUsl, YCTHOTO OTBETa BO BPEMEHH, C
Y4E€TOM MHIUBUIyAIbHBIX OCOOEHHOCTEN CTY/IEHTOB).

7.3. KpuTepuu oueHKH YCTHBIX OTBETOB CTY/I€HTOB

OneHka «5» CTaBUTCS, €CIIU CTYACHT: 1) IMOJIHO U apryMEHTHPOBAHO OTBEYAET
0 COACPKAHHMIO 3aJaHus;, 2) OOHAapy)XHBAacT IOHMMAaHHE MaTepHala, MOXET
000CHOBAaTh CBOU CYXKJCHMs, NPUMEHUTh 3HAHUS Ha TNPAKTUKE, MPUBECTH
HEOOXOJIMMbIE TIPUMEPhl HE TOJBKO MO YYEOHUKY, HO H CaMOCTOSITEILHO
COCTaBJICHHBIE; 3) U3JIaraeT MaTepral IMOC/IC0BATSILHO U IPABHIILHO.

Ouenka «4» CTaBUTCS, €CJIM CTYJICHT Ja€T OTBET, YJIOBJICTBOPSIONIUN TEM Ke
TpeOOBAHMSIM, UTO M JIJISI OIICHKU «5», HO JOIMycKaeT 1-2 ommOKH, KOTOPBIC CaM kKe
HCTIPABJISIET.

Ouenka «3» CTaBUTCS, €CIIM CTYJICHT OOHApyXHMBAacT 3HAHWE M ITOHUMAaHHE
OCHOBHBIX IIOJIOKEHUH JTaHHOTO 3aJaHus, HO: 1) HW3jaracT MaTrepuayl HEIOJHO H
JOITYCKACT HETOYHOCTH B ONPEACICHUH MMOHATHI WK (GOPMYIHUPOBKE MIPABHIL; 2) HE
yMeeT JJOCTaTOYHO ITyOO0KO M JI0Ka3aTelIbHO 000CHOBATh CBOU CYXKJEHHUS M TIPUBECTH
CBOM MPHUMEPHI; 3) U3IaracT MaTeprall HEMOCICAOBATEIBHO U J0IYCKAET OIIMOKH.

Ounenka «2» CTaBUTCS, €CIM CTYJCHT OOHapyXKHMBacT HE3HaHHWE OTBETa Ha
COOTBETCTBYIOIIIEE 3aJlaHKE, JOMYyCKaeT OMMOKKA B (OPMYJIHUPOBKE OMPEACICHUN U
MPaBUJI, UCKKAIOIINE UX CMBICI, OECTIOPSIOYHO U HEYBEPEHHO H3JIaraeT MaTtepuall.
Onenka «2» OTMEYaeT TaKWe HEJOCTaTKU B IMOJTOTOBKE CTYAEHTAa, KOTOpHIE
SBJISIIOTCSL  CEPbE3HBIM TPEMSATCTBUEM K YCHEITHOMY OBJAJCHUIO MMOCIETYIOUUM
MaTepUaIoM.

PelieHne cHTyallMOHHBIX 3a/1a4

Pemenue cUTyallMOHHBIX 3a/lay OCYILECTBIISIETCS C LEIbI0 MPOBEPKU YPOBHS
HaBBIKOB (BJIQJIEHUI) CTYI€HTA IO PEIICHUIO MPAKTUYECKON CUTYallUOHHOMW 3aJauH.

CryneHTy OOBSBISETCS YCIOBUE 3aJaud, pEIIeHWE KOTOpPOW OH H3Jaraer
YCTHO.

O¢dPexTUBHBIM HMHTEPAKTHUBHBIM CIIOCOOOM  pEIIEeHUs 3a1ad  SIBISETCA
COTIOCTABJICHUSI PE3YJILTATOB Pa3pelIeHUs OJHOIO 3aJaHus IBYyMs U Oojee MajbIMU
rpynnamMu o0y4arouiuxcsi.

3amauy, TpeOyrollMe M3y4yeHUs 3HAUYUTEIBHOIO oO0bEMa MaTepuaa,
HEOOXOAMMO OTHOCUTh HA CaMOCTOSITENIbHYIO PabOTy CTYIEHTOB, C HENPEMEHHBIM
pa3zdbopoM pe3yJabTaTOB BO BpeMsl MPAKTUYECKUX 3aHATUH. B maHHOM ciydae
pellIeHNe CUTYallMOHHBIX 3aJ1a4 C ITyOOKHMM OOOCHOBAaHUEM JOJKHO MPEJICTaBISITHCS
Ha IIPOBEPKY B IMCBMEHHOM BHJIE.

[Ipn oueHke pemeHUs 3aJad aHAJIU3UPYETCd MOHMMAHHE CTYJIEHTOM
KOHKPETHOM CHTyallud, MpPaBWIBHOCTh NPHUMEHEHHS HOPM CEMEWHOIro IpaBa,
CHOCOOHOCTh O00OCHOBAaHMSA BBIODAHHOM TOYKH 3peHHs, TiyOMHa MpopabOTKU
MIPaBONPUMEHHUTEIBHOIO MaTepuaa.
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Pemenne 3amanuii B TECTOBOM (hopMe MPOBOAUTCS B TEUCHHE HU3YUCHUS
JucHuIUIMHGL. [IpenomaBaTens MOMDKEH ONPENENNTh CTyACHTAM HMCXOJHBIE TaHHbBIC
JUIS IOJITOTOBKU K TECTUPOBAHMIO: HAa3BaTh pa3/elibl (TEMBbI, BOIPOCHI), IO KOTOPHIM
OyAyT 3aJlaHusl B TECTOBOW (pOpME, HOPMATUBHBIE AKThl U TEOPETUUECKUE UCTOUHUKU
IUISL TIOATOTOBKH.

KaxxomMy CTyIEeHTYy OTBOAMTCS HAa TECTUPOBAHHE BpEMs, COOTBETCTBYIOIIEE
KOJIMYECTBY TECTOBBIX 3aJaHMil. JI0 OKOHYaHMs TecTa CTYACHT MOXKET €lle pa3
IPOCMOTPETh BCE CBOM OTBETHl HA 3aJaHUsl U NpU HEOOXOAMMOCTH BHECTHU
KOPPEKTHUBBI.

[Ipy 1TPOXOXKAECHUM TECTHUPOBAHMS IIOJIB30BATHCS KOHCIIEKTAMM JICKLWU,
y4eOHHUKaMU, 1 HTHBIMU MaTepuaiaMu HE pa3pereHo.

JIMCKyCCHH TPOUCXOIAT B BHUAE OOCYKIECHHs 3alaHHOM TeMbl. TpeOyercs
IIPOSIBUTH JIOTUKY M3JIOKEHHSI MATEPHAIIA, IPEACTABUTh aPTYMEHTALMIO0, OTBETUTH Ha
BOIIPOCHI YYaCTHUKOB JUCKYCCHH.

IIkanbl OHeHUBAHUA Pe3yJIbTATOB 00y4eHH S

OueHnBaHUE pe3yJIbTATOB YCTHBIX U MUCHbMEHHBIX OMPOCOB HA MPAKTHUUYECKUX
3aHATUSAX, 3a4€TaX, IK3aMEHaX:

YpOBEHb 3HAHUW  ONpPEHENAETCd OLUCHKAaMH  «OTIWYHO», «XOPOIIO»,
«YJIOBJIETBOPUTEIIBHOY, «HEYIOBJIETBOPUTEIIHLHOY.

OneHka «OTJIMYHO» - CTYACHT IIOKa3bIBaeT IMOJIHBIE M TIIyOOKHE 3HaHUS
IIPOTPAMMHOI0  Marepuaina, JIOTMMHO MW  apryMEHTHPOBAaHO  OTBEYaeT Ha
ITIOCTABJICHHBIA BOIIPOC, a TAKXKE JOMOJHUTEIBHBIE BOMPOCHI, MOKA3bIBAET BBICOKUI
YPOBEHB TEOPETUYECKUX 3HAHUM.

OneHka «XOpolIo» - CTYAEHT MOKa3bIBAECT IIyOOKME 3HAHUS MPOTrPaMMHOIO
Marepualia, TpaMOTHO €ro MU3Jaraer, JOCTaTOYHO ITOJHO OTBEYAET HA MOCTABIICHHBIN
BOIIPOC U JIOMOJIHUTEIbHBIE BOMPOCHI, YMEIO (OPMYIHUPYET BBIBOJBI. B Toke Bpems
IIPY OTBETE JONYCKAET HECYIIECTBEHHBIE MTOTPEIIHOCTH.

OueHka «yIOBJIETBOPUTEIBHO» - CTYIEHT MOKA3bIBAE€T JAOCTATOYHBIE, HO HE
rIIyOOKHE 3HAaHWS TMPOTPAMMHOIO Marepuaja; NMpH OTBETE HE JOMyCKaeT TpyObIX
OMMUOOK WJIM TPOTUBOPEUHH, OJHAKO B (OPMYJIMPOBAHUU OTBETA OTCYTCTBYET
JNOJDKHASL CBSA3b MEXIY aHAJIU30M, apryMEHTAlHWed W BbIBOAamu. [[ns momydeHus
MPAaBUJIBHOTO OTBETA TPEOYETCS YTOUHSIOIINE BOIPOCHI.

OueHka «HEYJIOBJIETBOPUTEIBHO» - CTYIEHT MOKa3bIBAET HEIOCTATOYHBIC
3HaHMS ~ OPOrPaMMHOTO  MaTepuajna, HE CIOCOOEH  apryMEHTHpPOBaHO
MOCJIEIOBATEIbHO €ro M3jararb, JOMYycKaercs TIpyOble OmMOKM B OTBETax,
HETIPAaBWJIBHO OTBEYAET HA MOCTABIICHHBIN BOIIPOC WJIU 3aTPYAHSAETCS C OTBETOM.

7.4. OueHuBaHue pe3yabTaTOB ObICTPOr0 NMCbMEHHOI'0 ONPOCA HA
NMPAKTHYECKOM 3aHATUM («OJIMI-OIPOC))

Kaxxnomy cTyneHTy BblAaeTcsi CBOMl COOCTBEHHBIN, Y3KO CHOPMYIHPOBAHHBIN
Bonpoc. OTBET JOKEH OBbITh YETKUM M KpaTKUM, COJEPKallUM BCE OCHOBHBIE
XapaKTEPUCTUKU OIMCHIBAEMOI0 IIOHATUSA, HHCTUTYTA, KATETOPUH.

HIkaja oueHUBaHUA:
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«OTAMYHO» - BOIPOC PACKPBIT IMOJHOCTHIO, TOYHO OOO3HAUEHBI OCHOBHBIC
MOHATHUS U XapaKTEPUCTUKH 110 TEME.

«Xopoiio» - BOMPOC PACKPBIT, OJHAKO HET TIOJHOTO OIKCAaHUS BCEX
HEOOXOIUMBIX DJIEMEHTOB.

«Y IOBJETBOPUTETHLHO» - BOMPOC PACKPBHIT HE MOJIHO, MPUCYTCTBYIOT IpyObie
OIIUOKH, OTHAKO €CTh HEKOTOPOE MOHUMAHUE PACKPHIBAEMBIX IMOHSTHUH.

«HeynoBieTBOpUTENBHO» - OTBET HA BOIPOC OTCYTCTBYET WJIU B IIEJIOM HE
BEpEH.

7.5. OneHnBaHue pe3yjbTaTOB TeCTHPOBAHUSA

[IIkaJjia oueHUBAHNUS MPU TECTUPOBAHUM:
«otangHo» - 90-100% npaBUIIbHBIX OTBETOB;
«xopoto» - 75-89% npaBuIbHBIX OTBETOB;
«yIOBJIETBOPUTENBHOY» - 60—74% mpaBUIBHBIX OTBETOB;
«HEYIOBJIETBOPUTEIHHO» - 59% 1 MeHbIIIe TPaBUIHHBIX OTBETOB.
[Ipn mnpoBeneHWM TECTUPOBAHMS, CTYJEHTY 3allpeniaeTcsl IO0JIb30BaThCs
JIOTIOJIHUTEIIbHOM JINTEPATYPOU.

OueHuBaHue pe3yabTaTOB PelICHUS TUIOBBIX NPAKTHYECKUX 32124

Pemienne mpakTueckux 3a7ad OCYIIECTBIISIETCA C LEJIBIO IPOBEPKH YPOBHS
3HaHUW, YMEHHM, BIAJEHUN, IOHUMAaHUsl CTYJEHTOM OCHOBHBIX METOJIOB M 3aKOHOB
M3y4aeMOW TEOpHM IIPU PEIICHWH KOHKPETHBIX NPAKTUYECKUX 3a4ad, YMEHUS
MPUMEHATh Ha MPaKTUKE MOJMYYEHHBIX 3HAHUU. CTyIEHTY OOBSIBISIETCS YCIOBHE
3a/1a4M, pEelIEHNE KOTOPOM OH M3JIaraeT yCTHO.

IlIkaJjia oueHUBaHMS:

«OTJIMYHO» - CTYAEHT SICHO W3JIOKHJI YCJIOBHE 3aJladyH, pelieHne 0O0OCHOBaJ
TOYHOM CCBUIKOM HA U3YYEHHBI MATEPUAIL;

«XOpOIIO» - CTYJIEHT SICHO M3JIOKWJI YCIIOBUE 3a7a4d, HO B OOOCHOBaHUH
pelIeHNs UMEIOTCSI COMHEHUS,

«YyIOBJIETBOPUTENBHO» - CTYACHT M3JIO0XKWJI YCJIOBHE 3aJaud, HO pELICHUE
o0ocHOBaJ (OPMYJMPOBKAMU TIPU HEMOJHOM HCIOJB30BaHUU TOHSATUMHOTO
ammapara JUCHUIUIAHBL;

«HEYIOBJIETBOPUTEIBHO» - CTYACHT HE YSICHWJ YCIIOBUE 33/1aud, pelIeHUE He
000CHOBAUL.

[Ipn peleHUM CUTYallMOHHBIX 3a7a4 pa3peuieHO TMOJIb30BaThCA KypCcoOM
JEKLIMHA UM y4eOHUKAMH.

OueHnBaHue pe3yJibTATOB PelICHUS CHTYAMOHHBIX 32124 NIPH TeKylIeM
KOHTpoOJIE:

«OTJIMYHO» - CTYACHT SCHO HW3JIOKWJI YCJIOBHE 3a/layH, pelieHne 0O0O0CHOBal
TOYHOM CChUIKOU (hOpMYyITy, IPABUIIO, 3aKOHOMEPHOCTD, SIBIICHHE;

«XOpOIIO» - CTYIAEHT SICHO M3JIOKHJ YCIOBHE 3aJaud, HO B 0OOCHOBAaHUU
pElIeHUsT HMMEIOTCSI COMHEHMs B TOYHOCTHM CCBUIKM Ha (opmyiy, MpaBuio,
3aKOHOMEPHOCTb, SIBJICHUE;

«YZOBJICTBOPUTEIBHO» - CTYACHT M3JI0KWJI YCIOBHE 3aJauyd, HO pELICHUE

00ocHOBaJI 0011IeH CChUIKOM Ha opMyITy, IPABUIIO, 3aKOHOMEPHOCTD, SIBJICHHE;
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«HEYJIOBJIETBOPUTEIIBHO» - CTYJAEHT HE YSICHWJI YCIOBHE 3aJ1aud, PEIICHHUE HE
000CHOBaJ CCHUIKON (hOpMYITy, MPaBUIIO, 3aKOHOMEPHOCTb, SBJICHUE.

[Tpu pemeHnH CUTyallMOHHBIX 3a/lay Pa3pelIeHO IMOJIb30BaThCsl TAOJIMYHBIMH,
HOPMAaTHBHBIMY,  CHELUUAIU3UPOBAHHBIMM  YIPAaBICHYECKUMH,  BEPOATHOCTHO-
CTaTUCTUYECKUMU, SKOHOMUKO-(DMHAHCOBBIMU CIIPABOYHBIMU MaTepUajIaMH.

OueHuBaHue pe3yJbTaTOB NPOBeICHHUS AUCKYCCHHM IPOUCXOIAT B BUIE
oOcyxenust 3alanHoil TeMbl. TpelyeTcst mpOSBUTH JIOTUKY U3JIOKEHUSI MaTepuaa,
[IPEACTaBUTh aPTYMEHTALIMIO, OTBETUTh HA BOIPOCHI YYACTHUKOB JUCKYCCHUH.

«OTJIMYHO» - CTYIEHT SICHO M3JIOKHII CYThb OOCYXIA€MOW TEMBbI, MPOSBUI
JIOTUKY HM3JIOKEHHsI Marepuaia, MPeACTaBWII ApTyMEHTAlMI0, OTBETWJI Ha BOIPOCHI
YYaCTHUKOB JUCKYCCHH;

«XOpOUIO» - CTYHAEHT SICHO M3JIOXKUI CYThb OOCYXJa€MOH TEMbl, MPOSBUI
JIOTHKY W3JI0’KEHHSI MaTepUalia, HO HE MPEACTABUII apTyMEHTALNIO, HEBEPHO OTBETHII
Ha BOIIPOCHI YYaCTHUKOB JIUCKYCCHUU;

«yOBJIETBOPUTENILHO» - CTYAECHT SICHO U3JIOKUI CYTh 00CYX /1aeMON TeMbI, HO
HE MPOSBUJI JOCTAaTOYHYIO JIOTUKY H3JIOKEHUS MaTepualia, HO HE NPEACTaBUII
apryMEHTALMI0, HEBEPHO OTBETUJI HA BOIIPOCH! YYACTHUKOB IUCKYCCHUU;

«HEYNIOBJIETBOPUTENIBHO» - CTYAEHT IUIOXO IOHHMMAaeT CyTh OOCYyKIaemou
TEMBbI, HE CMOT JIOTHYHO ¥ apTyMEHTHUPOBAHO y4aCTBOBATh B OOCYKJEHUU;

7.6. Kputepuu oueHku pedepaton

O1eHKa «OTJIHYHO» — BBITIOJHEHBI BCEe TPEOOBAHMS K HAITMCAHUIO M 3aIUTE
pedepara: obo3HaueHa npobdiieMa U 00OCHOBAaHA €€ aKTYallbHOCTbh, CACTAaH KpaTKUH
aHAIM3 Pa3UYHBIX TOUYEK 3pPEHUS Ha pacCMaTpUBaeMyl0 MpoOJieMy W JIOTUYHO
U3JI0KeHa COOCTBEHHAs TMO3UlKsA, CHOPMYIUPOBAHBI BHIBOJABI, TeMa paCKpbITa
MOJIHOCTBIO, BBIIEPXKAH 00bEeM, COOII0/IEHBI TpeOOBaHMsI K BHEITHEMY O(OPMIICHHUIO,
JIaHBI PABUIILHBIE OTBETHI HA JOTIOJTHUTEILHBIE BOTIPOCHI.

OneHka «xXopomo» — OCHOBHbIE TpeOOBaHUA K pedepaTy U €ro 3aiure
BBITIOJIHEHBI, HO TIPU OTOM JIOMYIIEHBI HEJAo4YeThl. B dYacTHOCTH, UMEITCS
HETOYHOCTH B U3JIOKCHHUH MaTepHaa; OTCYTCTBYET JOTHYeCKast
MOCJICIOBATEIPHOCTh B CYXKACHHUSAX, HE BBIIEPKaH 00beM pedepara; UMEIOTCS
yoymeHus B O(QOpMJICHWH; Ha JOMOJHHUTEIBHBIE BOIMPOCHI TPH 3allUTe JTaHbBI
HETTOJTHBIE OTBETHI.

OneHka «y/A0BJETBOPUTEIBHO» — UMEIOTCSI CYIIECTBEHHBIE OTCTYIUICHUS OT
TpeOoBaHUI K pedepupoBaHHi0. B 9acTHOCTH, TeMa OCBEIICHA JHINb YaCTHYHO,
JOMYIIeHbl (aKTUYECKHE OIIMOKM B COJIEpKaHWW pedepara WM NMPU OTBETE HA
JIOTIOJTHUTEIIBHBIE BOMIPOCHI; BO BPEMSI 3aIIUTHI OTCYTCTBYET BBIBO/I.

OneHka «HeyJAOBJIETBOPUTEJbHO» — TeMa pedepaTa HE PACKPHITa,
oOHapy>KHUBaeTCs CYIIECTBEHHOE HEITOHUMAHUE TTPOOIIEMBI.
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8. O0pa3oBaTe/ibHbIE TEXHOJIOTHH

O0bem ayautopHbIX 3aHsATHN: Bcero 202 waca, mpaktudeckue 3aHsatus 202
Jaca, MHTEPAKTUBHBIC 3aHATHS OT 00IIEr0 00heMa ayIUTOPHBIX 3aHITHI COCTABIISIOT

24 yaca.

Bun KonuuectBo yacos u
SaHATHA Hcronb3yeMble HHTEPaKTHBHBIC 00Pa30BaTEIbHBIC TEXHOIOTHH TICPUOAL IPOBE/ICHHS
(JL 113,)

qac. ceMectp

113 WuTtepaktuBHas npezerramus “‘Christmas”. 5 1

113 Zansitue-koHdepenims “The Churches of Vologda”. 5 1

3 WHIuBHAya IbHBIN TPOSKT-TIPE3CHTAIINS HA aHTIIHICKOM si3bike “The

Monasteries of the Vologda Region”. 2 1

3 WnrepaxtuBHas npesenrtanus “The history of the Olympic Games”.

2 2

3 3anstre - kondepennus “The Churches of the Vologda Region”.

2 2

3 WunuBuayanbHeli npoekT-mipe3entanus “Churches”.

2 2

113 WunusuayansHEL IpoekT-ipesenTanus “My native place”.

Yy p p 2 3

113 WNutepaxtusnas npe3enrarus “The early Maya culture”.

p p 2 3

113 3ansrue-koHpepeniws "The Churches of Russia”. ) 3

3 WuauBuayanbHbIN poekT-nipesenTanust “The Vologda Seminary”.

2 4

3 3ansrue-konpepennus "The Orthodox Churches abroad".

2 4

13 WnnuBuayansubiil npoekT-ipesentanus “Holidays”.

2 4
Hroro 24 -
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9. YueOHo-MeTOOMYECKOE oO0ecneyeHHEe CAMOCTOSATEILHOH PadoThI
CTYACHTOB /ISl MOATOTOBKH K TEKYyIleMY KOHTPOJIO yCIIeBAeMOCTH M
NMPOMEKYTOYHOM ATTeCTAIUN 10 UTOTaM OCBOEHMSI JUCHUIJIMHBI

KonTponb ¥ oIlleHKa pe3y/bTaToOB OCBOCHHS JAHHOW Y4YEOHOW MUCIUIUIMHBI
OCYUIECTBISIIOTCS  MPENOoJaBaTelieM B MPOLECCEe MNPOBEAEHUS IMPAKTHUYECKUX
(ceMuHapCKuX) 3aHATUM, TECTUPOBAHMS, 3AIIUTBl IPOEKTOB,  BBIITOJIHEHUS
KOHTPOJIBHBIX paldoT U Jp.

CamocrosiTenbHas paboTa CTyIACHTOB, HAlpaBJICHHAs HA OCBOEHHWE OCHOBHOM
oOpa3oBaTesibHOM  MporpamMMmbl  HampapieHusi  «llonroroBka  ciayxutene u
PEIMTMO3HOTO TEPCOHANIa PEMITMO3HBIX  OpraHu3aluii», BKIOYaeT B ce0s
MOJIFOTOBKY K ayJUTOPHBIM, B TOM YHCJIE€ TPAKTUYECKUM (CEMHUHAPCKUM) 3aHATUSAM.

Lenpro caMOCTOSITEIbHOM pabOThl CTYJIEHTOB MO MOJArOTOBKE K MPAKTUYECKUM
3AHATHUAM SIBIISIETCSI OCBOCHUE YUE€OHOM AUCIUIUIMHBI B IIOJIHOM 00beMe, yriyOneHue
3HAHWM, MOJYYEHHBIX HA JIEKIUSAX M B MPOLECCE CAMOCTOSTENIbHOM pabdoThl Haj
yueOHO-METOAMYECKON JUTepaTypoll U HOPMAaTHBHBIMH HCTOYHHKaMH. JTa ¢opma
paboTBl pa3BHUBAaET y CTYACHTOB CaMOCTOSTENIbHOCTh MBIIIJICHUS, YMEHHUE JAeaTh
BBIBOJIbI, CBA3BIBATH TEOPETUUECKHE IIOJIOKEHUS C ITPAKTUKON. B Xone nmpakrnueckux
(ceMUHApCKUX) 3aHATUM  BBIPAOATHIBAIOTCS  HEOOXOAMMBIC JUISL  ITYOJIMYHBIX
BBICTYIIJIEHUN HABBIKH, COBEPIIEHCTBYETCS KyJbTypa peyHu.

JlanHas nenb npeanojaraeT peueHue Cleayonmx 3a0ay:

1. Pacuimputh Kpyroszop CTYIEHTOB MO TeMaM, TpeOyromum Oojee mTyOoKoro
M3YYEHUS U YCBOCHUSI CEMUHAPUCTAMH.

2. Beipabotare HaBBIKM pabOThI C HAYYHO-METOAMYECKOW JIMTEPaTypoul W
aHajiM3a UCTOYHUKOB IO MPEAMETY.

3. Pa3Buth HEOOXOAMMBIE NIJIs1 TyOIMYHBIX BHICTYTUICHUM HABBIKH.

[IpakTnueckue (CEMUHAPCKUE) 3aHATUS SBISIIOTCS CPEICTBOM  KOHTPOJIS
MIperno/iaBarelis 3a CaMOCTOSATEIbHONU pab0TON CTYJEHTOB.

K ocHOBHBIM 6éudam camocmosmenvHou pa60mbl OTHOCATCA:

1. CamocTosTenbHast paboTa ¢ cofepxKaHUEeM JEKLHOHHOTO Kypca.

2. CaMOCTOATEIBHOE N3YUYEHHE TEOPETHUECKOr0 MaTepuraa.

3. PedepupoBanne, KOHCTIEKTUPOBAHUE JTUTEPATYPHI.

4. TlogrotoBKka NHCBMEHHBIX W YCTHBIX COOOIIEHHMH TpU HCHOJIB30BAaHUU
OCHOBHBIX MCTOYHHUKOB, a TaKXKe€ JOKJIAJ0B, OOCYKJIEHUH 10 MPOOJIEMHBIM BOIIPOCaM
Ha OCHOBE MAaTE€PHUAJIOB JIONOJHUTEIbHBIX HUCTOYHUKOB.

5. PaGora ¢ WuHTepHeT-pecypcamMu MO H3y4aeMOW TEMaTHKE M TOATOTOBKA
aHAJIMTUYECKUX 0030pOB, JOKJIA0B (B YCTHON U MHUCHbMEHHOM (hopMe), TPOEKTOB.

6. [ToaroroBka K ’3K3aMeHy.
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/. BrlnoaHeHNEe MHANBUAYAJIbHBIX 3a1aHH.

Hiist camocmoamenvnoii éHeayOumopHou padompl 00Y4AIOIUMCS MOTYT
OBITh PEKOMEHIOBaHbI CIEAYIOIINE BUIbI 3a/JaHUM:

0/151 06/1a0€HUA 3HAHUAMU.

— YTEeHHE TeKCTa (y4eOHHKA, IEPBOMCTOUYHUKA, JOMOJHUTEILHON JIMTEPATYPHI
0 U3y4aeMoi TeMe);

— COCTaBJICHHE IIJIaHA TEKCTA;

— KOHCTIIEKTUPOBAHUE TEKCTA;

— BBIIIUCKU U3 TEKCTA;

— paboTa co CJIOBapsSIMH U CIIPaBOYHHUKAMU;

— y4eOHO-HCClIeI0BaTeNbCKas paboTa;

— UCIOJIb30BAHUE AayJWO- W BHUICO3AMUCEH, KOMIBIOTEPHONW TEXHUKH U
WNurepuera u ap.;

07151 3aKPEenieHus U CUCIeMamu3ayuu 3HAHUIL:

— paboTa ¢ KOHCIIEKTOM JIeKIui (00paboTKa TeKCTa);

— MOBTOpHAs paboTa HaJ y4eOHBIM MaTepuanioM (yueOHHKA, IEPBOMCTOYHUKA,
JOTIOJIHUTENIBHOW JINTEPATypPhl, AyJUO0- U BUIECO3AINNCE);

— COCTaBJICHWE IUIaHA © TE3UCOB OTBETA; COCTaBJICHUE TaONHIl IS
CUCTEMATHU3aLMK Y4eOHOrO MaTepuania;

— OTBETHI HA KOHTPOJIbHBIE BOMPOCHI;

— aHanmUTUYeCKass o00paboTka TekcTa (aHHOTHPOBAHUE, PEICH3UPOBAHUE,
pedepupoBaHue u 1p.);

— MOJITOTOBKA COOOIICHUH K BRICTYIUICHHIO Ha CeMUHApe, KOH(EepeHIINY;

— MOJIrOTOBKA pedepaToB, T0KIAJIOB;

— cocTaBieHue oubnuorpaduu, TECTUPOBAHKE H JIP.;

015 hopmuposanus ymeHuil:
— pellleHHe 3aad U yIpakHeHUH 1o oOpasily (Kak MpaBUIBHO TOJKOBAaThb TY
WJIM MHYIO MPOOJIEMY C TOYKH 3PEHUS JOTMATUKH);

— PEUIEHUE BapUAHTHBIX YIPAKHECHUM;

peutenue cumyayuoHHslx (npogheccuonanbmuix) 3adau.
— MOJATOTOBKA K JICTIOBBIM HIPaMm;
— MPOCKTHPOBAHUE U MOJCIMPOBAHUE pA3HBIX BUAOB W KOMIIOHEHTOB
npoecCHOHATBHOM eI TEeNbHOCTH;
— MOJATOTOBKA KYPCOBBIX U BBITYCKHBIX KBAM(PUKAITUOHHBIX PA0OT
— OTIBITHO-?KCIIEPUMEHTaIbHAs paboTa.
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10. UudopmanuonHoe odecneyeHne y4eOHON TUCHUNIMHBI

a) OcHoBHas JUTEpaTypa

1. H.A. bonk, I''A. Kotuii, H. A JlykbsiHOBa «Y4eOHUK aHTJIMMCKOTO SI3BIKAY,
yacts |, Il; n3gareascrBo Mocksa I YIC 2001r.

2. Tekctel mo cnenupuke BY3a u crpaHoBeaeHuto (1o marepuansam
MHOT'OYHCIICHHBIX HCTOYHUKOB)

0) lonoiHMTE IbHAS JIUTEpPaTypa

1. XpecromaTusi 10 XpUCTHAHCKOMN KYyJbType Ha aHIJIMWCKOM fA3bIKE: Y4eOHO-
MeToanueckoe nmocooue. Oneitnuk D.E. — Psa3ans: U3n-s8o POBYC, 2003.

2. OTpeIBKM U3 HOBO3aBeTHHIX KHUT: EBanrenus ot Moanna, Matdes, Mapxka,
JIlyku (Good News For Modern Man —the New Testament in Today’s English
Version”. American Bible Society. New York.); orpeiBku u3 bubiuu xoposs Skosa
(King James’ Bible).

3.TekcTbl Tpomapel U KOHJAKOB JIBYHAJIECATHIX MPa3IHUKOB (MO MaTtepuagam
MHOTOYHUCJIEHHBIX UICTOYHUKOB U HHTEPHET-UCTOYHUKOB).

B) CioBapu

1. Longman Dictionary of Contemporary English.Cnennansaoe usnanue. 13a-
BO «Pycckuii s3p1k» MockBa 1992r.

2.BoJbIIION aHIIO-pYyCCKUH CIIOBaph pelUruo3Hoi jexcuku. Comprehensive
English-Russian Dictionary of Religious Terminology. A3zapos A.A.— M.: ®nunTa:
Hayka, 2004. — 808 c.

3. 'pammaruyeckuii cnpaBounuk «English Grammar in Use for intermediate
students of English» Raymond Murphy. Cambridge University Press 2004

4 I'pammatndeckuii cripaBouHuk «Essential Grammar in Use for elementary
students of English» Raymond Murphy. Cambridge University Press 2007

5. Headway. Student‘s book (pre-intermediate, upper- intermediate, advanced)
Oxford University Press, John and Liz Soars

6. W.W.W.Lingvo.Ru. ABBYYLingvo 10 — MHOTOSI3bIYHBIN 3JCKTPOHHBIHI
CJIOBaph

r) [IlporpamMHoe oGecnieuenne u UHTEepHET-pecypchl

1. ObC «YHuBepcuTeTcKas OMOIMOTEeKa OHIAHH». — [ DJIEKTPOHHBIN pecypc]. —
Pexxum noctyna: http://biblioclub.ru/
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11. MaTepuajbHO-TEXHHYECKOE oOecneuyeHne Y4eOHOM TUCIMIIJINHbI

JlexumonHasi ayqutopusi, 000pyAOBaHHAS MYJAbTUMEIUUHBIM BUJIEOMTPOEKTOPOM U
HACTEHHBIM 3KPaHOM.

Paspa6orunx

-

IIpCHOM&B&%@)GHpH I'YMaHHUTapHBIX U CCTCCTBGHHO-HayIIHI)IX AUCLUITIINH

Kanauaar gpui. nayk, gouenr Kynpsisuesa U.T.

/

IIporpamma oxo6pena

Ha jaLClIdHI/II/I Kd(l)eﬂpbl FYMaHUTAPHBIX U €CTECTBEHHO- -HAYYHBIX JUCIMILINH

OT «”4 » e zc/~Q01/ rojia, nporoxoJ No 7Z

3aB. kagenpoii

/7

T'YMaHHTapHbBIX ¥ €CTCCTBEHHO-HAYYHBIX AUCIUAIUILH Ay Zetl Kupuiiosa E.A.
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HNPUJIOKEHHUE k paOoueili mnporpamMme Yy4eOHOW JTUCUHUILIHHBI
«AHOCTpaHHBINA (AHTIMUCKUN) A3BIK»

Penucuosnas opeanuszayus — 0yxoenas obpazosamenbHas 0peaHu3ayusl
gvicuie2o 0opazoeanus
Bonozoockas oyxosnas cemunapus
Bonozoockoii enapxuu Pycckoti Ilpasocnasnoii []epkeu

Ka(bezxpa I'YMaHUTApPHBIX U CCTCCTBCHHO-HAYYHbIX TUCHHUILINH

TemaTrdecKoe ITaHUPOBAHUE ISl 3A04HOM (hopMBI 00yUeHM
10 TUCLIUILUINHE

NHocTpaHHBIN (AHTIIMACKUN) A3BIK

HAYanI0 Nno020mMoeKu

2016 rox

HanpaesieHue noo2omoeKu
IO OTOBKA CJIYKWUTEJIEN U PEJIMTMIO3HOI'O ITEPCOHAJIA
PEJIMTMO3HBIX OPTAHUBALIMN

YPOBeHb 8bicuLle20 00pA308aHUSL

BAKAJIABPUAT
Keanugurayusi
BAKAJIABP BOI'OCJIOBH A
Gopma obyuenus
3A0OUYHAA
Boaoraa

2021
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1. Cmpykmypa yueonoii oucuyuniunol

Bup yueOHo# padoThI f::;z YceranoB. | Cem. 1 Cem. 2 Cem. 3 Cem. 4
AYAHTOPHBIC 3AHATHS 32 ak.u4. 6 ak.u. 10 ak.u. 10 6 -
(Bcero)
B mom uucne

Jlektuu (JI) — — — — — —
[IpakTudeckue 3aHATHS 6 —
(I13) 32 ak.u. 6 10 10
CamMocTosTeNnbHas 976 aK.u. 30 6 54 30 100
pabora (Bcero)
Byt npoMexxyTouHOiM 8 aca. 8 aca.
aTTIéCTI:l uu d 16 aw.u.

a Hud.3auer Hud.3auer
OGuIast TPYI0eMKOCTD 324 36 72 72 36 108
AUCHATLTHHBI 93. en. 1 3.en. 2 3.e1. 2 3.el1. 13.en. 3 3.e11.

2. Pazoenvt yueoHo Oucyuniunwl

YcranoBounas ceccus // 1 3.e.//

6 (3 mapbl) yacoB ayIMTOPHOI HArpy3ku // 6 4. (3 mapbl) npakTHYecKHEe 3aHATHUS

H.A. Bouk. BBoassiii kypc (ypoku 1-2)

OcHoBHBIE CBEJICHHSI O CJIOBECHOM yJapEHUU, MHTOHALIUU, OCOOCHHOCTSIX MMPOU3HOLICHHS aHTJITMHCKIX
3BykOB. [lpaBuna wurtenusa. I[loOymurtenpHbie mpemioxeHus. I[loHsTue o magexax HWMEH
CYILIECTBUTENBHBIX U MECTOMMEHUM. Poj 1 yncino umen cymectButenbHbIX. [loHATHE O TOTOJHEHUH.
[Mousitue 06 onpexaenenun. [Toustre 06 nnguuutuse. ['naron to be B 3-m nune ex. yucna. [lonsrue o
npeaioxennn. Mectoumenue it. HeompereneHHbII W ONpeNeNCHHBIA apTHKIN. YKa3aTeIbHbIC
mecroumenus this/that/these/those. MHoxecTBeHHOE YKCIIO UMEH CYIECTBUTEIBHBIX. OOMIHIA BOIPOC
Y aIbTEPHATUBHBIN BOPOCHI.

JIOTIOTHUTEIBHBIN MaTepHall: COOTBETCTBYIOIIKE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. Bouk. BBoansrii kypc (ypoku 3-4)

HpaBI/IHa uyTeHUA. JIMUHBIE MECTOMMEHUSI B UMEHHUTEIHLHOM IIagcxe. CHpSDKCHI/IC rinaroja to be B
HacTosimeM BpeMeHH. Ilpemtorn Mecra W HampasieHus. OTpunarenbHas (GpopMma MOBEIHTEIHLHOTO
HaksoneHus. Crenuanbhblie Borpockl. [Ipuuactue |. Hactosimee Bpems rpynmst Continuous.
JIOTIOSTHHUTEIBHBIN MaTepHall: COOTBETCTBYIOIIKE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. Bouk. BBoanslii kypc (ypoku5-6)

[MpaBuia yrenus. [IpursokarensHpie MecTonMenust. CrieninanbHbIe BOMPOCHL. BipakeHrHe OTHOIICHUIT
POIUTETHHOTO Majieka ¢ IOMOIIBI0 Tipe yTora Of.

JIOTIOJTHUTENBHBI MaTepHall: COOTBETCTBYIONIME pa3nensl B ydyeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

1 CEMECTP /] 2 3.e. /] 3umusist ceccust

10 (5 map) yacoB aynutopuoii Harpy3ku // 10 u. (5 map) npakTudeckune 3aHATHSA
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H.A Bonk. OcHoBHO# Kypc, yacth 1, ypok 1 (Tema «We learn foreign languages»

Hacrosimee Bpems rpynmst Indefinite(Simple), Hapeuns HeonpeaeneHHOro BpeMeHH.
JIOTIOJTHUTENBHBIN MaTepHal: COOTBETCTBYIONIME pas3nensl B ydyeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 2

Tema «We learn foreign languages»

O06pazoBanue (GopMbl 3-r0 JIMIA €IMHCTBEHHOTO 4YHCIa Hacrtosiiero Bpemenu rpymmbl Indefinite
(Simple), Bompockl k moIeKamEeMy M €ro omnpezeiacHuio, obopor to be going to BeipakeHus
HaMepeHHs B OyaylieM BpeMeHH. MecTo Hapeuuii oOpa3a IeHCTBHS U CTETICHH.

JIOTOHHUTEIBHBIN MaTepHall: COOTBETCTBYIOIIKE pas3ziensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. Bouk. Ypok 3

Tema «My working day»

OOBekTHBIN Majiek MecTonMenmid. Heonpenenennsie mectoumenus: much/little/many/few.
JIOTOJHHUTEIBHBIN MaTepHall. COOTBETCTBYIOIINE pa3zeisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 4

Tema «My working day»

OcHoBHble ¢popmbl rnarona. [Iporreanee Bpemst rpymmsl Indefinite(Simple) nmpaBunbHBIX r1arosios.
Ipomrenmee Bpems rpynmsl Indefinite(Simple) rnarona to be. IMageku wMeH CyIIeCTBUTEIbHBIX.
[IputspkaTenbHblil nagex. OOpa3oBaHHE YHCIUTEIBHBIX.

JIOTIOJTHUTENIBHBIN MaTepHall: COOTBETCTBYIONIME pa3nenbl B yueOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

Ypok 5

H. A. Bonk. Tema «My last week-end»

Ipomenmee Bpems rpymmel Indefinite (Simple) wenpaBuibHBIX TIarosoB. Mecto HpsSAMOro u
KOCBEHHOT'O JJOMOJIHEHU# B npeanoxenuu. CiaoBoodpasoanue: Cydduke —al.

JIOTIOTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIINE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. Bork. Ypok 6

Tema «My family»

'maron to have wu o6opor to have (has) got. Heompenmenenusie MecTOoMMEHHs SOme/any.
CnoBoobpasoBanue: cypdurce —ism/-ist.

JIOTIOTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bouk. Ypok 7

Tema «My flaty

Oo6opor there is/there are B nactosimem u mpoimeanieM Bpemenax rpymmsl Indefinite(Simple).
MopnanbHslii Tiaroa can u obopot to be able. CnoBooOpaszoBanue: cydduxcer —ure/-able.
JIOTIOJTHHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE pa3zieisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 8

Tema «At the Library»

[Mpuyactue 1l. Hacrosimee Bpems rpymmst Perfect. CioBoodpaszoBanue: cyddukcsr —hood/-y.
JIOTIOJTHUTENBHBI MaTepHall: COOTBETCTBYIONIME pa3nenbl B ydeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

2 CEMECTP /] 2 3.e. /] Becennsisi ceccust

10 (5 map) yacoB ayauropuoii Harpy3ku // 10 u. (5 map) npakTu4eckue 3aHATHSA

JMud. 3auet (8 yacos // 4 mapwi)
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H. A. bouk. Ypok 9

Tema «A telephone conversationy

BBIpa)KCHI/Ie JOJPKCHCTBOBAHUS B AHTJIMUCKOM S3BIKE. BOHpOCI/ITeJIbHO'OTpI/II_[aTeJIBHBIC NPpCAJIOKCHUA.
CH0XHOTIOTYMHEHHBIE TTPEIIOKCHUS.

JIOTIOJTHUTENBHBII MaTepHal: COOTBETCTBYIONIME pa3nenbl B yueOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 10

Tema «A letter to a friend»

Bbynymee Bpems rpymmer Indefinite (Simple). OmnpenenwrenpHble NPUAATOYHBIC PEATOKCHHUS.
CJ0XHOIOTYMHEHHBIE TPETOKEHUs (MTPoaoKeHue). YacTHOE MHCHMO.

JIOTIOJTHUTENBHBIN MaTepHall: COOTBETCTBYIONIME pa3nenbl B ydeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 11

Tema «My native towny

CornacoBanme BpeMeH. PasznenuTensHbie Bompockl. [marossl to speak to talk to say to tell.
JIOTIOJTHUTENIBHBIN MaTepHall: COOTBETCTBYIOIIME pa3nenbl B yueOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bork. Ypok 12

Tema «Mealsy

Oomume Bonpockl B kocBeHHO# peun. Couyeranus a little /a few. OcobGennoctu ynorpebieHue apTHKIIS.
JIOTIOTHUTE IbHBINA MaTepHaj: COOTBETCTBYIOIIME pas3nenbl B yueOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 13

Tema «Meals»

CrpanarenbHblii 3asor. CrieinanbHble BOMPOCHI B KOCBEHHOH peyu.

JIOTIOJTHUTENBHBIN MaTepHall: COOTBETCTBYIOIIME pas3nenbl B yueOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 14

Tema «Travelling»

[Mpomemiiee u Oymymiee Bpemst rpymmsl Continuous. Tpunatodnoe npeioKeHne CleICTBHS.
JIOTIOTHUTETIBHBIA MaTepHall: COOTBETCTBYIOIME pa3nensl B yueOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 15

Tema «Shopping»

CreneHu cpaBHEHMsI NpuiaraTeiabHbIX W Hapeuuil. VmeHHble Oe3nuuHble mnpemioxeHus. Crosa-
3aMECTHTEIIH.

JIOTIOTHUTENBHBIN MaTepHal: COOTBETCTBYIOMIME pasznensl B ydyeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 16

Tema «Londony

CpaBHHTENbHBIE KOHCTPYKLMHU. FIMeHHBIE Oe3mruHble npeaioxkeHus. CoBa-3aMeCcTUTEINH.
JIOTIOSTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bouk. Ypok 17

Tema «The United Kingdom»

Yrorpebienrue apTHUKIIS.

JIOTIOJTHUTENBHBIN MaTepHal: COOTBETCTBYIONIME pa3nensl B ydyeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bouk. Ypok 18

Tema «My favorite writer»

Heomnpenenennsie Mmecroumenusi. [IpousBoanbie o Some/any/no/every.

JIOTIOJTHHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE pa3zieisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”
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H. A. Bork. Ypok 19

[Mpuyactasie 060poThI ¢ mpuuactreM | u Il. Hactosmee Bpemst rpymmsr Perfect co cmoamu since /for.
JIOTIOJTHUTENBHBIN MaTepHal: COOTBETCTBYIONIME pasznensl B ydyeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 20

Tema «At the doctor’s»

Koncrpykius «Croknoe momonnenue». Ilpomenmee Bpemsi rpymmbsl Perfect. I'epynaumit mocie
riarosioB to stop, to continue, to begin to go on, to finish, to mind.

JIOTIOTHHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE paszieisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 21

Tema «Apxau3Mbl B OUOICHCKIX TEKCTAX U MOJIUTBAX)

Konctpykius «CrnoxHoe AonoiHeHue» (IpoaoKeHue).

JIOTIOJTHUTENBHBIN MaTepHall: COOTBETCTBYIONIME pa3nenbl B ydeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bouk. Ypok 22

Tema «The Russian Orthodox Church»

Bosepatnbie Mmecroumenus. Koncrpykiust «CroxHoe JONMOJTHEHHe» mociie Tiaarona to make.
JIOTIOTHUTETIBHBIA MaTepHal. COOTBETCTBYIOIME pa3nensl B yueOHnke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 23

Tema «Feasts»

Coro3bl neither...nor, either...or, both...and. Cokpamiennble yTBepAMTEIbHBIE U OTpPHUIATEIBHBIC
npetoskenus tumna SO shall I/neither did he.

JIOTIOTHUTETIBHBIA MaTepHall. COOTBETCTBYIOIME pas3nensl B yueOHnke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bouk. Ypok 24 «Fasts»

Bynymiee Bpemst rpymmsl Perfect.

JIOTIOTHUTENBHBI MaTepHal: COOTBETCTBYIOMIME pasznensl B ydyeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

3 CEMECTP // 1 3.e. /] 3umHussa ceccus

6 (3 maps1) yacoB ayTuTOpHOI HAarpy3ku // 6 4. (3 mapsl) IpaKTHYECKHe 3aHATHUS

H. A. bouk. Ypok 1, yacTs 2

Tema «Priests and their vestments»

[Tpuuactue | nepdextHOe. [IpUTsKaTENbHBIN Maie)K UMEH CYIIECTBUTEIbHBIX.

JIOTIOTHUTEIBHBIN MaTepHall: COOTBETCTBYIOIIKE pa3zeisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. Bonk. Ypok 2 «Priests and their vestmentsy

Bpemena rpymnmsr Continuous cTpagarenbHOro 3aiiora.

JIOTIOTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 5

Tema «A Divine Liturgy»

Bpemena rpynmst Perfect Continuous.

JIOTIOTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE pa3zeisl B yucOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 7

Tema «In the Temple»

CyOcTanTuBaIus npuiarateibueix ¥ Hapeunit. Used t0 m would mist BeIpaskeHHsI MOBTOPSFOIIUXCS
JEUCTBUN B IIPOLLLJIOM.

JIOTIOJTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIINE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”
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H. A. Bouk. Ypok 8

Tema «In the Temple»

Nmena cymiecTBUTENbHBIC, YIOTPEOISIOMUECS TOJIBKO BO MHOXKECTBEHHOM dncie. I epyHaunit.
JIOTIOTHHUTEIBHBIN MaTepHall: COOTBETCTBYIOIIKE pa3zeisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 10

Tema «Saint Sergius of Radonezh»

CocnararensHoe HakiioHeHME |. [Iponoikenue TeMbl repyHIauii.

JIOTIOTHHUTEIBHBIN MaTepHall. COOTBETCTBYIOIIKE paszieisl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 11

Tema «Clergy Etiquette»

CocnararensHoe HakinoHenue |l. Ycunurensrnas koncerpykius Itis(was) ...that...

JIOTIOJTHUTENBHBIN MaTepHall: COOTBETCTBYIONIME pa3nenbl B ydeOHuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bork. Ypok 13

Tema «Business letter»

Crnosxnble Gpopmbl nHGUHUTHBA. CII0KHOE JONOJHEHUE (CUCTEMATH3aIM).

JIOTIOTHUTETIBHBIA MaTepHalt. COOTBETCTBYIOIIME pa3nensl B yueOHnke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. bonk. Ypok 15

Tema «Business letter».

Monmansusie raaroist should, may (might), can(could), must.

JIOTIOTHUTEIBHBIN MaTepHall. COOTBETCTBYIOIINE pa3zensl B yueOnuke Murphy “Essential Grammar
Use for elementary and intermediate students of English.”

H. A. Bork. Ypok 16
Tema «IToHsiTHE 00 aHHOTHPOBAHUHU M pehEPUPOBAHUH TEKCTAY.

H. A. bork. Ypok 18
Tema «PedepupoBanue TekcTay

4 CEMECTP /] 3 3.e. /] Becennsist ceccust

Mud. 3auet (8 yacos // 4 mapbi)
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